Bette Davis Views 
Her50-Year Career 


(Editor's note: On April 17, Bette Davis will not 
only open in the 85th film of her 50-year career, ‘The 
Watcher in the Woods,”’ she will also star in it — a 
feat not many actors can match. Davis talks with 
free-lance writer John Culhane about her life on 
screen and behind the sets, and states her cardinal 
belief: “If it's worth doing at all, it's worth doing 
right.’ The 72-year-old star, who confesses, “‘my 
eyes were basically my face,’ reveals some pro- 
fessional secrets and personal gripes in this interview 
from the April 13 Arts and Leisure section of The 
New York Times.) 


By JOHN CULHANE 

Fifty years ago next December, Bette Davis went 
to Hollywood for the first time, film contract in hand. 
On April 17, Miss Davis will open at New York's 
Ziegfeld Theater in ‘‘The Watcher in the Woods," her 
85th film and her second in three years for Walt 
Disney Productions and director John Hough — and 
in a starring role. 

Her role in “The Watcher in the Woods’ — a 
movie about a woman whose daughter was spirited 
away from her in England nearly 30 years before and 
who tries to use an American family to help get her 
back — makes Miss Davis one of the very few stars in 
the history of Hollywood ever to celebrate the 50th 
anniversary of the beginning of a screen career by 
starring in a new film, 

Her durability obviously gave Miss Davis great 
satisfaction as she sat in a New York hotel suite the 
other day, letting her mind range over half a century 
of experience in acting, directing, producing and the 
human comedy. 

From 1930 to 1980, the life of Bette Davis has been 
a mixture of setbacks, defeats and triumphs as 
dramatic as those in her films, After being the top 
female box-office attraction in the ‘30s and ‘40s, she 
lived through nearly 10 years, from 1953 to 1962, when 
no picture with her in it made money, Then she 
earned an Academy Award nomination with the 
enormously profitable horror film, “Whatever Hap- 
pened to Baby Jane?" 

During the past half-century she has turned down 
roles as good as Scarlett O'Hara (offered by Jack 
Warner, who took an option on ‘'Gone With the Wind" 
before David 0. Selznick) and played roles as poor as 
Rosa Moline in ‘Beyond the Forest.” But the high 
points have been so high as to turn Miss Davis's 
career into a legend. In fact, Bette Davis is the only 
woman among the eight Hollywood legends who have 
received the Lifetime Achievement Award of the 
American Film Institute. 

Her major achievements began with the film 
version of Somerset Maugham’s novel, “Of Human 
Bondage,” in 1934, and continued with her winning 
two Best Actress Oscars (for ‘Dangerous’ in 1935 
and “Jezebel” in 1938) and earning eight other 
Academy Award nominations: for ‘‘Dark Victory” in 
1939; Somerset Maugham’s “The Letter" in 1940; 
“The Little Foxes" in 1941; “Now Voyager”’ in 1942; 
“Mr, Skeffington,”” 1944; “All About Eve,” 1950; 
“The Star,”’ 1952, and ‘‘Baby Jane”’ in 1962 — right up 
to the Best Actress Emmy that she won for 
“Strangers: A Mother and Daughter,” a movie made 
for television, just last year. 

In the ‘70s, her fifth decade in films, Miss Davis 
made six theatrical features and seven television 
features. ‘People say, ‘Oh, why bother — this is just 
going to be on the tube,” said Miss Davis, who was 72 
on April 5, sitting with Yankee erectness (she was 
born in Massachusetts) in a chair in her hotel suite. 
“T say, ‘All those movies from years ago are on the 
tube — and people still like them.’ 

“In the beginning of motion pictures, we only had 
four or five weeks to make a film, and none of these 
big budgets. I think ‘Dark Victory’ took four weeks, 
maybe five — 9 a.m. till 6 p.m. There was just more 
enthusiasm for it.” 
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This Yankee credo, punched out with that 
energetic voice, was also an echo from James 
Cagney’s explanation of why Bette Davis has sur- 
vived. In his autoblography, ‘Cagney by Cagney,” he 
recalled meeting her in Hollywood: 

“Ah, Bette, you still care, huh? You still care?’ 
Mr. Cagney teased. 

“You've got to care,” she retorted. “Everything 
has to be done right. If it’s worth doing at all, it’s 
worth doing right.” 

Mr. Cagney added, recalling the exchange: ‘‘Car- 
ing is the thing. And Davis had that to the utmost. She 
cared about it every second.” 

Miss Davis, who creates the impression of unflag- 
ging energy, is, as always, positive. She wants to 
divide her sixth decade in films between acting, 
teaching seminars on acting at universities, and 
producing films. 

Miss Davis had a reputation for cajoling and even 
badgering Warner Brothers into buying stories she 
believed in, such as ‘‘Jezebel,” ‘The Man Who Came 
to Dinner," “Now Voyager” and ‘Dark Victory.” 

At many colleges, roles that Bette Davis has 
played are cited in film courses as portraits of 
liberated women. 

“T was born liberated,” she said, “‘but I wasn’t 
supporting the cause of women being liberated by 
playing these strong women. But I have been accused 
of that in recent years, 

“However, I did go to court years ago in New York 
City — my testimony followed Eleanor Roosevelt's — 
for equal pay for equal work. That's what Women’s 
Lib is all about, really and truly. It infuriates me 
when certain members of the press say that no 
woman who is in back of this movement needs or 
likes men. That's ridiculous. The stronger a woman 
is, the more she needs men, for heaven's sake, and 
let's keep them around. 

Her first screen test was for Samuel Goldwyn, 
made in New York in 1929 for a Ronald Colman film. 
“Who did this to me?”’ cried Goldwyn when he saw it. 
She did not get the part. Twelve years later, Goldwyn 
had to pay Warner Brothers $385,000 to borrow Bette 
Davis for ‘The Little Foxes.” 

What was Bette Davis thinking — every minute — 
while she was acting her most famous roles? 

“T always tried to show some reason why this 
person became like that,” she said. ‘‘Because no- 
body's all bad — or all good. 

“For Mildred, in ‘Bondage,’ I always felt that she 
had been starved as a little girl. She was under- 
nourished. She wasn't healthy. Her behavior was sort 
of mad at the world because of what she had come 
from. I think that people appreciated that. I think 
that audiences without knowing it felt a certain kind 
of honesty in the performance, rather than just going 
out-and-out, bang, being nasty. 

“For Regina, in ‘Foxes,’ I thought about greed — 
greed and power — which, of course, affects quite a 
few women in this world. 

“Somerset Maugham once told me, ‘You're the 
only person who played Leslie in ‘The Letter’ as I 
wrote her.’ Because everybody else played her like a 
tiger ... and the thrill of ‘The Letter’ was that this 
ordinary English dame, who you never thought was 
full of passion — full of anything — shot her lover. 
That she had a lover, No. 1, and that she shot her 
lover, No. 2.” 

“The Letter’ tells the story of Leslie Crosbie, who 
shoots and kills an intimate family friend while her 
husband is away, and claims at her trial that he tried 
to attack her. She is acquitted, but when her husband 
demands to know the contents of a letter Leslie wrote 
the dead man, she blurts out her true feelings for 
him. 

Miss Davis and Mr. Wyler had a 
about the interpretation of one line in that feo tin, 
and the memory of their argument rankles to this 
day. 
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Bette Davis Turns Movie Into Enjoyable Experience 


WATCHER IN THE 
WOODS, directed by John 
Hough, at Winrock, Far 
North (Rated PG). 


By CHARLIE COATES 

At the beginning and the 
end, ‘Watcher in the Woods” 
appears to be a typical Dis- 
ney movie. 

A model 
American 
family with 
two daugh- 
ters spends 
a summer 
in an old 
British 
mansion. When it’s over, the 
older girl has a cute British 
boyfriend and the younger 
one has a cute British puppy. 

It's what happens in the 
middle — the things they do 
and the people they meet — 
that makes the new Disney 
movie special. The film 
overcomes some cliches and 
economically spreads its 
special effects. But, above 
all, it has Bette Davis. 

Miss Davis is now 73, and 
there is no one remotely like 
her. It’s her presence that 
makes this fairly ordinary 
movie enjoyable for adults 
and enticing for children. 

She plays a reclusive old 
British woman who clearly, 
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is hiding a terrifying secret. 
The movie starts as the Cur- 
tis family drives on winding 
roads through woods to the 
mansion that Miss Davis 
needs to rent. 

The drive reflects the 
point of view of the whole 
film. As in most Disney mov- 
ies, the grown-ups cannot 
fathom the secret and intri- 
cate world of the kids. 

The script is typical of 
light horror stories. On the 
drive, when Dad says the 
house seems isolated, the 
pompous British real estate 
lady says, “I'd call it seclud- 
ed.” 

The drive also introduces 
the Watcher. It’s doing its 
thing — watching the car 
roll by and bringing with it a 
swirling wind and an eerie 
blue flash. It’s not ugly or 
intimidating, which makes it 
more convincing. 

The scene in which the 
family looks over the house 
establishes the movie's focus. 
The single largest object on 
the screen atthis pointis 
Miss Davis’ face, showing 
torment and patience. This 
gently and effectively shows 
that the story is about Miss 
Davis’ character and invites 
the viewer to become per- 
sonally involved with her. 


This auspicious beginning 
is followed by a tale you 
might see on Disney televi- 
sion at any time. Spooky 
things happen to the sisters, 
Jan and Ellie, just after 
Mom and Dad leave for their 
day in the city. 


Little Ellie starts to talk in 
strange voices, which sound 
like something from “The 
Exorcist.” Jan starts to see 
things in mirrors (mainly 
fancy old mirrors), and cuts 
her hand on a pane of glass 
that breaks for no reason. 


The image that Jan sees in 
the mirrors is the blindfold- 
ed face of a girl who disap- 
peared in the woods 30 years 
ago. That girl was Karen 
Aylwood, the daughter and 
the pride and joy of Miss 
Davis, and she looks very 
much like average American 
Jan. 


The happenings in the 
woods grow progressively 
stranger. Ellie gets a puppy 
from one of the locals and 
names it Nerak, which 
should set you shivering if 
you spell it backward. 

Being bright, Jan recog- 
nizes that something is up, 
and being kind, she decides 
to do something about it. 


The final sequence is 
remarkably effective, and it 
does a perfect job of tying 
the movie into a neat, logical 
package. It’s here that the 
special effects are used to 
indicate a special situation. 
That’s encouraging because 
there is a tendency for the 


special effects to dominate 
modern movies and lull 
viewers into presuming 
they've seen something 
great. 

In the end it’s Bette Davis, 
like a treasure from another 
time and style of movie mak- 
ing, who gives the audience 


what it wants. When she’s 01 
screen, the film's great, 
when she’s off it’s accepta- 
ble and these days that’s bet- 
ter than average. 

Charlie Coates is a former 
Journal intern whe majors 
in film at Wesleyan Univer- 


sity. 
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‘If it’s worth doing at all, it’s worth doing right’ 


By JOHN CULHANE 
The New York Times 


ifty years ago next December, Bette Davis went 

to Hollywood for the first time, film contract in 

hand. On April 17, Davis’s ‘“‘The Watcher in the 

Woods,” opened at New York’s Ziegfeld Theater, 

her 85th film and her second in three years for 

Walt Disney Productions and director John 
Hough. 

Her starring role in ‘‘The Watcher in the Woods’’ — a movie 
about a woman whose daughter was spirited away from her in 
England nearly 30 years before and who tries to use an 
American family to help get her back — makes Davis one of 
the very few stars in the history of Hollywood ever to celebrate 
the 50th anniversary of the beginning of a screen career by 
starring in a new film. 

Her durability obviously gave Davis great satisfaction as 
she sat in a New York hotel suite the other day, letting her 
mind range over half a century of experience in acting, 
directing, producing and the human comedy. 

From 1930 to 1980, the life of Bette Davis has been a mixture 
of setbacks, defeats and triumphs as dramatic as those in her 
films. After being the top female box-office attraction in the 
’30s and '40s, she lived through nearly 10 years, from 1953 to 
1962, when no picture in which she appeared made money. 
Then she earned an Academy Aw. nomination with the 
enormously profitable horror film, ‘‘Whatever Happened to 
Baby Jane?” 

During the past half-century she has turned down roles as 
good as Scarlett O'Hara (offered by Jack Warner, who took an 
option on ‘‘Gone With the Wind” before David O. Selznick) and 
played roles as poor as Rosa 
Moline in ‘‘Beyond the Forest.” 
But the high points have been 
so high as to turn Davis’s 
career into a legend. In fact, 
Bette Davis is the only woman 
among the eight Hollywood leg- 
ends who have received the 
Lifetime Achievement Award 
of the American Film Institute. 

Her major achievements be- 
gan with the film version of 
Somerset Maugham’s novel, 
“Of Human Bondage,” in 1934, 
and continued with her winning 
two Best Actress Oscars (for 

“Dangerous”’ in 1935 and 
“Jezebel” in 1938) and earning 
eight other Academy Award 
nominations: for ‘Dark Victo- 
ry”’ in 1939; Somerset Maugh- 
am’s ‘The Letter” in 1940; 
“The Little Foxes” in 1941; 
“Now Voyager’’ in 1942; ‘‘Mr. 
Skeffington,” 1944; ‘All About 
Eve,” 1950; ‘‘The Star,” 1952, 
and “Baby Jane’’ in 1962 — 
right up to the Best Actress 
Emmy that she won for ‘‘Stran- 
gers: A Mother and Daughter,” 
a movie made for television, 
just last year. 

In the '70s, her fifth decade 
in films, Davis made six theatr- 
ical features and seven televi- 
sion features. ‘‘People say, ‘Oh, 
why bother — this is just going 
to be on the tube,””’ said Davis, 
who was 72 on April 5. “I say, 
‘All those movies from years 
ago are on the tube — and 
people still like them.” 

“In the beginning of motion 
pictures, we only had four or 
five weeks to make a film, and 
none of these big budgets. I 
think ‘Dark Victory’ took four 
weeks, maybe five — 9 a.m. till 
6 p.m. There was just more 
enthusiasm for it.’” 

This Yankee credo, punched 
out with that energetic voice, was also an echo from James 
Cagney’s explanation of why Bette Davis has survived. In his 
autobiography, ‘‘Cagney by Cagney,”’ he recalled meeting her 
in Hollywood: 

“Ah, Bette, you still care, huh? You still care?” Cagney 
teased. 

“You've got to care,’ she retorted. ‘‘Everything has to be 
done right. If it’s worth doing at all, it’s worth doing right.” 

Cagney added, recalling the exchange: ‘‘Caring is the thing. 
And Davis had that to the utmost. She cared about it every 
second.” 


“Yup-yup-yup — that’s it,” said Davis, taking an unfiltered 
cigarette from a box. ‘‘And caring is disappearing from the 
world, I think. I see so much negativism today.” 

Davis, who creates the impression of unflagging energy, is, 
as always, positive. She wants to divide her sixth decade in 
films between acting, teaching seminars on acting at universi- 
ties, and producing films. 

Davis had a reputation for cajoling and even badgering 
Warner Brothers into buying stories she believed in, such as 
“‘Jezebel,’’ ‘The Man Who Came to Dinner,” ‘‘Now Voyager” 
and ‘‘Dark Victory.” 

At many colleges, roles that Bette Davis has played are 
cited in film courses as portraits of liberated women. 

“I was born liberated,”’ she said, ‘‘but I wasn’t supporting 
the cause of women being liberated by playing these strong 
women. But I have been accused of that in recent years. 

‘‘However, I did go to court years ago in New York City — 


Bette Davis holds the trophy she received in 1977 from the 
American Film Institute, thus becoming only the fifth of 
eight winners of the institute’s Lifetime Achievement 
Award. She has been the only woman so honored. 


my testimony followed Eleanor Roosevelt’s — for equal pay for 
equal work. That’s what Women’s Lib is all about, really and 
truly. It infuriates me when certain members of the press say 
that no woman who is in back of this movement needs or likes 
men. That’s ridiculous. The stronger a woman is, the more she 
needs men, for heaven's sake, and let’s keep them around. 


“But it’s up to the women to change, not sit around and wait 
for the men to change. Cease to be this woman who marries for 
money and always waits for a man to give her things.” 


When she talks about her near half-century in Hollywood, 
the caring is in every story. She seems not to have forgotten 
anything — and to feel it all as if it happened yesterday. 


Her first screen test was for Samuel Goldwyn, made in New 
York in 1929 for a Ronald Colman film. ‘‘Who did this to me?” 
cried Goldwyn when he saw it. She did not get the part. Twelve 
years later, Goldwyn had to pay Warner Brothers $385,000 to 
borrow Bette Davis for ‘The Little Foxes.”’ 


Her second screen test was in 1930, for Carl Laemmle, then 
head of Universal Pictures, who saw her in publicity photo- 
graphs and was considering putting her in the film version of 
Preston Sturges’s play, “Strictly Dishonorable.”” But before he 
would bring her to Hollywood he had to know if she had good 
legs. 

Davis jumped up from her chair in her hotel suite to act out 
the way that Universal photographed her legs: ‘‘Higher, higher 
— quarter-inch by quarter-inch I had to raise my skirt. I was 
humiliated. What did my legs have to do with being an 
actress?” 

Her legs were good enough to get her to Hollywood, but 
somebody else got the part in 
“Strictly Dishonorable.’’ Her 
film career got its next chance 
when young William Wyler 
tested Davis for a Walter Hus- 
ton movie. The Universal ward- 
robe department did not have a 
dress that fit her, so they put 
her in a dress that showed 
much cleavage. 

According to Miss Davis, 
Wyler assumed that she was 
trying to get the part by being 
sexy, and said loudly, ‘‘What do 
you think of these dames who 
show their chests and think 
they can get jobs?” 

Again, someone else got the 
part. Again, Davis felt humili- 
ated. And again, she kept 
trying — and remembered. Be- 
cause she survived, she was in 
a position, eight years later, to 
accept or reject William Wyler 
as director of ‘“‘Jezebel.’’ When 
they met again, she told him 
what he had said. He told her 
he did not remember the inci- 
dent, but added: “I am a much 
nicer person now.” 

So the two perfectionists 
made “Jezebel’’ and it won 
Davis her second Oscar. They 
went on to make ‘The Letter’’ 
and ‘The Little Foxes,” and 
she says now that Wyler is her 
favorite director and one of 
Hollywood’s five great direc- 
tors: John Ford, Alfred Hitch- 
cock, Frank Capra and Ed- 
mund Goulding (‘‘Dark 
Victory,”’ ‘‘The Old Maid’’) 
being the others. 

But in 1931, her survival was 
very much in doubt. ‘“‘Not being 
a Hedy Lamarr or a Rita 
Hayworth or somebody like 
that,” she said, ‘‘my eyes were 
basically my face. And, of 
course, that’s very important 
with the camera, because the 
camera very seldom lets you 
lie, you know — you can see the truth. 

“The skeleton of your acting is in your head, your brain,” 
she said, ‘‘and that comes out in your eyes. What comes out of 
your eyes is caring but it’s also being the person you’re trying 
to be. You’d just better be thinking every minute something. 
Lots and lots of actors aren’t thinking every minute. They’re 
waiting for cues.” 

What was Bette Davis thinking — every minute — while she 
was acting her most famous roles? 

“TI always tried to show some reason why this person 
became like that,” she said. ‘Because nobody’s all bad — or 
all good. 

“For Mildred, in ‘Bondage,’ I always felt that she had been 
starved as a little girl. She was undernourished. She wasn’t 
healthy. Her behavior was sort of mad at the world because of 
what she had come from. I think that people appreciated that. I 
think that audiences without knowing it felt a certain kind of 
honesty in the performance, rather than just going out-and-out, 
bang, being nasty. 

“For Regina, in ‘Foxes,’ I thought about greed — greed and 
power — which, of course, affects quite a few women in this 
world. 

“Somerset Maugham once told me, ‘You’re the only person 
who played Leslie in ‘The Letter’ as I wrote her.’ Because 
everybody else played her like a tiger ... and the thrill of ‘The 
Letter’ was that this ordinary English dame, who you never 
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A look back at Da- 
vis’ film career, 
clockwise from the 
top right: ‘‘Jeze- 
bel’ (1938); ‘’The 
Old Maid’ (1939); 
“Now Voyager’’ 
(1942); “All About 
Eve” (1950); “The 
Scapegoat’’ 
(1959); “The Nan- 
ny”” (1965); “The 
Anniversary’’ 


(1968); ‘‘The 
Judge and Jake 
Wyler’’ (1972); 
“Bunny O’Hare”’ 
(1972); ‘Scream, 
Pretty Peggy’’ 
(1973); ‘““Burnt Of- 
ferings’’ (1976); 
being honored by 
the American 
Film Institute 
(1977). 
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thought was full of passion — of 
anything — shot her lover. That 
she had a lover, No. 1, and that 
she shot her lover, No. 2.” 

‘The Letter’’ tells the story 
of Leslie Crosbie, who kills an 
intimate family friend while 
her husband is away, and 
claims at her trial that he tried 
to attack her. She is acquitted, 
but when her husband demands 
to know the contents of a letter 
Leslie wrote the dead man, she 
blurts out her true feelings for 
him. 

Davis and Wyler had a disa- 
greement about the interpreta- 
tion of one line in that 1940 
film, and the memory of their 
argument rankles to this day. 

“The end of ‘The Letter’ in 
the theater was the line, ‘With 
all my heart, I still love the 
man I killed,’ ”’’ said Miss 
Davis. ‘‘Now, in the play, this 
woman stays alive, having ad- 
mitted this, so her punishment 
is absolutely much worse than 
being killed. But in the movie, 
because of the censorship of the 
day, we had to kill Leslie be- 
cause she murdered a man. 

“So we got to the big line: ‘I 


still love the man I killed,’ and - 


Willy wanted me getting down 
on my knees, looking my hus- 
band in the eye. I said, ‘You 
can’t say it that way.’ ’’ Davis 
raised her voice passionately, 
as if she were still arguing with 
Wyler: ‘“‘And you don’t sit on 
the floor at his knees and look 
him in the eye! 

‘And I will always be 
right,”’ she went on. ‘‘You can’t 
look the man in the eye. This is 
the kind of remark that you 
don’t know you’re going to 
make! She didn’t have to admit 
this — she didn’t have to tell 
him at all. She just suddenly 
said it. 


Continued from page E-6 


‘‘T was right,’’ she repeated 
— and her deep blue eyes 
showed that she wasn’t kidding. 
But she was also a professional 
— so she did it her director’s 
way. 


It was a chilling perform- 
ance that Bette Davis had just 
given — for an audience of one 
in a New York hotel suite — of 
a line from a movie everybody 
else considered finished 40 
years before, but Bette Davis 
still obviously cared about. 
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Mysterious house, theft are subjects of two fine novels 


By ANN CHANDONNET 
Daily News children’s book 
reviewer 


The Watcher in the Woods, 
by Florence Engel Randall, 
$1.95, paperback, 202 pages, 
Scholastic Book Services, 50 W. 
44th St., New York, N.Y. 10036, 

The Thief, by Thomas Rock- 
well, illustrated by Gail Rock- 
well, $1.25, paperback, Dell 
ee Ae 1 Dag Ham- 
marskjo) laza, New York, 
N.Y. 16017, 

“The Watcher in the Woods” 
soon will be made into a new 
thriller by Walt Disney Studios. 
It’s a tale of mysterious pres- 
ences, unseen forces, mirror 
writing, communication 
through feelings and ESP. 

The chief character is Jan 
Thayer, age 15, who has just 
moved from Ohio to Bywater, 
Mass., because her father is to 
head a college English depart- 
ment in the latter location. 

As the novel opens, Jan 
doesn’t know it yet, but she is 


psychic, and the unseen pres- 
ence in the woods outside the 
remote house the Thayers buy 
soon will communicate with her 
— through broken mirrors, 
over the television set, and by 
using her 10-year-old sister, El- 
lie, to hear songs and take 
down written messages. 

This is a book for the child 
10 to 15 years old, who is 
interested in questions about 
immortality, spiritual life, 
ghosts and angels. 

Florence Engel Randall has 
a slight tendency to consider 
words with -ly endings and 
words containing the letter ‘‘y” 
(Aylwood, Thayer, Byfield) 
mystic in themselves, rather 
than to supply a context that 
will make them magic. But, 
this stylistic crutch aside, the 
book is well-written — with 
only a minimal leaning toward 
stick figures (characters creat- 
ed by external description 
alone, lacking inner motiva- 
tion). 


When Walt Disney Studios 
get their hands on it, I suppose 
it will become a thing of inne 
mering ghosts (like ‘‘Child of 
Glass”) and deafening wind 
chimes. 

Thomas Rockwell’s ‘‘The 
Thief’ is a book with a mes- 
sage or two: Don’t steal. Don’t 
let friends take advantage of 
you. 


books 
for kids 


All the characters are well- 
rounded. The parents are 
thoughtful and caring; they do 
not hide their child’s wrongdo- 
ing from babysitters — they 
make him face the conse- 
quences. They send him to his 
room to take time to think 
about what he has done. They 
discuss with their son, in a 
mature way, the motivations 
behind his friend’s thefts. 

The main character is 9 


year-old Tim, who at the begin- 
ning of the novel is seen being 
victimized by his two older 
brothers when their mother is 
away from the house. Then 
Tim makes a friend, Dwayne, 
who gets him out of his broth- 
ers’ clutches, although he 
seems curiously distant and 
perhaps does not really like 
Tim, but likes his many posses- 
sions. (Dwayne, you see, is 
from a poorer family than is 
Tim.) 

Rockwell really knows the 
mind of the 9 year old, and its 
tendencies to drift off, away 
from the thing on which it’s 
supposed to be concentrating, 
even after a severe shock, rev- 
elation or scolding: 

“Maybe Dwayne just didn’t 
care about hing, he didn’t 
care what he did. All afternoon, 
all the time they were in the 
old man’s house, coming home, 
he’d had the money he’d stolen 
in his pocket. Tim reached up 
and scraped at the plaster un- 


der the gouged wallpaper with 
his fingernail. Maybe Dwayne 
never worried about anything 
... Tim wondered if he should 
ask Mrs. Turner for a glass of 
milk. He could get his flash- 
light and read comic books 
under the covers ...”” 

Dwayne is a thief. At first, 
he steals from Tim’s brothers, 
then from Tim's mother, finally 
from Tim; and he makes Tim 
an accomplice in “trashing” 


INDIVIDUAL 
TRAINING INSTRUCTION 


Net Mending, Hanging 
Knots & Splicing 
Your home, if preferred 
CALL: Jone’s Net Repair 333-8351 


another person’s house. 

Tim learns something impor- 
tant: That everyone has rights, 
everyone must be respected. 

Highly recommended for 
ages7 to 12. 


~ Landing! 
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Disney saves ‘Watcher in Woods’ with changed ending 


By ALJEAN HARMETZ 
The New York Times 


HOLLYWOOD — Walt Dis- 

ney’s ‘‘The Watcher in the 
Woods” opened in New York on 
April 17, 1980, and was clubbed 
to death a the critics. 
_ “T challenge even the most 
indulgent fan to give a coherent 
translation of what passes for 
an explanation at the end,” 
Vincent Canby, The New York 
Times critic, wrote of the ghost 
story-science fiction hybrid, 
which starred Bette Davis, Car- 
roll Baker and Lynn-Holly 
Johnson. It seemed that Dis- 
ney’s desperate attempt to at- 
tract a new and older audience 
had ended in stil] another fail- 
ure. 

Eighteen months and $1 mil- 
lion worth of revisions later, 
“The Watcher in the Woods” 
has reopened in 240 theaters. 


0 “Watcher in the Woods" is cur- 
rently playing at the Fireweed lil 
Theater. 


“A rattlingly good suspense 
yarn,” wrote The Hollywood 
Reporter, an industry trade pa- 
per. “The ending is seamless, 
Satisfying, resolving the mys- 
tery. The film is genuinely 
eerie and scary,’ said The 
Richmond Times-Dispatch.” 
Equally satisfying to Disney, 
the movie earned a respectable 
$1.2 million during its first 
week. 


Why did Disney take the 
unprecedented gamble of with- 


A, oy 
’ 


Associated Press wirephot 


Bette Davis and Kyle Richards co-star in the new Disney thriller ‘Watcher in the 
Woods.’ The film was withdrawn from release earlier this year after critics panned it. 


drawing ‘‘The Watcher in the 
Woods”’ to invent and shoot a 
new ending? 

Films that have already 
opened in theaters have occa- 
sionally been shortened. After 
“2001: A Space Odyssey” had 
gotten hostile reviews, Stanley 
Kubrick flew from London to 
cut nearly 20 minutes from it. 
When reviewers complained 


about the length of ‘‘Dr. Zhiva- 
0,” David Lean flew from 
zondon to cut 10 to 15 minutes. 
“Isadora” was shortened by 
more than an hour. So was 
“Heaven’s Gate.” But no one 
can remember a movie that 
was withdrawn to go back into 
production. 
“Why did we do it? We felt 
we had seven-eighths of a good 


picture,”’ said Tom Leetch, the 
movie's co-producer. ‘But the 
ending confused people.”’ 
“They had tried to blend 
science-fiction with a ghost sto- 
ry, and it didn’t work,” said 
Harrison Ellenshaw, who de- 
signed the shape and look of 
the new ending. ‘They tried to 
get a scary alien, but he came 
out looking like a large lobster 


with seaweed hanging off him. 
It was as though the audience 
had wandered into another pic- 
ture. You can’t break the rules 
that late in a movie without 
having the audience feel some- 
one got the last reel mixed up.” 

Canby had described the al- 
ien as “‘a creature that looks as 
if it had been stolen from a 
Chinese New Year’s parade.” 
Ellenshaw — who had just fin- 
ished supervising the three- 
foot-wide acrylic paintings on 
glass that formed Cloud City 
and parts of the Bog Planet for 
“The Empire Strikes Back” — 
decided to dump the science- 
fiction and concentrate on the 
ghost story. Ron Miller, Dis- 
ney’s president, showed the 
original ‘‘Watcher in the 
Woods” to a group of theater 
owners. Most said that if the 
science-fiction ending were 
changed, they would be willing 
to book the movie. 

Luckily for Disney, the mov- 
ie’s sets had not been destroyed 
but were in storage at Pine- 
wood Studios in London. Un- 
luckily, the actors’ strike made 
it impossible to shoot until late 
fall. Because of conflicts in the 
schedule of Miss Davis, who 
plays the mother of a girl who 
disappeared mysteriously 30 
years earlier, her revised 
scenes were shot separately 
last winter in California. 

The early good reviews for 
the revised ‘Watcher in the 
Woods”’ do not, by any means, 
solve all of Disney’s problems. 
The PG-rated (Parental Guid- 
ance Suggested) movie is tense 
and scary enough to appeal to 
the teen-age audience that the 


studio has been trying to woo 
for the last four or five years 
But can any film with a Disney 
label attract teen-agers? (In 
this case, the Disney label ha: 
been placed discreetly below 
the title.) 

“The only way to get to the 
oint where the audience for a 
disney film is wider is to con 
sistently make movies that 
have more bite,” iaid 28-year 
old Tom Wilhite, who was re- 
cently named vice president of 
production. “We may not get 
the audience we want with our 
first, second, or even our third 
picture. But we will get it.” 

In this worst of all possible 
years for Disney's theatrical 
film division, the studio took a 
$9.5 million loss on ‘‘Condor- 
man,”’ and ‘‘Dragonslayer”’ (a 
co-production with Para- 
mount), ‘“‘Amy” and ‘The Dev- 
il and Max Devlin” lost a total 
of $10 million. The only success 
was the animated “The Fox 
and the Hound,” which has 
brought the studio more than 
$15 million in domestic film 
rentals. 

“The Watcher in the Woods 

which opened in Boston, 
Washington, Richmond, Salt 
Lake City and North Carolina 
on Oct. 9 is being released 
regionally, in waves. That tech- 
nique allows Disney to saturate 
one area of the country at a 
time, without having to make 
an excessive number of prints 
of the movie. No New York 
opening has been planned yet. 
“We want to build a success 
story before going to New York 
this time,”’ said Chuck Good, 
general sales manager. 
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By Jacqi Tully 
The Arizona Daily Star 


In ‘‘The Watcher in the Woods,” Lynn- 
Holly Johnson has recovered from her 
“Ice Castles’ blahs and smoochy love 
affair with Robby Benson. Now she’s 
Jan, a pert 17-year-old with the inside 


dope on a ghost. 


The ghost is Karen, a little girl who 
disappeared during a silly kiddie initia- 


tion game, never to be heard from again 


Little Karen's mom (Bette Davis), is, as 
we meet her, still stricken from the trag- 
edy of 30 years ago. She lurches around 
the property, moon-eyed and morose, 
snapping at visitors and peeking out win- 


dow corners. 


When she rents her haunted mansion 
to Johnson's yukkie-cute parents, played 
by David McCallum and Carroll Baker, 


Review 


she attaches herself to Jan. There's 
something of Karen in Jan, by jove! 


Walt Disney’s answer to the horror 
fad is this concoction, and if you can 
imagine a milk-and-cookies spook show, 
“The Watcher in the Woods" is it — a 
movie in which kids get scared to death 
while riding horses named Snowball and 
Cocoa. 

Wholesomeness, which in Disney 
movies usually means two kids, a mom 
and a dad and maybe even a dog and 
sheets with Snoopy drawn on them, runs 
rampant in “Watcher,” but it’s all wrong 
for horror, of course. 


Here, Jan and little sis Ellie start 
hearing things and seeing blue flashes in 
the forest. Jan falls into the pond without 


‘Watcher’ is a milk-and-cookies horror show 


knowing it, their horses run away from 
them, and an image keeps recurring to 
Jan, which is Karen in a white dress, 
blindfolded 


But instead of the nasty affair turning 
nastier — well it does in a way — Mike 
turns up. Mike is Jan’s British boyfriend 
(Jan's folks come to Britain because 
“Dad is involved with music’’) and every 
time something goes wrong, Mike saves 
the girls — from the wild horses, from the 
scare in the woods, etc. Mike, blond, 
blue-eyed and jolly, is the curse of a 
horror movie —a good guy who cleans up 
the mess. 


The real hitch to all this, though, is 
Jan, because she gets it in her craw that 
she can solve this riddle, that Karen 
somehow is out there and if she could just 
get those people together who played the 
initiation game with her, and re-create 
the game, well . gosh, who knows! 
When ‘‘Watcher”’ was released last year, 
it was pulled immediately and the first 
thing done was to whip up a new ending, 
so I'll never, ever tell, given the degree of 
sweat and hard work they threw into it 
Suffice to say, it’s as marshmallowy as 
the rest of the movie 


“The Watcher in the Woods” is faced 
with trying to scare us — well, at least a 
little — while keeping us honest. But it 
doesn’t have the style of a ‘Turn of the 
Screw” or the suspense of a solid gather- 
round-the-campfire ghost story. 

“Watcher” has Davis, who is always 
interesting if not always good, Johnson, 
who is unconvincing and Kyle Richards 
as Ellie, who is funny and good. It also 
has a puppy and peanut butter in case the 
too much terror makes for rough going 


“Watcher in the Woods” is playing at 
the Cineworld 4 and Valencia Vista. 
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Lynn-Holly Johnson, left, Bette Davis and Kyle Richards in “‘Watcher in the Woods.” 
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Disney's ‘Watcher in the Woods’ 


HOLLYWOOD (AP) — Some 
movie fiascos have happy endings, 
and “Watcher in the Woods” has 

: Joined that minority 
$ “When the Disney thriller opened in 
+ New York on April 17, 1980, to 
{devastating reviews and slim 
: business, it seemed another failure in 
, the company’s drive to attract a wide 
‘@bdience. Too unconvincing for 
Ydults and too scary for youngsters, 
-the film seemed destined for a fast 
tax writeoff and consignment to 
¢able TV 
}: Disney bosses Card Walker and 
: ‘Ron Miller ordered a reprieve. After 
, 10 days in New York, ‘‘Watcher in the 
‘ Woods” was withdrawn from release 
and sent back to the Disney 


! drawingboards. 
: This fall, ‘Watcher in the Woods” 
; Was released in the Northeast and a 


few selected areas to generally good 
results. Other spot releases are being 
made, spreading the film nationally 
by Thanksgiving. 


Credit for defusing a potential 
bomb goes to co-producer Tom 
Leetch, a 26-year Disney hand, and 
Harrison Ellenshaw, one of the new 
breed of movie wizards. 

“It was the usual cop-out of 
hurrying a movie to meet a 
schedule,” Leetch said. “We had to 
make the New York premiere 
because it had been scheduled as a 
benefit for one of Bette Davis's 
charities. Our backs were to the wall, 
and we had little time to test the 
picture. We damn near didn’t make 
the delivery date."’ 


Leetch recalled that the film 
played well for seven-eighths of its 
length at the premiere, then, “in the 
last seven or eighth minutes you 


could feel that the audience was 
dissatisfied.” 

Adapted from a Florence Engel 
Randall novel, the story concerns a 
grieving mother, Bette Davis, whose 
English mansion is rented by an 
American family, David McCallum, 
Carroll Baker, Lynn-Holly Johnson 
and Kyle Richards. Miss Johnson 
resembles a daughter Miss Davis 
had lost 30 years before in a 
mysterious disappearance. Strange 
things start happening, especially in 
a seemingly haunted woods. 

The son of noted Disney special 


SHOW TIMES 


CINEMA 1: Continental Divide 
(PG) one showing 7:30 

CINEMA 2: Only When I Laugh 
(R) one showing 7:45 

HOLLY: Young Frankenstien 
(PG) 7:30 and Silent Movie (PG) 
9:25. 


MIXED STAG 


TUES., NOV. 17th 
6:30 ‘Til 9:00 PM 
SERVING: 
Fries. Turkey 


With Dressing 


Plus All The Trimmings 
Including A Saled Bar 


VFW CLUB 


124 Se. 23rd - Beatrice 


...defusing a potential bomb 


effects artist Peter Ellenshaw, 
Harrison Ellenshaw had finished 
creating the cloud city, snow planet 
and other marvels for “The Empire 
Strikes Back” when the call came 
from Disney. 

“All the other suggestions would 
have made the picture more of a 
science-fiction story with a complex 
twist,” Ellenshaw said. “I thought it 
should be a simple ghost story."’ 

The film was re-edited to remove 
some “heavy-handed, clunky bits,” 
and optical effects were redone for 
greater subtlety. 


GOING OUT 
OF BUSINESS 
ALL CLOTHING 


V2 on 


EXCEPT NOVELITIES 
SALE BEGINS MONDAY 
ALL SALES FINAL 


HOUSEMAN’S 


FACTORY OUTLET 
TION. 8th Beatrice 


Actress Bette Davis is hindered from a rescue at- MEMBERS AND THEIR GUESTS 
tempt by child actess Kyle Richards in a scene from 
Walt Disney Productions “The Watcher in the Woods.” 
The suspense thriller opened last year to devastating 
reviews and was withdrawn from release and sent 


_ back to the Disney drawing board. 


HEN Benedict Taylor celebrates 

Christmas with his large family, it’s 
presents, presents, presents, all the way for 
the dishy, blonde actor. 

“T have three brothers and two sisters, plus 
my parents and after breakfast on Christmas 
Day, we all sit round the Christmas tree. Then 
Dad takes the presents off the tree, reads out 
the name from the tag, and hands them round. 

“The presents which are left are for other 
members of the family who come round for a 
huge lunch of turkey and cranberry sauce. 
They, in their turn, bring us presents, which we 
open after lunch. At tea-time we visit more 
relatives, who give us even more presents. So, 
it’s quite difficult to move for gifts in our 
house, after Christmas Day.” 

Benedict, like most people, loves receiving 
presents, but, he says, he is especially pleased 
when friends have obviously put a lot of 
thought into their particular gift. 

“Then the present will always remind me 
of that person and the good times I shared with 
them. I love paintings—even more if they are 
the work of a friend. In fact, all the pictures in 
my flat are tied up with a particular memory. 

“If I am in San Tropez, I will buy a 


painting from an artist on the waterfront, to 
remind me of my holiday. And, if someone 
draws a birthday or Christmas card especially 
for me, I can’t bear to throw it away. I just love 
things that have emotional attachments.” 

ENEDICT, who was born in Hampstead, 

London, first became interested in 
acting when his sister, Femi, began 
modelling children’s clothes. 

“One day I went along in the car, just for 
the ride and Femi’s agent immediately asked me 
if I would like to sign up, too. The Royal 
Shakespeare Company were staging “A 
Winter's Tale” and needed a nine-year-old 
blonde boy for the cast. I landed the part and 
spent five seasons with them.” 

Benedict then went back to school to finish 
his studies and later embarked on a series of 
assorted jobs. These included manager of a 
jeweller’s shop, waiter, cook and salad chef, 
personal assistant to a manufacturer of garden 
gnomes and a domestic assistant in a mental 
hospital. 

“Tt may seem strange to some people that I 
wanted to work in a mental hospital, washing 
dishes and mopping floors,” remarked Benedict, 
“but I found it really rewarding work. Some of 
the patients could only communicate on an 
emotional level and a warm cuddle was the only 
thing they could understand. I worked hard at 
that job, but, I can honestly say, I got enormous 
satisfaction out of doing it.” 

‘OWEVER, when Benedict was chosen to 

play a leading role in the Disney 
film ‘Watcher In The Woods” with Bette 
Davis and Lynne Holly Johnson, he was 
eager enough to return to his first love— 
acting. 

It was the role of shy Billy Stanyon, in the 
teenage TV drama “ Barriers”, which brought 
his biggest success and letters began to arrive at 
the rate of 2,000 a week, with many presents 
and declarations of love. 

“’'m really impressed that they take all that 
trouble for me,” Benedict smiles. “ Often, when 
I am in the street, girls recognise me, but they 
can’t always pluck up enough courage to come 
and say hello. They just giggle behind their 
hands. I won’t look round, but I can hear them 
trying to make up their minds whether to stop 
me. When they do come up, I’m always pleased 
to see them. I find it very flattering to be asked 
for my autograph.” 


But not everyone, it seems, recognises the 
handsome, green-eyed actor, as he quickly 
discovered when filming for “Barriers” in 
Salzburg, Austria. 

“T was supposed to see a woman on the 
other side of the main square and race after her, 
leaping over things and pushing aside anything 
in my way. I dashed round a corner, a little too 
quickly for the cameras to follow, straight into 
the arms of two policemen. They immediately 
assumed I was a thief, running away, and tried 
to arrest me. 

“No, no!” I protested, looking wildly round 
for someone I knew. “I’m an actor.” 

“That’s what they all say,” scoffed the 
policemen. “ You’re coming with us.” 

“Fortunately, at that moment, the 
cameramen appeared. But, when they saw my 
predicament, they just fell about laughing, not 
making the slightest attempt to rescue me!” 

Benedict's success has enabled him to buy a 
house in Chelsea, part of which he lets, keeping 
the garden flat for his own use. 

“Tm completely redesigning my flat so that 
I can have a dining-room where I can 
entertain,” he told me. “I like holding 
hysterical parties. That is when people turn up 
unexpectedly and there is never enqugh food to 
go round!” 

KEEN sportsman, Benedict swims 

in his local swimming pool every day 

and plays tennis to keep fit. But discos 

and night-clubs are definitely not ‘his 
scene’, he says. 

“Four years ago, I used to dance myself 
silly, sometimes three hours every night. And I 
must admit I had a great deal of fun. But now I 
find, after a hard day’s work, I much prefer the 
atmosphere of being at home or perhaps having 
dinner at a friend’s house.” 

‘As you might expect, Benedict could have 
his pick of the girls, but he confesses, love has 
so far eluded him. 

“When I fall in love I would, of course, 
want to marry,” he told me, seriously. 

And he has very definite plans about the 
kind of girl he admires. 

“T like witty, intelligent and independent 
girls.” Benedict added. “ The girls I like best 
are the fresh, natural, genuine kind. There’s 
nothing I hate more than excessive make-up.” 

So, you've been warned! If you ever meet 
Benedict Taylor, come clean! 


Bette Davis conquers again 


by RICHARD GARNER 
SHE same, she saw, she 


Miss Davis, now aged 71, 
was visiting Eittin Park 
just . outside ord- 
upon-Avon, to film a new 
horror movie: “A Watcher 
in the Woods”. 


others, plans the 'role of a 
slightly eccentric elderly 
lady still. mourning the 
strange disappearance of 
her teenage daughter 
nearly 30 years ago. 

As she approached the 
film set with composure, 


But — after posing for 
pictures, she said: “You're 
very welcome, gentlemen.” 

Film producer Tom 
Leeteh said: “Just like 
anybody else, ’'min a little 
oe of awe just talking to 


“She’s a end by any- 
He s standards s = very 


Picture BERNARD HESS 


SHE came, she: - saw, . she 
conquered. Within moments of 
setting foot on ‘a Midland ‘film 
set, legendary Hollywood 
superstar Bette Davis had the 
photographers bowing at her 
feet. 

Miss Davis, who is 71, was 
visiting Ettington Park just 
outside Stratford-upon-Avon ° to 
film a new horror movie, “A 


Watcher in the Woods.” 

The star of more than 90 films has 
won two “Best Actress” . Academy 
awards and received eight Oscar 
nominations. 

Now she will feature in 
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Bette Davis, 
left, as she 
appeared as 
the venomous 
widow in 
“The 
Anniversary,” 
and, right, as 
she was in her 
heyday: 


u 


Bette has 
new film 


set im a 


this film as a slightly 
eccentric elderly lady 
still mourning the 


Sandweil Mail 


= Carroll Baker, added: “I 
have never filmed with 
her before but we have 
had some nice talks since 


strange disappearance of 
her teenage daughter 
nearly 30 years ago. 

As she approached the 
film set with composure, 
she told waiting photo- 
graphers: “I don't like 
being followed around.” 

But — after posing for 
pictures — she said: “You 
are very welcome, gen- 
tlemen.” 

While the rest of the 
100 or so actors, actresses 
and technicians who 
make up the film crew 
stayed at Stratford's 
Hilton Hotel, Miss Davis 
stayed at the Welcome. 


Reporter 


She said: “It’s a 
gorgeous place. It's like 
an estate.” 

Film producer Tom 
Leetch said’ of her: “Just 
like anybody else; I'm a 
little bit in awe- just 
talking to her. 

“She's a legend by 
anybody's standards. 

“One day we gave her 
a call for 9.30 a.m. and 
I'll be damned if she 
didn’t turn up half an 
hour early on her own.” 

Her co-star, actress 


the film started. 

“It has .been very 
interesting — she has got 
this deep voice and a 
kind of straightforward- 
ness that in the beginning 
you are a little nervous 
of, but actually she’s so 
kind and warm and 
professional.” 

Co-stars in the film 
include 19-year-old Bene- 
dict Taylor, a former 
Stratford grammar 
schoolboy who is making 
his first film, and actor 
Richard Pasco, who lives 
in Aston Cantley near 
Stratford. 


'e 


Carroll Baker: ‘‘Bette’s so 
warm and kind.”’ 


Div—olal- 1 iyune, Lasper, Wy. 
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' Latest Disney film silly 
- for adults, scary for tots 


x By VINCENT CANBY 
NEW YORK — “The Watcher in the 
= Woods,” the new Walt Disney film, is a 
#» haunted-landscape movie in at least two 
° ways. 
The story is about a patch of beautiful 
, English countryside, where, 30 years 
7 .. before, a teen-aged girl disappeared in a 
bolt of lightning while playing with three 


BETTE DAVIS 


friends. When the film begins, the newly 

installed inhabitants of the manor house in 

, this landscape note such odd occurrences 

c Cas mirrors that don’t reflect, mysterious 
lights in the bottom of the pond and, on 

* several occasions, a ghostly Image of a 
blindfolded girl. These things qualify “The 
Watcher in the Woods’ as a haunted- 
landscape movie in the conventional 
sense, 

IN ADDITION, the stars of the film are 
Bette Davis, who plays the apparently 
batty mother of the long-lost girl, and 
Carroll Baker, who plays the mother of the 
new family in the manor house. Watching 
* these two fine actresses as they wrestle 
with such lines as “Where are you going?” 
or ‘You must be crazy!" or ‘What have 
you done?” is to be reminded of talents 
that so long ago lit up movies like ‘All 


About Eve” and “Baby Doll.” The talents 
are still there, but it’s as if they'd been 
placed under a spell of fearful silliness. 

Miss Davis and Miss Baker receive top 
billing, but the film is mostly concerned 
with Miss Baker’s two daughters, the 
pretty Jan Curtis (Lynn-Holly Johnson) 
and her little sister Ellie (Kyle Richards), 
whom the film's supernatural “presence” 
attempts to contact during the film. 

“The Watcher in the Woods,” which was 
directed by John Hough (“Escape to 
Witch Mountain,” “Dirty Mary Crazy 
Larry") and is based on a novel by 
Florence Engel Randall, is a peculiar sort 
of Disney movie in that it’s likely to scare 
the daylights out of the very young while 
reducing their usually sobenisided, elders 
to unfortunate giggles. as, fat ce in- 
between may well enjoys dard 
spook-movie effects, but I challenge even 
the most indulgent fan to give a coherent 
translation of what passes for an explana- 
tion at the end. The movie’s metaphysics, 
bogus anyway, are not helped by the 
appearance of a creature that looks as if it 
had been stolen from a Chinese New 
Year’s parade. 

MISS DAVIS brings vigor and authority 
to a role that doesn’t exist. Miss Baker 
acts as if she hoped this were really — 
something serious, say a television sitcom, 
instead of the failed foolishness it is. Also 
in the cast are David McCallum, who plays 
Miss Baker's husband and Is often off the 
screen, and Ian Bannen, who plays a 
mean-tempered neighbor who lives in the 
next manor house down the lane. The 
young actors are not notably appealing. 

The woods, the lawns, the fields and the 
houses are, however, splendid. 


“The Watcher in the Woods,” which has 
been rated PG (“Parental Guidance 
Suggested”), contains some scary mate- 
rial that could possibly menace the serent- 
ty of tiny tots at bedtime. 

© 1980, N.Y. Times News Service 
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Movie’s problems specific, definable 


By JACK GARNER 
Gannett News Service 

“The Watcher in the 
Woods” was originally 
planned by the Walt Disney 
Studios to join the PG-rated 
“The Black Hole” as a one- 
two punch to audience 
maturity. The studio had 
hoped its two 1980 films 
would help it escape its G- 
rated, kids-only reputation. 

Unfortunately, audiences 
and critics didn’t take 
either film very seriously. 
“The Black Hole’ had 
stunning production values 
and an off-beat Victorian 
set, but it also had wooden 
acting and unoriginal plot 
and characters. The pro- 
blem with “The Watcher in 
the Woods” reportedly was 
more specific and 
definable — those who saw 
it found its science-fiction 
ending hokey and inex- 
plicable, complete with a 
laughable space monster. 

Disney was forced to 
leave ‘The Black Hole” 
alone, because the film's 
problems were interspers- 
ed throughout. But with 
“The Watcher in the 
Woods” the studio heads 
saw a chance to redeem 
themselves, by doing 
something very unusual. 
They pulled the film out of 
release (it had only been 
seen in New York), and 
brought it back into pro- 
duction to rework the en- 
ding. 

The new revised version 
of “The Watcher in the 
Woods” opened across the 
country over the weekend. 

Not having the chance to 
see the original version, I 
can only go by what I've 
read about the original en- 
ding. And, yes, they have 
apparently improved it 
considerable. It's not 
especially original for 
longtime followers of sci-fi, 
but it IS understandable. 
And the much-criticized 
monster is gone totally. 
You never see the space 
alien (and you don’t have 
to, so that’s fine). 

Though its script is 
pedestrian, ‘The Watcher 
in the Woods" is a good- 
looking and fairly enter- 
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taining ghost story for 
beginners, complete with a 
lonely, Gothic castle, a 
weird, spooky old woman 
(Bette Davis), creaky 
noises, cracking mirrors, 
lightning and thunder, 
rustling trees and all the 
other standard devices. 

Horror fans — especially 
veterans of today’s super- 
scare, super-gore horror 
ilms — will get little 
satisfaction from this 
relatively tame tale. 
However, younger novices 
may find a fright or two, 
and impressionable 
children under 10 or so may 
be honest-to-goodness 
scared 

The story concerns an 
American family, the Cur- 
tises, who rent the big old 
home for a short period. 
Paul Curtis (David Mce- 
Callum) is a composer, and 
his wife, Helen (Carroll 
Baker), is a writer of 
children’s books. They 
have two young daughters 
— teen-ager Jan  (Lynn- 
Holly Johnson) and 
younger sister, Ellie (Kyle 
Richards) — who are the 
focal point of the story. 

Also living in an adjoin- 
ing cottage is the owner of 


the house, a widow named 


Mrs. 
Davis). 

A ghostly presence in the 
woods around the house 
contacts Jan and Ellie in 
various mysterious ways. 
Jan eventually 
understands that the ghost 
(or whatever it is) wants 
them to help unravel an in- 
cident 30 years earlier in 
which Mrs. Aylwood’s 
daughter disappeared in a 
bolt of lightning while play- 
ing with three other teen- 
agers in an abandoned 
chapel on the grounds. 

Veteran actress Bette 
Davis doesn’t get to do a 
whole lot with her part, 
though she gets predictable 
mileage from a few choice 
scenes. 

Newcover Lynn-Holly 
Johnson has a comfortable 
presence in what is basical- 
ly the leading role, though 
she tends to play emotional 
scenes a bit too forcefully. 
(The former ice-skating 
star recently played an 
Olympic hopeful in James 
Bond's ‘‘For Your Eyes On- 
ly,” a film she made two 
years after “Watcher,” but 
which most people first. 
That’s why she looks 


Aylwood (Bette 


TRI-US CAB: 


e Clean 


¢ Comfortable 


Package Deliveries 


All Cabs Air- 
conditioned 
Mason Brown, Prop. 


with FOUR Cabs 


773-2221 


6 A.M. — a 
TRI-US CAB Is a isn 
of TRI-US Transportation 


Available 


younger in Watcher.) 


‘My Dinner 
With Andre’ 

Louis Malle’s “My Din- 
ner with Andre” consists of 
the long (nearly two hours) 
dinner conversation bet- 
ween struggling 
playwright-actor Wallace 
Shawn and Andre Gregory, 
an avant-garde theater 
director. 

Gregory’s production of 
“Alice in Wonderland” ran 
off-Broadway for five 
years. The director then 
abruptly disappeared from 
the public for several 
years. 

Years ago, Gregory had 
introduced Shawn to the 
theater by directing his 
first play some time before 
his disappearance. Since 
then, Shawn has heard 
stories of Gregory's travels 
to Tibet and the Sahara, 
and of his talking to trees 
when Gregory had made 
infrequent returns to New 


York to visit his wife and 
children. 


Shawn is surprised by 
Gregory’s invitiation to 
dinner. Clearly Andre is in 
a bad way, and Shawn is 
apprehensive about their 
meeting again. 


Shawn arrives at the 
posh restaurant rather 
shabbily dressed and is 
startled to see Gregory 
casually but expensively 
dressed and extremely fit 
for a man in his late forties. 


Conversation over dinner 
commences and Shawn, at 
the beginning, does little 
but ask questions and 
Gregory proceeds in a vir- 
tual monologue to tell 
about his adventures dur- 
ing the time which has 
passed since they last saw 
each other. 


He explains that he had 
become displeased with the 
theater and with the world 
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in general. He accepted an 
invitation by Polish avant- 
garde director Grotowski 
to come to Poland and con- 
duct a seminar of actors 
and actresses who spoke no 
English. 


Gregory conducted his 
seminar in a forest. 
Everyone involved was en- 
couraged to act impulsive- 
ly, to sing and dance at 
will, which had led to 
almost hallucinatory mass 
experiences. Gregory 
became highly elated by 
this and eager to explore 
mysticism further. 


Andre set out for the 
Sahara in the company of a 
Japanese monk in order to 
achieve a mystical ex- 
perience. Bot the trip prov- 
ed unrewarding, and 
Gregory returned home 
with the monk — who 
rapidly began to dominate 
Gregory's family until he 
became corrupted by 
American consumerism. 
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| Mrs. Aylwood (Bette Davis) cautions Jan (Lynn-Holly Johnson) of the danger she faces in Watcher in the Woods. 


Nothing worth watching in the woods 


By BILL NICHOLS 
Southern Style Writer 

“Tt all means 
— I know it does,” young 
Lynn-Holly Johnson tells us 
about halfway through The 
Watcher In The Woods, but 
by that time the audience 
has long lost Ms. Johnson's 
sense of confidence. 

For we all assumed poor 
Watcher In The Woods, 
Walt Disney Production’s 
third attempt at making a 
movie for adults, would 
mean something too, but 
the author of Watcher's 
script seems to have gone 
out for popcorn halfway 
through the film. Watcher 
is a sad and tiring attempt 
at a horror film, a mish- 
mash of pathetic acting 
mixed with unwoven plot 
threads that never come to- 
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gether. 

In fact, the folks at Dis- 
ney thought Watcher In The 
Woods was so bad they 
snatched the film back to 
the studio for additional 
editing and a new ending 
after it opened several 
months ago. Press reports 
have said Watcher's origi- 
nal ending, featuring an 
alien described as a giant 
roach by one critic, elicited 
chuckles instead of 
screams from audiences. 
Thus, the studio has had a 
brilliant idea: stop the mov- 
ie with no ending at all, 

Watcher In The Woods 
attempts to tell the story of 
Karen Aylwood, a young 
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English schoolgirl who 
mysteriously disappeared 
ina forest near her home 30 
years ago. Her mother, 
played by Bette Davis, has 
become rather unwigged 
by her dear daughter’s de- 
parture, and maintains a 
cottage near the wood, with 
her former home remain- 
ing vacant. 

Enter the Curtis family, 
made up of Man From Un- 
cle refugee David McCal- 
lum as father Curtis, the 
jazz composer, and one- 
time sex symbol Carroll 
Baker as mother Curtis, the 
author of children's books. 
The demented Mrs. 
Alywood is intrigued by the 
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resemblance of the oldest 
Curtis child, Jan, to her 
daughter, so she lets them 
Stay. 

Jan, played by Ms. John- 
son, is then thrown into the 
mystery of what happened 
to dear Karen. She sees 
mysterious lights in the 
wood and Karen's image in 
mirrors, voices whisper 
into her little sister Ellie’s 
ear, lightning crashes, 
thunder booms, the wind 
howls and on and on and on. 

Karen indeed is lost, but 
only in the impenetrable 
muck of Watcher In The 
Wood's script. We never 
find out what happened to 
Karen because Brian Clem- 
ens, the author of the 
screenplay, has no idea ei- 
ther. 

Director John Hough 
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tries to make up for his 
film’s lack of substance by 
concentrating on the stan- 
dard Hollywood horror 
techniques of an oppres- 
sively loud soundtrack and 
objects jumping into the 
frame from offscreen. 
Watcher shows us, as the 
film’s silly score moans and 
bumps, mirrors cracking, 
cats hissing, bats flying into 
in the heroine’s face and a 
variety of other “frights” 
you've seen a thousand 
times before. Hough has no 
conception of how to really 
scare us — all he can do is 
sneak up and yell “Boo!” 

Watcher In The Wood's 
many problems are com- 
mon to The Black Hole and 
Dragonslayer, the other 
two Disney-produced films 
intended for adult audi- 
ences. These three lethar- 
gic films combined do not 
have the energy or creativ- 
ity of one Disney animated 
classic such as Pinnochio. 

All three movies have 
appealing story lines, but 
are ruined by excessive vio- 
lence and gore, presumably 
inserted to appeal to adults, 
and scripts that read like 
outtakes from The Absent- 
Minded Professor. When 
you produce movies that at- 
tract has-beens on the level 
of Ernest Borgnine, Antho- 
ny Perkins and David 
McCallum, the writing lev- 
el cannot be particularly 
high. 

Bette Davis, in spite of 
her star billing, makes an 
appearance in a supporting 
role in Watcher and does 
the best she can. Her char- 
acter is such a foolish ren- 
dering of the traditional 
mad-but-good-hearted hor- 
ror heroine that even a star 
the stature of Ms. Davis is 
made to wallow in the mire. 

Disney should try to do 
what it used to do best — 
make movies that are fun 
to watch, regardless of 
what age group for which 
they are intended. Watcher 
In The Woods aches for 
massive injections of the 
magic projected insomany 
other Disney films, because 
it and the other attempts by 
the Disney studios at adult 
movies are lacking sorely 
in imagination, wit or ex- 
citement. Adults and chil- 
dren alike need more than 
plodding shriek shows to 
keep their attention. 


By JACK GARNER 
Gannett News Service 


“The Watcher in the Woods” origi- 
nally was planned by the Walt Dis- 
ney Studios to join the PG-rated 
“The Black Hole” as a one-two 
punch to audience maturity. The 
studio had hoped its two 1980 films 
would help it escape its G-rated, 
kids-only reputation. 

Unfortunately, audiences and 
critics didn’t take either film very 
seriously. “The Black Hole” had 
stunning production values and an 
off-beat Victorian set, but it alsohad 
wooden acting and unoriginal plot 
and characters. 

The problem with “The Watcher 
in the Woods” reportedly was more 
specific and definable — those who 
saw it found its science-fiction end- 

, ing hokey and inexplicable, com- 
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‘Watcher in the Woods’ 


A Walt Disney production. Produced by 
Leetch. Directed by John 
by Brian Clemens, Harry 
mary Annie Sisson fromm a 

1 by Engel Randall, Running 
time: 123 minutes. Rated PG. 


THE CAST 


Bette Davis 
% Carol Baker 

+David McCallum 
Lynn-Holly Johnson 
woe Kyle Richards 
vo Ma Banner 
Richard Pasco 


plete with a 
monster. 


laughable space 

DISNEY WAS forced to leave 
“The Black Hole” alone, because the 
film’s problems were interspersed 
throughout. 


But with “The Watcher in the 


Woods" the studio heads saw a 
chance to redeem themselves by 
doing something very unusual 

They pulled the film out of release 
(it had only been seen in New York), 
and brought it back into production 
to rework the ending, 

The newly-revised version of 

“The Watcher in the Woods” opens 

¢ the cbuntry today. 

Not having had the chance to see 
the original version, I can only go by 
what I've read about the original 
ending 


AND YES, they have apparently 
improved it considerably. It’s not 
especially original for longtime fol- 
owers of sci-fi, but it is understand- 
able. And the much-eriticized 
monster is gone totally. You never 


see the space alien (and you don't 
have to, so that’s fine). 

Though its script is pedestrian, 
“The Watcher in the Woods” is a 
good-looking and fairly entertain- 
ing ghost story for beginners, com- 
plete wittra lonely, Gothic castle, a 
weird, spooky old woman (Bette 
Davis), creaky noises, cracking mir- 
rors, lightning and thunder, rustling 
trees and all the other standard 
devices. 

Horror fans,— especially veter- 
ans of today’s super-scare, super- 
gore horror films — will get little 
satisfaction from this. relatively 
tame tale. However, younger nov- 
ices may find a fright or two, and 
impressionable children under 10 or 
so may be honest-to-goodness 
seared 
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This remake washes out kinks, and takes on new life 


THE STORY concerns an Ameri 
can family, the Curtises, who rent 
the big old home for a short period 

Paul Curtis (David McCallum) is a 
composer, and his wife, Helen (Car 
roll Baker), is a writer of children’s 
books, They have two young daugh 
ters — teen-ager Jan (Lynn-Holly 
Johnson) and younger sister, Ellie 
(Kyle Richards) — who are the focal 
point of the story 

Also living in an adjoining cottage 
is the owner of the house, a widow 
named Mrs. Aylwood (Bette Davis 

A ghostly presence in the woods 
around the house contacts Jan and 
Ellie in various mysterious way 


JAN EVENTUALLY underst 
that the ghost (or whatever it 


wants them to help unravel an i 


dent 30 years earlier in which Ayl 
wood's daughter disappeared in a 
bolt of lightning while playing with 
three other teen-agers in an aban- 
doned chapel on the grounds 

Veteran actress Bette Davis 
doesn’t get to do a whole lot with her 
part, though she gets predictable 
mileage from a few choice scenes. 

Newcomer Lynn-Holly Johnson 
has a comfortable presence in what 
is basically the leading role, though 
she tends to play emotional scenes a 
bit too forcefully 

(The former ice-skating star 
played an Olympic hopeful 
in James Bond's “For Your Eyes 
Only,” a film she made two years 
after “Watcher,” but which most 
people saw st. That’s why she 
looks younger in Watcher.) 
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————————— 
| BETTE DAVIS, one of the greatest 


of the Holly wood greats, was 
filming today at Ettington Park 
Manor, near. Stratford-on-Avon, 


as part of location work for anew 


Walt Disney film. Obviously, 


IT’S BRUNO'S first film — and 
he just can’t get it right. When 
he should be bounding out of 
the door barking his head off, 
he sits wagging his tail. 

And, when he should be sitting 
wagging his tail, he’s running outside 
barking. ~ 

“Ungrateful hound!” mutters a 
lurking technician. “Some dogs would 
give their hind legs to star with Bette 
Davis. He just louses it up.” 

But the co-producer and Walt Dis- 
ney veteran, Tom Leetch, is more 
understanding. 

“I’ve been with this studio for 24 
years,” he says in his slow, American 
mid-West drawl, “and all I’ve done is 
work with kids and dogs. This is noth- 
ing new at ali.” 

And with that, Bruno, the shaggy- 
haired alsatian, remembers his lines, 
a faultless performance and 
three days of location- filming at 
Ettington Park Manor, near Stratford- 
on-Avon, gets underway. 

The. shooting — mostly exteriors 
against the mock-Gothic backeloth of 
the manor house-turned-hotel, plus a 
few more spooky scenes in the ruined 
chapel behind — is due to end tonight. 

It has involved a crew of more 
than 100 cameramen, lighting men, 
costumiers, caterers, assistants and 
general dogsbodies. (Sorry, Bruno). 

And, although the film doesn't 
exactly have a cast of thousands, it 
does have some notable names among 
the stars, including Ian Bannen, 
Carrol Baker and David McCallum. 


ANTICIPATION 


But its greatest claim to fame is 
undoubtedly superstar Bette Davis. 

She wasn’t due at Ettington 
until today. But what she’s lacked) in 
time on the set she’s certainly made 
up for in anticipation. F 

The result of the three days of 
turmoil in deepest Warwickshire 
should be a whole six minutes im the 
Production,’ “A 


audiences, 


ful and haunting thriller about _. 
an ‘Wiiose r 
dattghters en we Bie F om o-4 
move te an old house-in the heaft ef: - 
the English countryside.” 


And you 
into the heart of the English country- 
side than Ettington. F 
_So what’s been happening down 


ee 
she attracts a lot of publicity. 
But what is it like fer lesser mortals 
ona travelling film set? To 
discover the answer, read the 
on-the-spot impression below. 
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camera being trundied around, you'd tonic looks a size too small in his ham- 
hardly know .that anything was ike hand 
happening. a ne ob we stand at the bar and 
Not that ‘a great deal happens cuje. e current space-movie 
Most of the time is spent . - 


anyway. 
waiting around while technicians 
angles and assess 


measure , 
the light and do a score of other 
necessary but relatively. unihteresting. 


And then when shooting finally 
+ the sequence is 30 
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.” ‘ Baek OTS. RDA 
be : | of erew are res 
Toughing 4° j ie. three days . at. 
ret as Most ate at the Stratford | 
' Hilton and, T they're on the set” 
by half-past-eight i the morning, 
shot, he jumps at the c to filming doesn’t normally get~ under 

: way until ten o’ clock, =. 

. . After h it’s to stand- 
ing around. * Script that 
it must have raining for the 
after a cloudy the sun. has 


actress who has noi to do but. 
mooch around until 's called for. 
She's Sally. fie! ho doubles 
for Lynn-Holly J 
scene in advance while the cameras. | 


are positioned. 

shee there during the full ‘ni 
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Why does she do it? - 
“It's good experience,” she say: 


Dl Q 
that’s what Bette “Davis 


said when she was a un- 
known — more than 50 years ago . . . 


TWO of the major stars of 
the film, Ian Bannen (right) 
and Lynn-Holly Johnson, 
discuss a dcene with the 
direetor, John Hough. 


swine into pearls, it’s Bette Davis. 

The Watcher in the Woods, 
however, is her 85th film in 50 years of 
beer and skittles, and this time she 
knows when she’s been licked. This 
Walt Disney fiasco, at the Ziegfeld, is a 
horror movie in more ways than one, 
none of them worth repeating. _ 

A nice young couple rent a gloomy 
old house in the English countryside. 
The wife (Carroll Baker) writes 
charming children’s books. We know 
that because there’s a scene where she’s 
typing. The husband (David McCallum) 
is “well-known in Broadway musical 
circles.” whatever that means. We know 
that because he plays piano like Fats 
Waller and has the good fortune to 
disappear before the film gets going 
(something about a rehearsal) and never 
come back 


fi F ANYONE KNOWS how to turn 


at all. And that leaves Bette Davis, 
looking like Beulah Bondi with a 
hangover, one eye on the camera and 
the other eye on her paycheck. 
Watching her in the magnificent 
Strangers last season on TV was to 
realize how ready she is for great 
acting. Watching her in the hands of 
Disney is like watching Native Dancer 
pulling a milk wagon. 


e 
Ffolkes (at the Plaza) is an odd movie 
with an odd title, pronounced “folks,” 
and starring Roger Moore, James Mason 
and Anthony Perkins. The only 
departure for Moore this time around is 
that he gets to wear a beard, otherwise 
he’s the same old scuba-diving, cooler- 
than-you adventurer of his James Bond 
days. James Mason stands around in an 
admiral’s uniform, and Tony Perkins 
turns in yet another nervous-nut 
performance which looks like an 
audition for the Jaclyn Smith School of 
Drama. 

If movies still cost 50 cents one 
might get away with saying "What the 
heck, it’s not that bad.” But the sad 
truth is that it’s not that good either. As 
the eccentric hero who hates women, 
swills Scotch, and does needlepoint 
when he has to think, Roger Moore 
provides some amusement as he 
proceeds to save the British government 
from Perkins and his gang. He is called 
upon as a last resort when the bad guys 


Disney destroys Davis & ‘ffolkes’ is flabby 


employed, and Perkins sweats and 
shouts as Moore puts his pian into 
action. The last half of the movie does 
maintain suspense, and it is funny when 
one of Moore's scuba buddies attacks 


Donald Sutherland and Suzanne Somers in “Nothing Personal” 


Volkswagen into the Potomac is about 
and original as heat rash. 


There are two daughters, all- take over a Swedish cargo ship in the him by mi i i i 
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one sees thi in mirrors. Ghosts and 
spooks and things that go bump in the 
night in the woods outside 

Bette Davis is the old crone who 
owns the house. Years earlier, during a 
children’s game in the old chapel, 
lightning struck the belfry and her 
daughter Karen mysteriously 
disappeared in the fire. There’s an 
eclipse, a seance, and something like 
the Cookie Monster that appears from 
the woods resembling one of the talking 
apple trees in The Wizard of Oz. 

I won't be so churlish as to give the 
mystery away on the assumption that 


(Faith Brook) hands over 25 million 
pounds. 

A storm rages as the Swedes try to 
poison the bad guys and time ticks 
away. A few shipmates get tossed 
overboard, various stalling tactics are 


the final scene of the lady prime 
minister presenting Moore with three 
white kittens is too cute to ingest. 

What ffolkes needs is a plot twist 
that is a real surprise and much earlier 
on. By the time the suspense is created 
the characters have turned to 
cardboard, the jokes have gone stale 
and the fleeting tide of sympathy has 
left behind a shore of mud. 


® 
Nothing Personal (RKO Cinerama, 
86th St., showcases) is nothing 
entertaining, and a big waste of time 
Here’s an example of submental 


been-a natural resource for film flops, 
but Robert Kaufman's script (probably 
written between stops on the BMT) isa 
sure-fire disaster. Nething Personal is 
yet another ugly, stupid. instant shlock 
epic from American- International, a 


If you braved the crowds at the 
recent Gene With the Wind engagement 
at the Regency, then you know it never 
dies. It just lives on forever, like the 
moss-drenched oaks at Tara. Gone With 
the Wind mavens have already amassed 


some fool might actually be considering A = - a e e 
an admission ticket to this hogwash. But etn aes ne quite es 
I will add that the mystery is never Sutherland, a concer: profi a RE aE EET ont met it now at 


solved, and what results in the end is 
less seary than it is hilarious 

Like most Disney films, The Watcher 
in the Woods has been poorly directed 
(by John Hough) and abysmally 
scripted. Obvious camera angles, 
derivative music and hackneyed 
structural teases rob it of any possible 
freshness or imagination. Every 
element of contrived tension is 
telegraphed before it develops, and any 
10-year-old Nancy Drew can spot the 
cliches before they happen. Lynn-Holly 
Johnson, who played the blind skater in 
Ice Castles, finds herself strapped with 
the dopiest dialogue this side of My 
Friend Irma Goes West. Widening her 
eyes into small, dumb bee-bees, she 
says: "If Karen was murdered, that 
would explain everything, wouldn't it?” 
She was better on ice. 

Carroll Baker is always a welcome 
sight, although you could fit what she 
has to say in a thimble. David McCallum 
doesn’t bother to say much of anything 


Lynn-Holly Johnson and lan Bannen 
“Watcher in the Woods” 


Guessing who’s the peek-a-boo 


Alaska, smoking pot in a faculty lounge 
while a nincompoop colleague 
daydreams about the good old days of 
student riots. Before you can burn 
Suzanne Somers’ bra,.a student exposes 
seal killings by big business and the 
college flies Sutherland to Washington 
to stop the slaughter. 

Sutherland's lawyer turns out to be 
overexposed, publicity-mad, Playboy 
centerfold Somers herself, who cracks 
government cases between hardware 
store commericals. In their fight to save 
the seals, Sutherland and Somers 
exploit ecology, Women’s Lib, 
marijuana, sophisticated blacks, 
corporate villains, Manitoba i 
and Craig Russell dressed like Mae 
West, as a talk-show guest interviewed 
by David Steinberg. Something for 
everybody, and nothing much for 
anybody in particular. 

What the pea-brains behind this mess 
forgot is that comedy must have 
dialogue that is funny. Running a 


Screenplay (Macmillan, $17.95) includes 
not only the 3 hour,40 minute version - 
you saw on the screen, but additional 


historian Wilbur Kurtz. By now I think 
we know all we care or need to know 
about the making of GWTW, but this is 
the first time the script has ever been 
made available to the public. No more 
guesswork at parties about Rhett’s 
famous last line, or what Butterfly 
McQueen really said about birthin’ 
babies. It’s all here, a dandy reference 


‘book and a thing to cherish. 
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little girl, who takes one look at him and runs away, 
shrieking in terror. Who is this big bad wolf who 
frightens little girls, this so-called watcher in the 
woods? 

“A Watcher in the Woods,” a somewhat tantalizing, 
but ultimately ridiculous suspense movie, not only 
completely ignores the fate of the little girl who appears 
in the opening sequence, it offers only a garbled 
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woman in them. The face in the mirror turns out to 
belong to the landlady’s daughter who disappeared 
under bizarre circumstances 30 years ago. Tired of 
looking at someone else’s face in the mirror, Johnson 
sets out to solve the mystery. 

Now, while this Walt Disney production proved to be 
much too complex for my poor brain, I did check out the 
reactions of some youngsters, who insisted they were 


Lynn-Holly Johnson in “Watcher in the Woods” 


not confused at ali by the ending and who announced 
their approval of the movie. It was only after I 
discovered that they were working for a rival newspaper 


that I decided not to believe them. — Kathleen Carroll 


Bette Davis plays an eccentric widow search- 
ing for her long-lost daughter in ‘The Watcher 
in the Woods.’ 
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“Watcher In Woods’ Flawed : 


But Fraught With Suspense 


<< 


By AL FRANK 

Who is the ‘'Watcher in the Woods?"’ Is it the 
old woman (Bette Davis), who owns the old man- 
or? Is it the simpleton (Richard Pasco), who lives 
in the cottage down the lane, the troubled house- 
wife (Frances Cuka) or the resentful rich guy (lan 
Bannen)? 

The case of the nasty sylvan setting is left to two 
sisters to solve. They are played by Lynn-Holly 


Johnson and Kyle Richards, whose parents rent 
the manor at the glen’s edge. They share the 
space with a slightly daft Davis, the batty widow 
whose daughter disappeared from the neighbor- 
hood 30 years earlier during a childhood game. 

It was after her disappearance that the woods 
went wild, and ag early scene shows that whoever 
the watcher is, he isn’t nice. We see a little girl, 
doll and picnic basket in hand, gayly disregarding 


S039 CpEers scene 


BY JOHN N. GOUDAS 

"The Edge of Night’’ has held an edge in quality 
with many seasoned performers over the years in- 
cluding Kim Hunter, an Academy Award-winner, 
and Farley Granger, a romantic film star of the 
1940s and ‘50s. 

Recently another veteran, George Dewey Wal- 
lace (named after hig great-grandfather Admiral 
George Dewey of Manila Bay fame) has brought 
his extensive expertise to this mystery-oriented 
soap in the role of Dr. Leo Gault. 

However, George Wallace has not forgotten his 
early days digging for a living in the West Tirginia 
coal mines at age 13. 

“All| thought about,’ 
another line of work."’ 

Following in his great-grandfather's footsteps, 
George joined the Navy, and spent eight years in 
the service until WW Il ended. 

Beaching himself in Los Angeles, George had 
many odd jobs including tending the greens at 
MGM. One day, while singing on the job, he was 
overheard by Richard Rodgers and was offered a 
role in the famed composer's new Broadway musi- 
cal, ‘Pipe Dream.” 

Soon after that, George became a musical com- 
edy star, made a name for himself on Broadway, 
and landed the starring role of Commando Cody 
— Sky Marshal of the Universe in the Saturday 
matinee serial ‘‘Radar Men from the Moon,"’ and 
began appearing in films. 

Sounds like a fairy tale, doesn't it? Well, it was 
up until 1960 when he was signed by Walt Disney 
for a leading role in the TV series, ‘Swamp Fox."’ 
During the first few days of the filming, however, in 
a freak accident, a horse reared and fell on 
George, breaking his back. 

“It was a slow painful recovery,’ said George, 
“and | had a hard time returning to film work be- 
cause | was considered a risk." 

Fortunately, he beat the odds and resumed his 
career, Recently, he's appeared in the recurring 
role of Dean Beck on ''The Waltons,’ and of 
course as the protective father, Dr. Gault, who 


said George, ‘was finding 


holds the key to Draper's identity on ‘‘The Edge of 
Night." 

CHANNEL CHATTER: Cindy Pickett has re- 
turned to the role of Jackie Spaulding on ‘Guiding 
Light,’’ now that her film ‘‘Night Games'’ has been 
released... 

Leon Russom (Willis Frame) and Dorothy Lyman 
(Gwen Frame) of ‘‘Another World'' have been 
doing some double duty. Leon, in an off-Broadway 
show entitled ‘‘Old Flame,’’ while Dorothy is pro- 
ducing and directing an off-Broadway play called 
“A Coupla White Chicks Sittin’ Around Talking”’ at 
the Astor Place Theater... 

On Thursday (May 1), Maureen Garrett (Holly 
Thorpe on ‘'Guiding Light’') and Peter Brouwer 
(Brad Hollister on '‘As the World Turns’’) will be in 
Milwaukee, Wisc., to appear on ‘First Thurs- 
day,’'a live talk show... 

PLOT PORTENTS: Jealous Lee, who just 
doesn't feel comfortable in Salem, continues to 
widen the breach with Doug on ‘'Days of Our 
Lives.'’ Meanwhile, Chris treads lightly while Alex 
Marshall simmers, 
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the ‘Keep Out”’ sign and settling down in the 
woods for a tea party. 

An unseen force moves in on her.*She runs off 
screaming. It picks up the forsaken dolly and 
throws it against a tree. Fire consumes the plastio, 
toy, and the titles roll. 

At first, the same maleovolent force seemed to 
have it in for the two sisters, especially Johnson. 

She feels uncomfortable about the area. Mirrors 
don't pick up her reflection but do show the vision 
of a blindfolded girl, arms outstretched, pleading 
for help. Meanwhile, Richards falls into trances, 
spouts incantations and even comes up with the 
lost girl's name, Karen. In true ‘‘Exorcist’’ form, 
it's spelled backward, and she promptly bestows 
the fancy nomenclature on her puppy. 

Ultimately, the force turns benevolent, even 
saves Johnson's life, then finally coughs up the 
clues enabling Johnson to solve the puzzle at 
great personal risk. 

In manner of technique, ‘‘'Watcher"’ is quite 
good. But its format changes just like the charac- 
ter of the watcher. At first, it seems serious, with 
the feel of a continental ‘‘Amityville Horror.'' But 
then lighter touches, which, unfortunately, include 
much of the dialogue, give it a farcical quality like 
‘‘Burnt Offerings,’’ which also featured Davis. 

Still it does keep you in suspense. John Hough's 
direction mixes the light with the spooky so well 
you're always surprised at what comes next. 
Somehow your goosebumps never seem to settle 
down. 

Johnson (‘‘Ice Castles'') does her part fairly 
well, although she still has that monotone voice 
that never seems to convey frustration, anger, 
panic or any other emotion. 

Davis sometimes plays her role with high camp. 
But she never betrays the spirit of the thing. 

Speaking about spirits, the kids’ parents are 
gone before the end of the movie, which leaves 
you hanging a little. David McCallum inexplicably 
disappears about halfway through, and Carroll 
Baker leaves moments short of the ending. 

The ghostly effects by the '‘Black Hole’’ team 
are nicely done, but after all the smoke and flame 
you're not altogether sure how or why the watcher 
disappeared from the woods, 
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BBC win 
film deal 


HE BBC has 
bought Mary 
Poppins, for 
screening during 
Christmas . 


The film is part 
of ai £2,800,000 
which in- 
cludes Treasure 
Island, which will 
be transmitted 
this Christmas 
Day and The 
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Mrs. Aylwood (Bette Davis) and Ellie (Kyle Richards) in Disney’s new thriller 


Bad acting, ending scuttle 
Disney's hopes in ‘Watcher’ 


“The Watcher in the Woods” is the 
perfect bloodless mystery thriller, 
providing you're too.old for Dumbo 
and too young to recognize poor act- 
ing, scripting and cinematography. 

Walt Disney Productions’ first ven- 
ture into the so-called mature teen 
market may attract youngsters who 
have outgrown kiddie cartoons, but it 
isn’t going to grab viewers who are 
accustomed to gore or adults looking 
for a well-spun yarn. 

This severely edited version of the 
original “The Watcher in the Woods” 
(it was slashed from more than 120 
minutes to 83 minutes) still suffers 
from a lack of dramatic tension and 
performances that don’t ring true. Its 
new ending may be more coherent 
than the original, but it still is confus- 
ing and out of character with the rest 
of the picture. 


“‘THE WATCHER in the Woods” 
mixes a traditional Disney storyline 
With elements of adult horror, but it 
does so without much success. At the 
last moment, the filmmakers inject a 
dose of science fiction which only 
serves to dissolve tension and further 
cloud the mystery. 

“The Watcher in the Woods” con- 
cerns an American family which 
moves into a haunted mansion in 
England. 

The family’s two girls, played by 
Lynn-Holly, Johnson and Kyle Rich- 
ards, immediately sense a supernatural 
presence lurking in the woods. But 
their clean-cut Disney-variety parents 
(David McCallum and Carroll Baker) 
are too blockheaded to notice anything 
strange. 


There are plenty of good scares — 
birds bursting from coffins, cats leap- 
ing from rafters, ghostly fogs and 
howling winds. But the viewer has to 
be willing to overlook the film's horrid 
acting and its abrupt editing to enjoy 
the truncated mystery. Characters pop 
on and off the screen without intro- 
ductions or explanations. Scenes end 
abruptly. 


JOHNSON PLAYS the older daugh- 
ter who is attempting to solve the 


~ Mysterious disappearance of a girl 30 


years earlier, but her portrayal is so 
stiff that she makes the viewer 
uncomfortable. 


Her sister, Richards, screams every 
line with a piercing monotone that 
fails to distinguish calm from 
calamity. 


These poor kids are further bur- 
dened by ill-fitting, silly costumes that 
are totally out of place in Britain. 
Johnson treks about in a repulsive red 
cowgirl shirt, a polka dot scarf and 
painfully tight brand-new jeans. 


She is constantly photographed from 
the the sneakers up so she looks like 
an awkward red giant against the for- 
est’s green foliage. Her little sister is 
repeatedly captured awkwardly bend- 


ing over to pet her little puppy (after _ 
all, this is a Disney picture), 


EVEN BETTE DAVIS, who plays the 
old lady who lost her daughter during 
a seance three decades ago, is unable 
to add much feeling to “The Watcher 
in the Woods.” Her performance is 
limited to scowls and looks of horror. 
While hers is the only effective acting 
in the picture, she can’t carry the story 
alone. 

“The Watcher in the Woods,” which 
attempts to break the Disney mold, 
fails to build suspense. It has some 
good moments, but they are too brief 
to make this a satisfying film. 


“The Watcher in the Woods” is 
rated PG, At the Beaver Valley, Salem 
Mall and Southtown cinemas. 
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in review: films 


A ghost story 
for beginners 


By JACK GARNER 

D&C Popular Arts Editor 

The PG-rated The Watcher in the Woods was originally 
planned by the Walt Disney Studios to join the PG-rated The 
Black Hole as a one-two punch to audience maturity. The 
studio had hoped its two 1980 films would help it escape its 
G-rated, kids-only reputation. 

Unfortunately, audiences and critics didn't take either film 
seriously. The Black Hole had stunning production values 
and an off-beat Victorian set, but it also had wooden 
acting and unoriginal plot and characters. The problem with 
The Watcher in the Woods reportedly was more specific — 
those who saw it found its science-fiction ending, complete 
with a space monster, hokey and inexplicable. 

Disney stayed with The Black Hole — it didn’t have much 
choice, its faults ran through the film. But with The Watcher 
in the Woods they saw a chance to redeem themselves. They 
pulled the film out of release (it had only been seen in New 
York), and brought it back into production to rework the 
ending. 

The revised version of The Watcher in the Woods opened 
across the country over the weekend. 

Not having had the chance to see the original version, I can 
only go by what I've read about the original ending. And, yes, 
they have apparently improved it considerable. It’s not original 
for longtime followers of sci-fi, but it IS understandable. And 
the much-criticized monster is gone totally. You never see the 
space alien (and you don’t have to, so that’s fine). 

Though its script is pedestrian, The Watcher in the Woods 
is a good-looking and fairly entertaining ghost story, with a 
lonely, old gothic castle, a weird, spooky old woman (Bette 
Davis), creaky noises, cracking mirrors, lightning and thunder, 
rustling leaves and all the other standard devices, 

Horror veterans will get little satisfaction from this relatively 
tame tale. However, younger novices may find a fright or two, 
and impressionable little children (say, under 10 or 80) may be 
honest-to-goodness scared. 

The story concerns an American family, the Curtises, who 
rent the big old home for a short period. Paul Curtis (David 
McCallum) is a composer, and his wife, Helen (Carroll Baker), 
is a writer of children’s books. They have two young daughters 
— teen-ager Jan (Lynn-Holly Johnson) and younger sister, 
Ellie (Kyle Richards), 

Living in an adjoining cottage is the owner of the house, 
an old widow named Mrs. Aylwood (Bette Davis). 

A ghostly presence in the woods around the house contacts 
Jan and Ellie in various mysterious ways. Jan eventually 
understands that the ghost (or whatever it is) wants them to 


Bette Davis in “The Watcher in the Woods.” 


help unravel an incident 30 years earlier in which Mrs. 
Aylwood’s daughter disappeared in a bolt of lightning while 
playing with three other teen-agers in an abandoned chapel on 
the grounds. 

Film veteran Bette Davis doesn’t get to do much with her 
part, though she gets predictable mileage from a few choice 
scenes. 

Newcomer Lynn-Holly Johnson has a comfortable presence 
in what is basically the leading role, though she tends to play 
emotional scenes a bit too forcefully. 


xk 


THE WATCHER IN THE WOODS, in which a ghostly presence 
haunts an English country manor, is now playing at Jo-Mor's 
Little and Stutson theaters. Directed by John Hough, it stars Bette 
Davis, Carroll Baker, David McCallum, Lynn-Holly Johnson and 
Kyle Richards. 

Running time: One hour, 23 minutes. 

Rating: PG, for some adult language and general intensity. 
There is no violence or gore. (It certainly isn’t an overly scary film 
for adults or teens, though impressionable kids under 9 or 10 may 
find it frightening). 


tt t+ Excellent # # * # Very Good 
#*+*Good # Fair + Poor 


Bette Davis, Carroll Baker, 
David McCallum, Lynn-Holly Johnson 


Bette Davis, as Mrs. Aylwood, plays the owner of a country house who tries to 
preventa family of strangers from discovering the terrifying secret that haunts her 


Don’t look behind you! 
Is it just your imagination 
—or this time is there really 
someone there? 

Seventeen-year-old Jan 
Curtis (Lynn-Holly 
Johnson) and her 10-year- 
old sister Ellie (Kyle 
Richards) are plunged into 
a terrifying mystery when 
their parents (David 
McCallum and Carroll 
Baker) rent a forbidding 
old house in an English 
forest. This gloomy world 


is dominated by the dark 


and brooding presence of 


Mrs. Aylwood (Bette 
Davis), who owns the house 
and lives a reclusive life ina 
nearby cottage. 

When a series of eerie 
events menace the girls, 
they turn to their mysteri- 
ous landlady for en- 
lightenment. Who is the 
ghostly, blindfolded girl 
appearing in Jan’s mirror? 
What unknown force lures 


Jan to a near death by 


drowning? Most frighten- 
ing of all, who—or what— 
is watching from the 
woods? Jan and Ellie learn 
that only one thing will un- 
lock Mrs. Aylwood’s terri- 
ble secret. 

Veteran of classic horror 
films, Bette Davis is an ex- 
pert at creating an aura of 
mystery. Her screen career 
spans over 50 years and 
brought her two Oscars. 
October 8, 10, 12, 16, 18, 
21, 24, 26, 28, 31 
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“The Watcher in the Woods” is 
Walt Disney Productions’ newest 
chilling occult thriller—scheduled 
for release in May 1980. 

Starring Bette Davis, Carroll 
Baker, David McCallum, Lynn-Holly 
Johnson, lan Bannen and Kyle 
Richards, the film unfolds as two 
American girls are haunted by a 
terrifying alien “watcher” when their 
parents rent an old mansion seques- 
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tered in the heart of the English woods. 


The two sisters encounter many har- 
rowing experiences which eventually 
drive Jan(LYNN-HOLLY JOHNSON), 
with the help of a lonely, old woman 
(BETTE DAVIS) to unearth a 30-year- 
old mystery which has plagued the 
lives of many. 

Celebrating her golden 50th 
anniversary as a film star, legendary 
BETTE DAVIS stars in “The Watcher 
in the Woods’ as a reclusive, slightly 
eccentric English woman who mourns 
the strange disappearance of her 
daughter and enlists the help of a 
visiting American family to solve the 
30-year-old enigma and confront its 
weird, otherworldly manifestations. 

The winner of two cherished 
Academy Awards, Miss Davis has 
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It’s Out There... 
Somewhere in the Darkness... 
Watching...Waiting! 


received eight Academy Award nomi- 
nations and starred in over 80 films. 

Most recently, she received an 
Emmy Award for her exuberant TV 
performance in “Strangers.” 

Miss Davis has starred ina 
vast repertoire of classics including 
“Of Human Bondage”’ ‘Dangerous,’ 
“All About Eve?’ “Jezebel”’ “Dark 
Victory,’ ‘The Letter?’ ‘The Great Lie?’ 
“The Little Foxes’’ “New Voyager?’ 
“Whatever Happened to Baby Jane??’ 
“Hush... Hush Sweet Charlotte?’ 
“Return From Witch Mountain” and 
“Death on the Nile”’ The first woman 
to hold the title of president of the 
American Film Institute, she received 
the AFI Achievement Award in 1977. 

“The Watcher in the Woods” is 
Miss Davis’ second film for Walt 
Disney Productions and for director 
John Hough (her first was “Return 
From Witch Mountain”). 

Executive producer Ron Miller 
gathered an impressive assembly of 
talent for “The Watcher in the Woods’ 
co-produced by Tom Leetch with 
Hugh Attwooll as associate producer. 
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Director John Hough elicited the 
awesome mood of the story from his 
vast experience in mystery films, 
including “Treasure Island’’ ‘Legend 
of Hell House”’ “Escape to Witch 
Mountain” and “Return From Witch 
Mountain?’ 

The spectacular and awesome 
(otherworld) special effects sequences 
were created by Leon Harris. Harris, a 
renowned illustrator and art director, 
has used his special design artistry on 
165 films including “Silverstreak?’ 
“Star Trek” and Disney’s “The Black 
Hole?’ 

Two Academy Award- 
winners supervised the special 
effects: Art Cruickshank, who won an 
Academy Award in 1967 for ‘Fantas- 
tic Voyage” is director of miniature 
photography. Danny Lee, director 
of mechanical special effects, won 
an Academy Award in 1971 for 
“Bedknobs and Broomsticks?’ 

In70mm “Technovision” and 
color by Technicolor, “The Watcher 
in the Woods” screenplay was written 
by Brian Clemmens and Rosemary 
Anne Sisson based on the book by 
Florence Engel Randall. Buena Vista 
is releasing the film.S 


undefeated Theme Park Merchan- 
dise, now 4-1. Elsewhere, the Fubars 
ran late to break to a 64-58 final over 
Watercraft, with Fubars now 3-1, 
and Watercraft still to win a game. 
Other scores: 
@ Captain Jacks over Royal Plaza 
@ Contemporary I over Tree Fab 
37-32 
e Survivors by forfeit over Golf Ops 
A new team just added to the 
league will be the Duckers, a team 
representing Polynesian Food Ser- 
vices. Check out the action any Mon- 
day night, through December 14, 
beginning at 7 p.m. at the Pine Hills 
Boys’ Club gym, 1% miles north of SR 
50 on Pine Hills Road, at Rameriz 
Drive. See you at the gym. 


DISCOUNT BOOKS 
AVAILABLE AT CAST 
ACTIVITIES 


Cast Activities has two of the town’s 
best buys available to cast members. 
The 1982 Greater Orlando Good 
Times Discount Book and the 1982 
Big Fat Orlando Discount Book are 
on sale now. 

The Greater Orlando Good Times 
Discount Book has 50 coupons which 


A few tickets are still available for the 
November showing of Pinocchio. 
Show times are: 

e Tuesday, November 24, at the 
Contemporary Resort at 7 p.m. 

e Wednesday, November 25, at the 
Contemporary Resort at 7 p.m. 

e Sunday, November 29, at the 
Contemporary Resort at 7 p.m. 

@ Monday, November 30, at the 
Contemporary Resort at 7 p.m. 
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expire September 31, 1982 for only 
$1.75. 

The Big Fat Orlando Discount book 
has 120 coupons which expire De- 
cember 1, 1982 for $5. 

These make great stocking stuffers, 
so do your Christmas shopping early 
at Cast Activities and save money all 
year long! 


DOUBLE DISCOUNT DAYS 
AT SEA WORLD 


The new Shamu Dolphin Card is now 
available at Cast Activities. From 
November 21, 1981, through January 
17, 1982, you will receive 30% off Sea 
World ticket prices when you show 
this new card at the front gate. This 
temporary discount is a bigger bar- 
gain than the Sea World tickets that 
we sell for the rest of the year. 

Also, Florida Festival honors your 
new Shamu Dolphin Club Card with 
a 10% discount on food and mer- 
chandise. Stop by Cast Activities to 
get your new card. 


ORDER DISCOUNTED 
POLAROID CAMERAS 
THROUGH CAST ACTIVITIES 


Beginning Monday, November 23 
through December 4, Cast Activities 
will take orders for refurbished 
Polaroid OneStep, SX-70 Folding 
Sonar, and new Pronto Sonar mod- 
els. The refurbished cameras have 
never been used; they just had inop- 


Coming to Family Film Festival in January 1982 
WATCHER IN THE WOODS 


the new Walt Disney Productions release starring 
Bette Davis. 


erable parts repaired at the factory. 
Prices for the models? The OneStep, 
a steal at $19.50, the SX-70, dis- 
counted to $120, and the Pronto 
Sonar, a mere $30. 

To order one, stop by Cast Ac- 
tivities in The Center only, in person 
beginning at 9 a.m. Bring along full 
payment for the camera of your 
choice. You'll get a receipt which you 
must present when picking up the 
camera. All models should arrive by 
December 21, just in time for Christ- 
mas. So, keep your eyes on the EYES 
& EARS for arrival dates of your very 
own Polaroid camera. 
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e Jefferson Starship — Friday, 
November 20, at 8 p.m. at the Lake- 
land Civic Center. Limited advance: 
$9.50. 

e Rick Springfield — Saturday, 
November 21, at 8 p.m. at the Bob 
Carr Municipal Auditorium. Re- 
served seating: $9 and $10. 

© Bob Dylan — Saturday, November 
21, at 8 p.m. at the Lakeland Civic 
Center. Reserved seating: $11 and 
$13. 

© Dallas Holm and Praise — Friday, 
December 4, at 7:30 p.m. at the 
Lakeland Civic Center. Reserved 
seating: $7 and $8.50. 

Lakeland Civic Center. Reserved 
seating: $4 and $6. 

e Nutcracker Suite — Saturday, De- 
cember 5, and Sunday, December 6, 
at the Bob Carr Municipal Au- 
ditorium. Saturday performances at 
2 p.m. and 8 p.m. Sunday perform- 
ance at 2 p.m. 

© The Moody Blues — Sunday, De- 
cember 6, at 8 p.m. at the Lakeland 
Civic Center. General admission: 
$10.50 

e A Christmas Carol — Thursday, 
December 17, at 7:30 p.m. at the 


TANGERINE BOWL TICKETS 
GOING FAST 


Final bowl selections may be con- 
firmed by the time you read this, but 
nevertheless, our very own and local 
Tangerine Bowl Classic promises to 
be another big one. Our “best tickets 
left" are still available for $12 each at 
your offices of Cast Activities. Game 
time: 7:30 p.m. on Saturday, De- 
cember 19, so get your tickets now. 


Dialogue, ending mar 


‘Watcher in the Woods 


By BERNARD DREW 
Gannett News Service 
The mere presence of Bette 
Davis and a number of genuinely 
scary moments qua “The 
nb Lois 3 on only din oo 
thing no smissed, 
but an inexcusably ridiculous end- 
ing and some inane dialogue mar it 
from being the superior genre film 
its able director, John Hough, 
clearly intended it to be. 


It’s a strange kind of movie for 
the Disney people to have made 
because any small child seeing it 
would have nightmares for a 
month. 


But the spooky special effects 


are very good, and director Hough 
has seen to it that the action never 
stops for a moment. 

Thirty years before the actual 
story commences, Davis’s daugh- 
ter, then a teen-aged girl, disa- 
peared in a bolt of lightning during 
an initiation rite with three 
friends. 

Presumed dead by everyone 
else, only Davis, now a half-batty 


crone, holds out a forlorn hope that 

rhaps her daughter is not gone 
forever. She senses someone lurk- 
ing in the woods outside her manor 
house. 

She leases the house to an Ameri- 
can family, mother Carroll Baker, 
father David McCallum, and 
daughters Lynn-Holly Johnson and 
Kyle Richards, and suddenly weird 
things begin to happen. 

Mirrors do not reflect. The older 
a, hae Johnson, develops the 
ability to sense things before they 
occur. And the younger daughter 
becomes a medium for the long- 
lost teen-ager, who appears as a 
beseeching spirit with a bandage 
over her eyes to the prescient elder 
daughter, who now resolves to get 
to the bottom of things. 

Davis certainly has been blessed 
with bigger and better roles in her 
long, illustrious career — this is 
her 50th year in films — but she 
manages to endow her virtually un- 
playable part with a sense of brood- 
ing tragedy. Actually, it’s not the 
biggest part in the picture, but 
wherever she is is center stage.0 
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entertainment "' 
Disney flair playfully frightens viewer 


The old Disney flair for fun rises from 
the mist, grabs willing victims and playful- 
ly frightens with “The Watcher in the 
Woods.” A fun, wholesome and deliciously 
sinister Halloween movie with spooks, cra- 
zies and two spunky girls whose curiosity 
pays off just as Nancy Drew's always did, 
“The Watcher in the Woods” opens this 
week at Carrols Twin Cinemas. 

A delightful mixture of Gothic horror- 
romance and Einstein-tinged science fic- 
tion, “The Watcher in the Woods" is a terrif- 
ic tale of suspense and the supernatural 
Superbly set to celluloid by Walt Disney 
Studios. From ominous opening to cosmic 
conclusion, “The Watcher in the Woods” 
simultaneously keeps viewers at seat’s edge 
and laughing. 

Based on the novel by Florence Engel 
Randall, “The Watcher in the Woods” offers 
an understandable but intricate, archetypal 
story of dimension-time travel set to mar- 
velous visual metaphors and spooky music. 
It provides ample opportunity for young- 
sters as well as adults to be caught up in its 
haunting drama. The effect is spine-tingling 
and exhilarating — generations-spanning 
good fun. 

Bette Davis enters her second half-cen- 
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tury of film work in top form as the mysteri- 
ous, eccentric Mrs. Aylwood, a weird old 
Englishwoman with a sad secret and a gor- 
geous mansion she can't live in and has 
trouble renting. 

Carroll Baker, David McCallum, Lynn- 
Holly Johnsom and Kyle Richards are the 
Curtises, a fun-loving, artsy American fam- 
ily whoneed a place to live for the summer 
while composer McCallum conducts a 
music festival Opera and Miss Baker writes 
children's literature. Despite strange warn- 
ings from nearby townsfolk, the Curtis fam- 
ily is judged “‘acceptable" by the old lady 
and moves into her huge country home. 

From the opening credits, you know 
there's something out there in those woods, 
Knee-high subjective camera shots let you 
observe the goimgs-on from the unidentifi- 
able watcher’s point of view. Then, teen- 
ager Jan (Lynn-Hiolly Johnson) and her jun- 


Bette Davis cautions Lynn-Holly Johnson ‘in ‘The Watcher in the Woods ’ 


ior high schooler sister Ellie (Kyle Rich- 


ards) sense unexplainable cold gusts of 
wind, bizarre happenings around the house 
and fearful mutterings of neighbors. 

With a teen-ager’s undeniable zest for a 
mystery, Jan questions old Mrs. Aylwood 
and discovers her daughter Karen disap- 
peared 30 years ago while playing in a now- 
abandoned chapel. Jan enlists the aid of 
handsome local Mike (Benedict Taylor) in 
sorting out the clues and soon discovers that 
Mike's mom, played by Frances Cuka, 
along with a grungy old hermit (beautifully 
interpreted by Richard Pasco) and a reclu- 
sive gentleman (Ian Bannen) were the last 
to see Karen — alive? 

Inexplicable happenings go from pecu- 
liar to downright dangerous — a motocross 
competition nearly kills Jan, shortly after 
she nearly drowns in a murky pond — and 
the story’s tempo builds steadily to a fantas- 
tical climax 

Though she’s only onscreen a few min- 
utes at a time, Bette Davis energizes the 
film with her outlandish, mournful Mrs. 
Aylwood. Lynn-Holly Johnson (‘Ice Cas- 
tles,” “For Your Eyes Only”) plays Jan asa 
young 17 — awkward, still adolescing, 
overreactive and self-conscious. She lets 
herself be her most uncomfortable and it 
works 
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As young Ellie, Kyle Richards (“Little 
House on the Prairie,” “Escape to Witch 
Mountain") is energetically natural and 
shows a great range, transforming herself 
in a split-second from kid-prankster to pos- 
sessed being. 

Carroll Baker is still as pretty as ever, 


but her dual role — children’s novelist and 
overprotective mom — seems contradicto- 
ry. As her daughters become entranced by 
their mysterious mission, she pooh-poohs 
their reports and displays a distinct lack of 
imagination (especially for a kiddie-lit spe- 
cialist). 

Director John Hough (the “Witch Moun- 
tain” movies, “The Avengers” TV series) 
displays a keen eye for the enigmatic and a 
fine sense of drama, establishing a quick 
pace and steadily building throughout. 
Splendid photography by Alan Hume 
heightens the shocks, as does Stanley 
Myers’ chilly musical score and John Rich- 
ardson’s stylish, not overdone special 
effects. 

“The Watcher in the Woods” is a consist- 
ently beguiling thriller — simple and excit- 
ing enough to gratify the pickiest young- 
sters, conceived and executed with enough 
imagination and drama to snare the 
grownups. It's PG rating stands for Par- 
ents, Go along! 
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FROM THE FOLKS WHO 
GAVE US SCANNERS: 


An exciting bunch of new films has been announced by the people at Filmplan 
International. Heading the list is the occult flick THE FRIGHT, but of greater im- 
portance is a fresh new telling of an old favorite: FRANKENSTEIN. Though no 
details are available at present, this David Cronenberg film promises to be “A 
contemporary vision of a timeless, chilling tale.” Also on the Filmplan schedule 
is THE TOTEM, a horror film based on the novel by David Morrell, who also 
wrote the screenplay. Although Totems are supposed to be helpful spirits of 
nature to the American Indians, we suspect that this odd-faced entity will be 
anything but helpful. Totems are the figures represented on totem poles. 


BITS OF FEAR... 


... from Barry Allen Productions comes CRIES IN THE NIGHT ("From the cellar 
they came!") one of the increasing number of fright flicks being produced in 
Canada (like THE CHANGELING and THE TOMORROW MAN). 

.+. The comic strip heroine Brenda Starr is coming to the movies from Fried- 
man/Meyer Productions, with a screenplay by Ernest Lehman. - 


BEYOND 
EVIL 


What lies beyond evil? According to the new motion picture starring John 
Saxon and Lynda Day George, and directed by Herb Freed, it’s the devil-nur- 
tured spirit of a dead woman named Alma (Janice Lynde). Angered when guests 
take up residence in the island mansion she inhabited in life, Alma tries to 
possess Ms. George and kill the clutch of visitors. Like George C. Scott in THE 
CHANGELING, Saxon and his wife must battle the forces of hell—not to men- 
tion find a new house in which to live! 

... What goes “Beyond the creatures of the Devil, the Deep, and Alien Space’? 
THE HOWLING, which is the work of Joe Dante, director of Piranha. Watch for 
it in October of this year. 

... Tapping the psychotic worlds born by PSYCHO, filmmakers have come up 
with a new variation of the deadly mansion: PHOBIA. Armand Weston’s film 
tells us why “There was only one thing more terrifying than leaving the house 
.-~ Staying in it!” Robin Groves stars in this film, coming in the fall. 

. .. new titles which have been announced are FOREST OF FEAR and ROBOTS, 


GRADUATES OF THE DEAD 


No, that’s not the name of a new film, the third picture in the NIGHT OF THE LIVING 
DEAD/DAWN OF THE DEAD trilogy. It's a description of George A. Romero and Tom 
Savini, who worked together on the second of the Dead films and have moved on to ex- 
citing new projects. 

Romero is currently preparing SHOO-BE DOO-BE MOON, a film set in a high school of 
1954 and which promises to deliver “the honest to gosh truth about Flying Saucers.” He 
is, in addition, working with Stephen King on adapting one of his novels, THE STAND, for 
the screen. 

As for Savini, the talented makeup artist is involved in William Lustig’s gripper MANIAC, 
in which Caroline Munro (STELLA STAR, GOLDEN VOYAGE OF SINBAD) is menaced by 
the lunatic of the title. Given the records of both men, we're looking forward to some fine 
films, here! 


JOHN “FOG” 
CARPENTER'S NEXT! 


In the ever-shifting world of movie assignments, John Carpenter (who gave us HALLO- 
WEEN and THE FOG) will not be remaking THE THING as his next motion picture. Instead, 
he’s now directing (as well as co-writing, with Nick Castle) ESCAPE FROM NEW YORK. 
The film, which is about to go before the cameras, is set in the year 1997 when New York 
City is a maximum security prison. The producers have promised us a wealth of suspense, 
action, & futuristic weaponry in ESCAPE, which escapes to local theatres in April of ‘81. 


MUMMIES GALORE 


As predicted lo these many issues ago in FM, the next big horror craze seems 
to be films set in Egyptian tombs. Apart from the previously announced SUM 
VII (mummies from space), THE AWAKENING (Chariton Heston vs. the spirit of 
a mummy queen), and SPHINX (death and intrigue amongst the pyramids), now 
we have to contend with DAWN OF THE MUMMY. Soon to begin production, 
DAWN OF THE MUMMY is about a Karloffian mummy (complete with claws 
and gauze) who rises from his ancient grave to terrorize his discoverers. “It 
fives! It kills!" boasts the advertisements; and we're sure that if the pictures do 
well, many mummies more will be doing exactly the same! 


LATE BREAKING NEWS 


As THE HORRORWORLD REPORTER was going to press, it was revealed 
that Walt Disney Productions has temporarily withdrawn THE WATCHER IN 
THE WOODS from release in order to reshoot portions of the suspense mystery. 

According to producer Ron Miller, “We simply were not satisfied with certain 
technical aspects of the film, particularly at the ending.” Those theatres which 
were supposed to play WATCHER will be given prints of MARY POPPINS to 
unspool. POPPINS was to have been re-released early in 1981. As for WATCH- 
ER, it will be reissued later in the year. ‘ 


from Bless International (although the previously announced monster film GIB- 
LEH has been withdrawn from their schedule). 


A COUPLE OF LADIES 


Two ends of the galactic spectrum will be joined by a pair of femme fears 
soon to be seen in the movies. Oddest of all is THE GIRL AND THE TIGER, being 
produced by Douglas Daxx (no relation to the popular hero seen in our compan- 


ion mag EERIE). This one’s about the last woman on earth and her companion, a 
tiger from the future. Then we have GALAXINA which, like Stella Starr and our 
‘own Vampirella, is about a lass from another world, But not just any lass: she's a 
robot, created by the technology of the 28th century. (In actuality, Galaxina is 
ae Straten, who was discovered hy the producers in a PLAYBOY pic- 
torial.) 


CAROLCO’S COMING 


The company that brought us THE CHANGELING has new chills in store for this 
year and next, beginning with THE LAST CHASE. An sf entry previously 
discussed in FM, this film tells the tale of the last car on earth trying to elude a 
pursuing Phantom jet. In a more horrorific vein, WOLF LAKE is a pursuit film in 
the tradition of THE MOST DANGEROUS GAME, with a young couple as the 
prey of a most vicious hunter. Paul Mantee, star of ROBINSON CRUSOE ON 
MARS, is the star of WOLF LAKE. Also on the bill from Carolco is MAD LOVE 
... though this is not a remake of the old Peter Lorre chiller. It is, instead, a bit- 
ter love story. 

More on these films in future editions of the GE. 
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THE 
POUNDING 
YOU HEAR... 


-_.willbe your heart. Or at least, that's the way THE WATCHER IN THE WOODS is being 
advertised. Walt Disney Productions’ new sf/horror film now in release stars Bette Davis, 
reload David McCallum (formerly TV's THE INVISIBLE MAN), and Lynn-Holly 


The Watcher 
in the Woods 


or, The Day Disney Decided 
To Shock Your Socks Off! 


READER WARNING: If you love a 
mystery, and have not yet seen The 
Watcher in the Woods, avoid this arti- 
cle like the plague. Detailed discus- 


sion of the film's effects sequences re- 
quired that we give away the secret that 
should only be unveiled in the film's 
final reel. 


By DAVID HUTCHISON 


ime changes everything, and 
Walt Disney Studios is no excep- 
tion, Last year’s The Black Hole, 
despite a number of “cute” robots 
and flat characterizations, proved that the 
Disney people are aware of aneed fora new 
kind of entertainmentin the 80s; after all, any 
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studio that would cook up such a ghastly 
demise for Tony Perkins is anxious for 
something more than a reputation as a 
wholesome family fun factory. 

The Watcher in the Woods is yet another 
bid to change direction for the studio. Initially 
conceived as a modestly budgeted thriller 


Jan Curtis (Lynn-Holly Johnson) recreates events that led to a 
disappearance years ago, amid a fiery holocaust. . . 


along the lines of Escape from Witch Moun- 
tain, various elements came into play during 
development and production that “snow- 
balled” the project into a major Disney 
release. What initially set the ball rolling was 
the excellent screen adaptation of Florence 
Engel Randall's book by British writer- 
director Brian Clemens, best known for his 
work with Hammer and TV's The Avengers. 

Co-producer Tom Leetch affirms: “I con- 
sider Watcher alittle more sophisticated, a lit- 
tle more solid than our usual fare, which 
is. . .pretty frivolous.” The story concerns 
the mysterious disappearance of a young girl 
who, we learn at the conclusion, has ac- 
cidentally become entangled between 
parallel universes, apparently through some 
sort of knot in space-time continuum, The 
alien inhabitant of the parallel universe has 
been trying for some 30 years to attract the 
attention and assistance of local Earthlings. 
But the alien Watcher has no (or very little) 
real physical existence in this world, and his 
calls for aid are taken as evidence of aghostly 
presence that haunts the local woods. 

In the end, of course, the Watcher's 
message gets through to the character played 
by Lynn-Holly Johnson who, after a reen: 
actment-of the circumstances surrounding 


the girl's disappearance, travels with the alien 
to rescue the lost girl and return her to her 
widowed mother, as brilliantly played by 
Bette Davis. 


Tingling Atmosphere 

The production was filmed in England, 
and director John Gough has supplied 
enough tingling atmosphere to the story to 
satisfy fans of the Gothic genre. The plot is 
unfolded through Lynn-Holly Johnson’s 
eyes, so that we can follow the mystery with 
her. 

While most of the production was shot in 
England with a British crew, the film's climac 
tic “cosmic sequence” was shot at the Disney 
studios in Burbank, Not that the Britisher's 
were not up to snuff for Disney special ef 
fects, but rather, most of the top FX people 
were already commited to Superman I. On 
the other hand, the Disney studios in Bur: 
bank had just finished The Black Hole, leav 
ing many of their best effects artists with time 
‘on their hands, so 

Turning their attention to the special 
effects sequences were director of miniature 
photography Art Cruickshank, who won an 
Academy Award in 1967 for Fantastic 
Voyage, and Danny Lee, director of 


- Rae 
Leon Harris’ original concept sketch for the alien landscape, 


mechanical special effects. who also won an 
Academy Award, in 1971, for Bedknobs 
and Broomsticks. Lee describes some of the 
work involved in creating the alien creatufe 
and his world in the matter of a few short 
months: 

“The boys in the animation department 
[Joe Hale, C. Henry Selick, Andrew Gaskill, 
John Emerson and Rick Heinrichs] dreamed 
up the monster itself and sculpted a model of 
what they thought it should look like. Time 
was so short that we had to start building the 
creature without any drawings or plans at all 
We started the skull and “wing” 
assembly while the rest of the creature was 
being finalized.” Some of the articulation of 
the creature's extremities is handled by a 
small person inside the creature, which 
stands nearly 10 feet high. “As he raises and 
lowers his legs, the spines of the creature 
move up and down. The spines on the 
back—there are two rows of 10 each 
spread and close like the feathers on a bird's 
wing. The spines have a sort of feathery look 
like you might see on a shrimp.” The 
creature was designed to suggest that he lives 
in a much denser atmosphere, so many of 
the motions look like swimming — or 
floating 


with 


Multi-Motion Monster 

“At the end of the spine,” continues Lee, 
“are two feathery, shrimp-like things which 
move up and down when the operator 
moves his toes up and down, The operator 
also has control of the head and jaw 
movements. It can look right and left, and 
the double-hinged jaw opens and closes. 
The skull has a set of mandibles that are 
somewhat tusklike, and unfold. Folded up 
against the side of the head is a winglike, 
bony structure that unfolds in four sections. 
They stretch out to about nine feet and are 
used to engulf the girl. Hanging from these 
bony structures is a sort of lacy, see-through 
material. 

‘The eyes are illuminated nests of fiber- 
optic materials that can change color and 
pattern. The creature is never still; we have it 
mounted on a Chapman crane to give it a 
floating movement. Also, we mounted the 
girl and the alien on the same rig as he takes 
her up with him for the ascension into the 
saucer ship. A few of the shots were rigged 
on wires so as to avoid the crane boom, With 
all of the support equipment and counter: 
balancing, it weighs between 600-700 
pounds.” 

There was also a miniature version used in 
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acouple of cuts. “We couldn't get far enough 
away from the full-sized version to make him 
small enough for the long shots,” Lee ex- 
plains. It could have been done optically, but 
it turned out to be easier to build a miniature. 
Also, as the sequence developed, they 
thought it would be nice to see him 
materialize. So we blew the miniature to 
pieces and then reversed the film so it aj 
peared to come together before your eyes. 

The alien has a crystalline, diamond- 
faceted spaceship which Danny Lee and his 
crew constructed from fiberglass, clear plastic 
and glass tubing. The ACES camera, used 
for the first time on The Black Hole, was 
brought into play for the flying-saucer se- 
quence. 

The alien landscape in the parallel 
universe, with its pyramid archetecture and 
glowing ionized gas rivers, was built in 
miniature. Kinetic lighting effects by Sam 
Nicholson and Brian Longsbotham (who did 
the kinetic effects for Star Trek — TMP) were 
designed for the alien landscape and the 
spaceship interior. These were later en- 
hanced with animation effects. 


Tying Up Loose Ends 
As of March, Danny Lee commented that 
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the studio has spent more than $175,000 on 
the sequence—and the end was not yet in 
sight. In April, however, Buena Vista re- 
Iéased (in New York only) an unfinished ver- 
sion of the film. This release did not as yet 


Other World Sequence Credits 


Art Director John B. Mandsbridge 
Special Photographic 
Effects .--Art Cruickshank, 
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Effects . Danny Lee 
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Matte Artist David B. Mattingly 
Alien Design Joe Hale 
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Andrew Gaskill 
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have any of the climactic “other world” se- 
quence and left viewers unimpressed with 
this PG-rated “suspense thriller.” It was not 
long before the Disney executives decided to 
pull the incomplete version out of the theater, 
and delay general release until the fully com- 
pleted special-effects sequences were ready, 
some time during the summer or this fall. 

Disney matte artist David Mattingly talks 
about some of the shots that his department 
worked on: “One shot calls for the alien in the 
form of acomet to travel through astarfieldto 
aplanet surface; it was done with acomputer 
move on the Matte Scan camera. We did 
versions of the interior of the spaceship 
where overall views were seen, but most of 
that was cut out. There is a shot of the interior 
of the spaceship that seems to come alive, as 
if energy is coursing through, but that's also 
cut. Apparently, the decision was made to 
get in and out of the alien world sequence 
pretty quickly, say a minute and a half to two 
minutes, so none of the shots dwell on 
anything for any length of time. 

“Leon Hanis had some really super things 
planned and very few of those were realized. 
I have some sad feelings about the picture; 
that it had a great potential that was never ful- 
ly realized.” 


Left: The family car bursts into flames 
—something doesn't want the Curtis family to 
leavel Above: Mrs. Aylseworth, flanked by the 
Curtis daughters. Lower left: Bette Davis begins 
her 50th year in films with the role of eccentric 
Mrs, Aylsworth. Below: Don’t let this family por- 
trait fool you— Watcher is no Pollyanna. The 
Curtis family is played by David McCallum, 
Carroll Baker, Lynn Holly Johnson and Kyle 
Richards. 
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Awe. Perera om ” 


By Jack Garner : "i 
Garinétt News Service Writer, 

The Watcher in the Woods was ori inally planned by 
the Walt Disney Studios to join the PO-rated The Black 


_ Hole fs a one-two punch to audience maturity, The 
had 


G-rated, kids-only reputation. ee 


Unfortunately, audiences and critics didn’t take either . 


film very seriously. The Black Hole had-stunning 


produc- 
tion values and an off-beat Victorian set, but it Pas had . 


wooden acting and unoriginal plot-‘and characters. The 
problem with The Watcher in thé Woods reportedly was 
more specific and definable — those who saw it found its 
science-fiction ending hokey and inexplicable, sopee 
with a laughable space monster. 

Disney was forced to leave The Black Hole alone, be- 
cause the film’s problems were interspersed throughout. 
But with “The Watcher in the Woods" the studio heads saw 
a.chance to redeem themselves, by doifig something very 
unusual,. They pulled the film_out of release (it had only 


been seen in New York), and brought it back into produc- . 


tion to rework the ending. 

The new reviséd version of .The Watcher in the Woods 
opened across the country over thé-weekend. . 

- Not having the chance to see the original version, I can 
only go by what I’ve read about the original ending. ‘And, 
yes, they have'apparently improved it considerably. 

Though its script is pedestrian, The Watcher fn the 
Woods is a good-looking and fairly entertaining ghost story 
for beginners, complete with a lonely, Gothic castle, a 
weird, spooky.old woman (Bette Davis), creaky noises, 
cracking mirrors, lightning and thunder, rustling trees and 
all the other standard devices. 

Hgrroy fans — especially veterans of today’s super- 
scare, super-gore horror films — will get little satisfaction 
from this relatively tame tale. However, younger novices 
may find a fright or two. 

The story concerns an American family, the Curtises, 
who rent the big old home for a short period. Paul Curtis 


(David McCallum) is a composer, and his wife, Helen (Car- 


- 


studio 
ed its two 1980 films would help itvescape its 


F Speciol Photo 
Bette Davis'stars in ‘Watcher’ a 
roll Baker), is a writer of children’s books. They have two 
young daughters — teen-ager Jan (Lynn-Holly Johnson) 
and younger sister, Ellie (Kyle Richards) — who are the 
focal point of the story.~ 

Also living in an adjoining cottage is the owner of the 
house, a widow named Mrs. Aylwood (Bette Davis). 

A ghostly presence in the woods around the house con- 
tacts Jan and Ellie in various mysterious ways. Jan eventu- 
ally understands that the ghost (or whatever itis) wants 
them to help unravel an incident 30 years earlier in which 
Mrs. Aylwood’s daughter disappeared in a bolt of lightning 
while playing with three other teen-agers in an abandonéd 
chapel on the grounds. 

Veteran actress Bette Davis doesn't get to do a whole 


lot with her part, though she gets eae ai mileage from 
a few choice scenes. * 
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vork the ending. roll Baker), is a writer of children’s books. They have two 
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ross the country over thé weekend. . and younger sister, Ellie (Kyle Richards) — who are the 
aving the chance to see the original version, {can _ focal'point of the story.” 

y what I’ve read about the original ending. ‘And, Also living in an adjoining cottage is the owner of the 
haveapparently improved it considerably. house, a widow named Mrs. Aylwood (Bette rane 

gh its script is pedestrian, The Watcher fn the A ghostly presence in the woods around the house con- 


tacts Jan and Ellie in various mysterious ways. Jan eventu- 
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i while playing with three other teen-agers in an abandonéd 
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By Jack Garner i 
Garinett News ‘Service Writer ‘ ; 

The Watcher in the Woods was originally planted by 
the Walt Disney Studios to join the» ‘PG-rated The Black 
Hole as a one-two punch to audience maturity, The studio. 


had hoped its two 1980 films would help it‘escape its 


G-rated, kids-only reputation. ‘ 
Unfortunately, audiences and critics. didn’t take either» 
film very seriously. The Black Hole had-stunning 


‘produc- 
tion values and an off-beat Victorian set, but its also had . 


wooden acting and unoriginal plot-and characters: The 
problem with The Watcher in thé Woods teportedly was 


more specific and definable — those who saw it found its E 


science-fiction ending hokey and inexplicable, ae ita 
with a laughable space monster. - 

Disney was forced to leave The Black Hole alone, be- 
cause the film's problems were interspersed throughout. 
But with “The Watcher in the Woods”’ the studio heads saw 
a.chance to redeem themselves, by doifig something very 
unusual,. They pulled the film_out of release ¢it-had only 
been seen in New York), and brought it back into produc- 
tion to rework the ending. 

The new reviséd version of The Watcher in the Woods 
opened across the country over thé- weekend. . 
= Not having the chance to see the original version, | can 
only go by ha I've read about the original ending. ‘And, 
yes, they have’apparently improved it considerably. 

Though its script is pedestrian, The Watcher fn the 
Woods is a good-looking and fairly entertaining ghost story 
for beginners, complete with a lonely, Gothic castle, a 
weird, spooky.old woman (Bette Davis), creaky noises, 
cracking mirrors, lightning and thunder, rustling trees and 
all the other standard devices. 

Horror fans — especially veterans of today’s super- 
scare, super-gore horror films — will get little satisfaction 
from this relatively tame tale. However, younger novices 
may find a fright or two, 

The story concerns an American family, the Curtises, 
who rent the big old home for a short period, Paul Curtis 


bare McCallum) is a Semper, and his wife, Helen (Car- 


SOUTHERN. 
| COMFORT: 


Staring Meith Carradine 
Powers Boothe 


20th CEMTURY-FOX FILMS R 


eee. Son. 2:30-4945 “\27 


waeher ia, UYs 


FRIDAY, ‘November 27, 1941 »., 


eee ee ee ee ee 


a 


gg eer een ee 


We 7 


ner 


TGIF Specie! Photo 


Bette Davis'stars in ‘Watcher’. 
roll Baker), is a writer of children’s books. They have two 


young daughters — teen-ager Jan (Lynn-Holly Johnson) 
and younger sister, Ellie (Kyle Richards) — who are the 
focal point of the story.~ 

Also living in an adjoining cottage is the owner of the 
house, a widow named Mrs. Aylwood (Bette Davis). 

A ghostly presence in the woods around the house con- 
tacts Jan and Ellie in various mysterious ways. Jan eventu- 
ally understands that the ghost (or whatever itis) wants 
them to help unravel an incident 30 years earlier in which 
Mrs. Aylwood's daughter disappeared in a bolt of lightning 
while playing with three other teen-agers in an abandonéd 
chapel on the grounds. 

Veteran actress Bette Davis doesn't get to do a whole 
lot with her part, though she gets oe mileage from 
a few choice scenes. * 
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‘Watcher In Woods’ 


is not worth watching 


THE WATCHER IN THE 
WOODS — A girl's disappearance 
30 years before is somehow related 
to strange occurrences in the 
woods. With Bette Davis, Lynn-Hol- 
ly Johnson. Directed by John 
Hough. Rated PG (violence, super- 
natural happenings). 


By Candice Russell 


Film/Theater Writer 


The Watcher in the Woods is a 
curious testimony to the changes 
going on at Walt Disney Studios. 
This PG-rated film was made a few 
years ago, released to bad reviews, 
then shelved until a new ending 
could be slapped on. Now it’s back 
as yet another Disney attempt to 
lure more than the small fry into 
theaters. 

In the process Of going from the 
kiddie to adult market, Disney has 
lost something. Parents used to be 
able to trust the Disney label as the 
equivalent to high quality. Then 
came The Black Hole, which should 
have been called The Boring Black 
Hole. With .The Watcher in the 
Woods, parents and children are 
likely to be baffled. 

What’s going on in the forest? Or 
in the vine-covered mansion where 
an American family lives? Nobody 
knows, not even scriptwriters Brian 
Clemens, Harry Spalding and Rose- 
mary Anne Sisson. Dispensing with 
the need for logic, the film thrives 
on atmospherics — windows shat- 
tering mysteriously, mists and 
winds that come out of nowhere, 
voices that speak to Ellie, 10, and 
Jan, 17, who live in the creepy 
mansion, and mirrors that give no 
reflection of certain people. 

The secret has something to do 
with Mrs. Aylwood (Bette Davis), 
the old woman who owns the prop- 


erty. It seems she lost her 17-year- 
old daughter Karen under bizarre 
circumstances 30 years ago. The 
Watcher in the Woods casts suspi- 
cion on her, on the girls as trans- 
mitters of messages from alien 
planets, and on three friends who 
were with Karen the night she dis- 
appeared. 

Since nothing has to make sense, 
director John Hough goes wild with 
the special effects, using blue lights 
in the woods and a brilliant white 
daytime star that seems to have a 
religious effect on the children. 
Whether it’s a power for evil or 
good, whether the plot_has some- 


thing to do with trans-substantia- 
tion of souls or merely a boo-boo by 
God, The Watcher in the Woods isn’t 
saying. This confusion renders the 
film a hodge-podge of scare tactics 
with no satisfying payoff. 

Bette Davis, looking marvelously 
dishevelled as the assumed villain 
of the piece, is unfortunately given 
less to do than the film’s early 
scenes lead us to believe. Blonde, 
sunny Lynn-Holly Johnson credibly 
plans Jan, who has a pipeline to 
other worlds. Carroll Baker and 
David McCallum, two serviceable 
but underemployed actors, portray 
her parents. 
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BETTE DAVIS. . . watching the woods 


‘Watcher’ cools off 
most real thrills 


Perry 
Stewart 


THE WATCHER IN THE 
WOODS: Starring Bette Davis and 
Lynn-Holly Johnson. Directed by 
John Hough. Playing at several 
theaters. Running time: 83 min- 
utes. 

Rating: PG (noapparent reason). 


After what seems like a decade on 
theshelfandinthere-editing lab, this 
long-awaited thriller finally has sur- 
faced. It's a Walt Disney production, 
so I took my neptrew, Little Mike. 

About midway through the film, as 
we watched the standard heroine in 
perpetual distress approach yet an- 
other potential danger, LM tugged at 
my sleeve and observed: 

“Gee, you'd think she would learn 
not to go into the woods whenever 
there's scary music playing.” 

The kid is right. Stanley M 
stringy soundtrack telegraphs as ma- 
ny punches as it embellishes. In the 
process, it underscores the sheer 
orthodoxy of this movie, In its strug- 
gle toward laser-light newness, it has 
emerged placidly, blandly tradition- 
al 


eee 


THE STORY, adapted from Flor- 
ence Engel Randall's novel, begins in 
time-honored style: Attractive young 
family rents palatial English country 
estate at bargain price and immedi- 
ately begins to notice “strange 
things” happening. 

It all swirls around a 30-year-old 
tragedy. The daughter of old Mrs. 
Aylwood vanished one night. Al- 
thoughshe wasseen inthe oldchurch 
as it was burning, her body never was 
found. Her three playmates, now 
adults, bear obvious emotional scars 
of the incident. 

It falls, then, to protagonist Lynn- 
Holly Johnson, eldest daughter of the 
new tenants, to wrap up this little 
mystery in short order. She and her 
sister both exhibit new intuitive gifts. 
attributable to the strange light in 
the woods. Miss Johnson starts to in- 


vestigate, and by the final reel is able 
to phone her young male friend and 
say: 

“Have your mother, Mr. Keller and 
Tom meet me at the old chapel in the 
woods. Notimetoexplain. Just doit.” 

With that, it's denouement time, 
Hang the improbabilities. 

When Watcher was jerked from 
release last year, it not only was re- 
cut, but some new footage was 
filmed. One obvious addition is the 
current final sequence, a nifty light 
effect designed by Harrison Ellen- 
shaw, an alumnus of the Star Wars 
team. 

Special effects aside, however, the 
ending is unsatisfying because it re- 
quires viewers to accept a smarmy 
fadeout that looks to have been 
tacked on asan afterthought. Much is 
implied, nothing is explained. I'm no 
enemy of enigma, but this isa case of 
writing “the end” merely because 
you havereached theend ofa page. 


DIRECTOR John Hough, whoalso 
filmed the two Witch Mountain pic- 
tures for the Disney organization, 
gives us the usual red herrings. And 
those phony fright scenes wind up 
having almost as much impact as the 
real scare stuff. 

No small lure is the presence of 
Bette Davis in the cast. She is good as 
the eccentric old landlady who be- 
lieves her daughter is “still out there 
somewhere" after three decades, But 
she seems wasted in so lightweight a 
project. 

Carroll Baker and David McCallum 
walk through their non-roles as the 
couple renting the house. And Ian 
Bannen, asthe most vocal survivor of 
that night in the chapel, blusters 
about trying not to look too ridicu- 
lous. 

That leaves Miss Johnson to shoul- 
der the bulk of the exposition, and 
she is really not up to the challenge. 
Her Mid-America accent has never 
been more stridently apparent. Nei- 
ther have her shortcomings as an ac- 
tress. 

With its lack of suspenseful build 
and its visual rewards, Watcher in 
the Woods seems to bea perfect “fam- 
ily thriller." The PG rating isn’t really 
deserved, so there’s no reason not to 
take the smallfry. 
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cinemascore 


Compiled by ED MINTZ 


Los Angeles Times News Service 


RAGTIME 
_STUDIO AND/OR DISTRIBUTOR: Paramount 
«TIME: 2:33 
“MPAA: PG 

Stars James Cagney, Mary Steenburgen, Howard E. Rollins, Eliza- 

-beth McGovern, Brad Dourif, Pat O’Brien, Donald O’ConnorandJames 
“Olson. 

Drama. Based on the novel by E.L. Doctorow. As in the book, this film 
-intertwines the lives of real and fictional people during the early 1900s. 

"When an abandoned newborn black baby is found by an affluent family, 
“the lives of those involved are drastically changed. 

OVERALL RATING ..... A 
-~TOTAL NUMBER POLLED . Fioey . 290 
“49 percent of those attending were male ; A 

“51 percent were female A 
“35 percent were under 25 . A 
65 percent were 25 or older. . A 
736 percent couldn't wait to see this film . Posi | 
“17 percent just came along with others F A minus 

47 percent simply wanted to see this film. , A 

22 percent came to see the maiecast..... .. ‘ ase 
11 percent came to see the femalecast... . . , Es . Aplus 
“46 percent were drawn by the subject matter . , - A 
19 percent were drawn by Milos Forman a. ae 
“34 percent read the book ..... A 

if this film attracts your interest, chances of liking it are 92 percent. 


“ABSENCE OF MALICE 
-STUDIO AND/OR DISTRIBUTOR: Columbia 
TIME: 1:53 
“MPAA: PG 
Stars Paul Newman, Sally Field, Bob Balaban and Melinda Dillon. 
Drama. Searching for some clue as to why a prominent unionleader 
-has mysteriously disappeared, a government investigatorleaksafake 
Story to a newspaper woman that he is investigating a son (Newman) 
‘of a dead mobster. A crists occurs for the reporter after realizing the 
“trouble she caused. 


“OVERALL RATING . Aminus 

“TOTAL NUMBER POLLED «(ato eee 

<46 percent of those attending were male ; - A minus 

*54 percent were female 4 Se R ... Aminus 

2 percent were under 25 (eee , ... ... Aminus 

"S8 percent were 25 or older... . = we hs . Aminus 

37 percent couldn't wait to see thisfilm ....... < - Pe. 

“14 percent just came along with others ths Wie so 0 e219 ee 

50 percent simply wanted to see this film. . ae ... Aminus 

68 percent came to see Paul Newman i Nall le .. Aminus 

50 percent came to see Sally Field. ee . Aminus 

53 percent were drawn by the subject matter. . ia 
If this film attracts your interest, chances of liking it are 87 percent. 

THE WATCHER IN THE WOONS 

“STUDIO AND/OR DISTRIBUTOR: Wait Disney Prod. 

TIME: 1:22 

MPAA: PG 


Stars Bette Davis, Carroll Baker, Lynn-Holly Johnson and David 
McCallum. 

Suspense. When an American family moves to the English country- 
side, their daughters find themselves involved in a mystery that oc- 
curred 30 years ago. Seems like some kids were playing one night when 
Bette Davis’ daughter just vanished in thin air. 


OVERALL RATING... . ith 5 ; ; B minus 
TOTAL NUMBER POLLED . Rs , ie ... 229 
44 percent of those attending were male or d . B minus 
56 percent were female Ay ; asic 
78 percent were under 25 SMe 2 .... Bminus 
22 percent were 25 or older . die de : . Bminus 
14 percent couldn't wait to see this film ; i . Aminus 
36 percent just came along with others C plus 
51 percent simply wanted to see this film B minus 
20 percent came to see Bette Davis B plus 
18 percent were drawn by the subject matter B minus 
1s percent were drawn by the film's title , 8 


\f this film attracts your interest, chances of liking it are 63 percent, 


Audience reactions to the 25 most recently polled movies as of 


11/22/81: 

Chariots of Fire ; : ; A 
Zoot Suit - , P ; , 
Ragtime é 6 <u 
Only When | Laugh ; , sae 
Prince of the City. . . Aminus 
The French Lieutenant's Woman A minus 
Absence of Malice. . . a . . Aminus 
Raggedy Man....... . ; A minus 
‘Time Bandits ; ros ‘ ‘ .. .. Aminus 
Continental Divide. . . : are 
Carbon Copy rat ot ‘ .. Bplus 
Paternity : B plus 
Rich and Famous. : - 6 plus 
True Confessions 6 
>. All the Marbles. B 
Halloween Ii =] 
The Pursuit of 0.B. Cooper 8 
‘Southern Comfort 8 
Mommie Dearest 8 minus 
Priest of Love 6B minus 
The Watcher in the Woods : ; B minus 
So Fine .. minus 
Cattle Annie and Little Britches . Ja : F B minus 
| gs RE BCE RARE | AEA Tere : ‘3 at . B minus 
Tattoo jasialentna «sob PoC j D 


~ The average grade of all films Ginemascore polls i is above C because 
those who are surveyed have decided to see specific films. 
NEXT WEEK: No new releases are scheduled. 


Walt Disney pulls off rescue 


of ‘Watcher in the Woods’ 


HOLLYWOOD (AP) — Some 
movie fiascos have happy endings, 
and ‘‘Watcher in the Woods’’ has 
joined that minority. 

When the Disney thriller opened 
in New York on April 17, 1980, to 
devastating reviews and slim busi- 
ness, it seemed another failure in 
the company’s drive to attract a 
wide audience. Too unconvincing 
for adults and too scary for young- 
sters, the film seemed destined for 
a fast tax writeoff and consignment 
to cable TV. 

Disney bosses Card Walker and 
Ron Miller ordered a reprieve. 
After 10 days in New York, 
“‘Watcher in the Woods’’ was with- 
drawn from release and sent back 
to the Disney drawingboards. 

This fall, ‘‘Watcher in the 
Woods” was released in the North- 
east and a few selected areas to 
generally good results. Other spot 
releases were made and the film 
began showing nationally Thanks- 
giving week. It is now showing at 
Clear Lake. 

Credit for defusing a potential 
bomb goes to co-producer Tom 
Leetch, a 26-year Disney hand, and 
Harrison Ellenshaw, one of the new 
breed of movie wizards. 

“Tt was the usual cop-out of hur- 
rying a movie to meet a schedule,”’ 
Leetch said. ‘‘We had to make the 
New York premiere because it had 
been scheduled as a benefit for one 
of Bette Davis's charities. Our 
backs were to the wall, and we had 
little time to test the picture. We 
damn near didn’t make the delivery 
date.”’ 

Leetch recalled that the film 
played well for seven-eighths of its 
length at the premiere, then, ‘‘in 
the last seven or eighth minutes you 


| ‘Watcher in the 


Bette Davis 


could feel that the audience was 
dissatisfied.”” 

Adapted from a Florence Engel 
Randall novel, the story concerns a 
grieving mother, Bette Davis, 
whose English mansion is rented by 
an American family, David McCal- 
lum, Carroll Baker, Lynn-Holly 
Johnson and Kyle Richards. John- 
son resembles a daughter Davis had 
lost 30 years before in a mysterious 


‘ disappearance. Strange things start 


happening, especially in a seem- 
ingly haunted woods. 


“All the other suggestions would 
have made the picture more of a 
science-fiction story with a complex 
twist,’’ Ellenshaw said. ‘“‘I thought 
it should be a simple ghost story.”’ 

The film was re-edited to remove 
some ‘‘heavy-handed, clunky bits,” 
and optical effects were redone for 
greater subtlety. 


Woods’ worth it 


By The Associated Press 


“‘Watcher in the Woods’’ is a first-class thriller. far superior to the 
usual run of frightened-girl, creepy house movies. 

The premise sounds familiar: American family moves into remote 
English mansion surrounded by woods where strange things happen. 
But the plot takes curious and unexpected turns that compound the 
mystery. The solution in ingenious, if not totally convincing (Walt Dis- 
ney Productions withdrew the film for a new ending after the first one 


failed). 


Lynn-Holly Johnson is perfectly convincing as the plucky heroine. 
and Bette Davis delivers her most sensitive performance in years. The 
cast also includes Carroll Baker in a welcome return. David McCal- 
lum, Ian Bannen and Richard Pasco. 

Rated PG because of the scary scenes, ‘‘Watcher in the Woods” is 


showing at Clear Lake. 
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Carroll Baker 


Ready for another crack at acting in America 


By} MARILYN BECK 


Service 

HOLL "LYWOOD — “My marriage had broken up. 
I was involved in a lawsuit with Paramount. And it 
just seemed like the time to cut out.” 

That was 12 years ago, and now Carroll Baker’s 
back from her exodus to Italy. She made Disney’s 
“The Watcher in the Woods,” which opened in New 
York in April and will go into general release after a 
new ending is added later this year. She appeared in 
a Chicago production of “Goodbye Charlie.” She 
was honored with a San Francisco retrospective of 
her films. And she admits she'd like to be active in 
American movies again. 

Her troubles started in 1956, when she was 25 — 
not too many years removed from her Johnstown, 
Pa., roots — and exploded on screen as the sensual 
“Baby Doll.” 

Now, she says: “I don’t think I was ever able to 
come to grips to what happened to me. I wasn’t pre- 
pared for the notoriety, the overnight success.” 

She ended up on suspension from Warner Bros. 
for refusing to go along with their plans to capital- 
ize on the sex-symbol image she established with 
“Baby Doll.” 

“They bought the rights to all the Erskine Cald- 
well books as starring vehicles for me, and I 
wouldn't have anything to do with them,” she said. 
“IT wonder now why I just didn’t go along, why I 
couldn't be happy when I was having things thrown 
at my feet. But I wanted to create parts I thought 
were meaningful, and .. . well, 1 ended up spending 
all the money I'd made buying my way out of my 
contract.” 

She still turns heads as she chats over lunch at 
the Beverly Hills Hotel’s Polo Room. Dressed in 
pastel silks and with her blond hair pulled severely 
back from a lineless face, she appears a vision of 
eternal youth. 


It’s hard to believe her daughter Blanche is 23, 
an actress in her own right, and her son Hershel 
David is 22, studying classical music at Yale Uni- 
versity. And that Carroll Baker’s time of Holly- 
wood triumph and travail occurred so long ago. 

After her departure from Warners, she made one 
unmemorable independent feature, “and then I de- 
cided to produce a movie myself — and I botched it 
up. It was called ‘Something Wild, and we ran 
short of money and ... Well, suffice it to say, I 
would never try to produce again.” 

Then came “How the West Was Won” in 1963. 
And the following year she made “The Carpetbag- 
gers,” a film in which she was so anxious to be cast 
she agreed to bind herself to a contract again. 

She loved “The Carpetbaggers,” but hated “Har- 
low,” the film Levine and Paramount assigned her 
to do next. 

“It was a terrible experience. We were rushed 
into production with no script. I finally finished the 
picture, but ended up being sued by Paramount,” 

By that time her marriage to director Jack Gar- 
me was on the rocks. And, as Caroll puts it, “I 

She re-established a life with her children and a 
career for herself in Italy, where she succeeded in 
becoming a film star in productions which usually 
cast her a wealthy American in peril — and often 
included nude scenes. 

“In the early "70s, when the bottom fell out of 
Hollywood movie-making, I was making five films a 
year in Italy. And absolutely loving the life I had 
found there. 

“T had achieved the American dream and had 
found it wanting. I had become discontented with 
the way my life had evolved over here. I had be- 
come caught up in the American system of achieve- 
ment — giving up the joy of the day for preparation 
for tomorrow. And then I came to Italy and came 


“Special to the Press-Gazette 
Carroll Baker, still as lovely as ever. 


alive in a land where people live for today, where 
every lunch hour, every meeting with a friend is im- 
portant. 

“They were a little afraid of me at first, feeling I 
might be a spoiled Hollywood star and that they 
couldn’t provide for me. But things like dressing 
rooms with crystal chandeliers have never appealed 
to me. I am only interested in work. And work was 
glorious there. They began creating films just for 
me. 

Several years ago she moved to London, so her 
children could finish their secondary education at 
English schools. She appeared on the stage there. 
She met English actor Donald Burton (with whom 
she still shares life) there. And it was there that she 
filmed “The World Is Full of American Men,” 
which director John Hough saw on a visit to En- 
gland, and which led to his casting her in “Watcher 
in the Woods.” 


— Star 


is watching . 


THE latest produc- 
tion from the Walt 
Disney studios is far 
from a fairytale. 

The Watcher in the 
Woods is a rather 
spooky story of an 
American family who 

move to England for 
the summer. 

Paul Curtis, (played 
by David McCallum), 
his wife Helen, (Carroll 
Baker) and their two 
children Jan, 17 and 
Ellie, 10, rent an old 
house from a local re- 
cluse. 

The eccentric, Mrs 
Aylwood (played by 
Bette Davis) lives in the 
nearby caretakers cot- 
tage in the forest. 

Jan is gow about 
the move and her fears 
are confirmed by a series 
of terrifying events, in- 
rag the appearance 

ostly image of a 
blindfold girl. 

She is sure that some- 


Odeon 
Spotlight 


thing, or someone, is 
son! her from the 


Ellie buys a puppy 
from the family’s new 
neighbours, Mrs Flem- 
ing and her 19-year-old 
son Mike and calls the 
dog Nerak. 

e youngster later 
reveals that the name 
was whispered to her ina 
dream — it spells Karen 
backwards. 

The importance ot the 
name is revealed later 
when the two sisters are 
playing with the pupp 
y a pool. Jan falls in af- 
ter losing her balance 
and is rescued by Mrs 
Aylwood. 

The old lady explains 
that she believes the 
eerie. experiences are 
connected with her 


October 21, 1982 


Someone out there 


daughter Karen’s dis- 
aga 30 years be- 

Mrs Aylwood tells Jan 
how a blindfold Karen 
was initiated into a secret 
society by three of her 
playmates in the. chapel 
of the big house. 

Jan finally agrees to 
take part in a= re- 
enactment of the cere- 
mony with Karen’s now 
grown-up playmates. 

The results are terrify- 
ing — not the sort of 
thing we have come to 
expect from Disney — 
but great viewing just the 
same! 

The Watcher in the 
Woods is showing for 
seven days from Sunday 
and has an “A” certifi- 
cate. 

The film showing with 
it, Night Crossing, also 
an ‘“‘A,” is a true adven- 
ture story about a family, 
who try to escape from 


‘East to West Germany in 


a balloon. 


si r 
@ Bette Davis stars as local recluse Mrs Aylwood 
* in Watcher in the Woods, showing next week at 
Harlow Odeon. 
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Disney stab at occult 
Is spirited failure 


THE “WATCHER 


IN THE 
WOODS, Starring Bette Davis, 
Carrol! Baker, David McCallum, 
_ Lynn-Holly Johnson, Kyle Rich- 
' ards, Ian Bannen and Richard 
Pasco. A Walt Disney Produc- 
tions Release. Produced by Ron 
Miller. Screenplay by Brian 
Clemens, Harry Spalding and 
Rosemary Anne Sisson from the 
novel by Flerence Engel Ran- 
dall. Directed by John Hough. 
Rated PG. Now playing at the 
Strand Theater in Kingsport. «« 


By MARK DAWIDZIAK 

Times-News Staff Writer 
In. Disney Production’s on- 
going attempts to release more 
“serious,” relevant films — The 
Black Hole, The Last Flight of 
Noah’s Ark, The Devil and Max 
Devlin — there have been stabs 


at adventure, sophisticated com-’ 


edy and“éven science fiction. 
None has been able to restore 
the luster the studio enjoyed 
during Walt’s heyday: © 

When “the master” was still 
alive, it seemed any project his: 
studio touched was successful, 


from animated features to such 
classic children’s tales as Swiss 
Family Robinson and 20,000 
Leagues Under the Sea.. 

Now would you believe a try 
at the occult? The combination 
of Disney and the spirit world 
may seem a bit odd at first, but 
so much of children’s literature 
deals with legends, fairy tales 
and the supernatural. Still, The 
Watcher in the Woods is the 
first filmi from Disney told pri- 
marily for the sheer suspense 
value. And, like so many of the 
studio’s recent efforts, it’s a 
qualified failure. 

There’s much to like in The 
Watcher in the Woods, not the 
least of which is its marvelously 
gothic atmoshphere. But Disney 
has played this spooky story far 
too safe. There’s never any real 
fear of imminent death, an abso- 
lute must for a movie about 


ghosts. 
Everything begins in creepy. 
enough fashion, yet 


fore too 
long we know. this {S. another 
harmless adventure. The detec- 
tive work of a teen-age girl be- 


, comes far-too cutesy, giving 


Watcher the feeling of “Nancy 
Drew Goes Occult.” Too bad, be- 


cause Disney’s film could have 
been an excellent ghost .story 
for kids without the blood and 
gore saturating most horror 
flicks today. 

David McCallum and Carroll 
Baker, both given dreadfully - 
little screen time, star as an 
American couple who rent a se- 
cluded English mansion from 


an eccentric old woman, Bette 


Davis. Their two daughters im- 
mediately become the targets of 
ghostly happenings seemingly 
connected to the disappearance 
of a young gir! 30 years before. 
From the standpoint of plot, 
Watcher is horribly uneven. 
Parts of the story are inventive 
and “captivating. Others are 


.weak and predictable. Some el- 


ements keep you guessing until 
the very end. Others you figure 
out. well béfore the characters. 
The Watcher in the Woods 
was originally released as a 
much. longer film and was 


‘promptly slaughtered by the 


critics. This pared-down version 
has the makings of a superior 
film until it betrays all the care- 
fully built suspense and mys- 
tery with silly plot resolutions 


qu sloppy execution. 


A’S ENTERTAINMENT 


@ VETERAN actress Bette Davis is Starring 
in a new Walt Disney film, A Watcher in 


the Woods, now being made around Strat- 
ford upon Avon. It’s her second Disney film 


—she was in Return from Witch Mountain 
two years ago. . 


by Keith Macdonald 


A WATCHER in the 
Woods is a haunting 
occult thriller about an 
American family whose 
two young daughters en- 
counter strange happen- 


ings when they move into 
an old house in the heart 
of the English country- 
Side. 

Carroll Baker, David 
McCallum and Lynn- 
Holly Johnson are also in 
the cast. Carroll Baker, 
sex symbol of the late 50s 
and early 60s, first hit the 
headlines in 1956 as the 
wilful child bride in Elia 
-Kazan’s Baby Doll. 

Since then she has been 
in Giant, The Big Coun- 
try, The Canpetbaggers 
and, most recently, The 
World Is Full of Married 
Men, now showing in Man- 
chester. 


KURTAIN 
KING 


4 THE SPECIALISTS IN THE 
: “LATEST CURTAIN MATERIALS, 
:, TAPES, RAILS AND POLES. 
TRY OUR FAST, 
INEXPENSIVE MAKING-UP 
SERVICE 


David McCallum now 24 CHURUH ST., 
stars on TV in Sapphire MANCHESTER 4 
and Steel. TEL.: 832 2003 
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David McCallum is still 
remembered as Ilya Kuria- 


kin in The Man From 

Uncle, though his most 

recent success was the TV 

series Sapphire and fornia Suite on the Broad- 

Steel, which is currently way stage. 

sidelined by the ITV Lynn - Holly Johnson, 

blackout. who plays the’girl around 
He has made other whom the story of A 

appearances in  Colditz Watcher in the Woods 

and in The Invisible Man. revolves, is 20 and has 


In 1977 he appeared in the 
Neil Simons comedy Cali- 


established herself as one 
of America’s most promis- 


ul 


Ob Jats tHe wUital, 


ing actresses after an im- 
pressive career as an 
amateur ice skater. 
Ten-year-old Kyle Ric- 
hards, who is also in A~™ 
Watcher in the Woods, is 
already something of a 
veteran actress, having 
appeared in the TV series 


WUAarLeL, & 


ov pil. 


thriller 


The Little House on the 
Prairie, and the films, 
Escape to Witch Moun- 
tain, Halloween and Death 
Trap. 

Directar of A Watcher 
in the Woods is John 
Hough, who made the TV 
series The Avengers. 


Industrial disputes 
_. have been holding up 
our deliveries of marbie ... 
Now we’ ve had 3 deliveries 


at once. 
We must clear this stock now! 
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with os Ren SL stocks last. 
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movie reviews/ Amicable bustup 


xxx SOUPCON. (R) Parisian couple 
amicably separates after 25 years of 
marriage, to the consternation of their 
three grown children. Lighthearted and 
sophisticated adult comedy about the 
need to change one’s life without defil- 
ing the past. By Jean-Charles Tac- 
chella (‘‘Cousin, Cousine’’) with Jean 
Carmet and Marie Dubois. (Subtitles). 


By Joseph Gelmis 


There are at least two changes of life 
after the middle years. One is biologi- 
cal. The body adjusts to growing older. 
The other is psychological. The imagi- 
nation wants liberation. 

“Soupcon” is about the latter kind of 
change. A model couple informs the as- 
tonished family—three grown children, 
two with families of their own—at a 
silver wedding anniversary party that 
they are separating and beginning new 
lives. 

The theme, and the phenomenon, are 
increasingly familiar. After a quarter- 
century of marriage, one (or both) part- 
ner wants to try a new way of living 
before death. With the children safely 
out of the home, responsible for them- 
selves, the parents are at last free to 
experiment. 

In films like Woody Allen’s “Interi- 
ors,” the subject is treated as grim 
tragedy. Jean-Charles Tacchella’s 
“Soupcon,” at Manhattan’s Baronet, 
makes sophisticated comedy of late 
middle-age marital breakup. 

Tacchella has a gentle, tender, bit- 
tersweet view of life. His masterwork 
on the subject of changing partners 
was “Cousin, Cousine.” A similar rue- 
ful sensibility infuses “Soupcon.” The 
likable hero and heroine (Jean Carmet 
and Marie Dubois) in this wryly good- 
humored film give in to their desire for 
experiment and romance, while still re- 
taining the nostalgia for what was en- 
during and sustaining in their old 
relationship. They remain friends. 

The estranged couple’s children are 
more upset by their split than they are. 
She keeps the apartment and the car. 
He travels light, a toothbrush, comb 
and razor tucked away in the inner 
pocket of his jacket, making of each 
evening after work an adventure. They 
have work to keep them busy. He owns 
part of a large locksmith shop. She 
runs a boutique. 

It’s interesting and probably rel- 
evant that the strongest advance word 
I heard about “Soupcon” after it won 
the jury prize at the Montreal Film 
Festival was from older men whose 
own lives were in disarray. “Soupcon,” 
which means a “taste” (presumably of 
freedom), says what they evidently 
want to hear: that you can change your 
life and be liberated without repudiat- 
ing what you-had or were. 


$i 


James Mason and Roger Moore in ffolkes’ 


** THE WATCHER IN THE WOODS. 
(PG) American girl in a rented British 
country house is haunted by visions of a 
lookalike who vanished mysteriously 30 
years earlier. Otherworldly tale from 
Disney is strictly for moppets. Bette 
Davis, Carroll Baker, David McCal- 
lum, Lynn-Holly Johnson. 


The camerawork is better than the 
script for Disney’s “The Watcher In 
The Woods.” 


Bette Davis: ‘Watcher in the Woods’ 


The camera is itself a sinister pres- 
ence in the dense woods surrounding 
the British mansion rented by an 
American family. To the accompani- 
ment of dissonant music, the camera 
prowls through the foliage like a pred- 
atory monster. It’s the same principle 
as the camera-as-stalking-shark that 
evoked tension in “Jaws.” 

The camera makes Bette Davis, 
playing a recluse who lives on the edge 
of the enchanted forest, look alarm- 


Jean Carmet and Marie Dubois in ‘Soupcon’ 


ingly like a witch. Her straw-textured 
hair is cropped and scraggly, her face 
lined and pouched, her scarlet lips 
tight, her eyes wild and haunted. 

Uncanny things happen to the two 
young sisters whose family has rented 
the house. The camera reveals, disqui- 
etingly, that when the older gir! looks 
into mirrors she sees not herself but 
the image of another blonde adoles- 
cent, wearing a blindfold and calling 
for help. And, with the help of the Dis- 
ney animation department, eerie blue 
lightning bolts and flames signal su- 
pernatural interference 

Much of “The Watcher In The 
Woods,” at Manhattan’s Ziegfeld The- 
ater, is filmed in shadows during the 
sunniest time of the day. This allows 
the action to move in and out of the 
menacing darkness and creates stark 
contrasts for the subliminally manipu- 
lative mood swings. 

This expert visual buildup of terror 
leads to a disappointing payoff. The cli- 
mactic supernatural encounter has no 
logic of its own. The denouement is a 
couple of throwaway lines of explana- 
tion by the heroine to her little sister. 

“The Watcher In The Woods,” adapt- 
ed from Florence Engel Randall’s nov- 
el, is a PG picture condescendingly 
aimed at the youngest member of the 
family. There’s puppy love for the older 
sister Jan (former ice-skating champi- 
on Lynn-Holly Johnson), a puppy to 
love for little sister Ellie (Kyle Rich- 
ards) and a loving mom and dad (Car- 
roll Baker, David McCallum) with 
whom the parents who take their chil- 
dren to see “Watcher In The Woods” 
are meant to identify. All that’s miss- 
ing is an intelligent scenario. —Gelmis 

** 2 FFOLKES (PG).Tony Perkins & 

Co. hijack a Norwegian supply ship and 

threaten to blow-up an offshore oil com- 

plex, Her Majesty's Roger Moore to the 
rescue. Taut. wry, predictable. 


By Alex Keneas 


“ffolkes”? Now what kind of a title is 
that for a movie about a North Sea oil rig 
held hostage for a 25-million pound ran- 
som? At least we might have been told 
how Roger Moore—the punctilious Scot 
who saves the day—came by such an odd 
surname (double consonant Welch?) or 


why it isn’t capitalized. Otherwise ~ 


“ffolkes” harbors no mysteries, a pre- 
dictable but nevertheless breezy sus- 
pense laced with comedy, the kind of 
easy viewing that usually crops up at 
summer’s start to fill the eye without 
troubling the mind—just sit 

—Continued on Page 10 


preview 


Numbers at end of each list- 
ing present the movie theater 
that has the corresponding 
Number on the timetable, 
which appears on Page 9 


PREVIEWS 


NEW 
ON LONG ISLAND 


2 (PG) ffolkes (cq). Tony 
Perkins & Co. hijack a Nor- 
wegian supply ship and 
threaten to blow-up an off- 
shore oil complex. Her Maj- 
esty’s Roger Moore to the 
rescue. Taut, wry, predict- 
able. (11, 18, 23, 35, 41, 46, 
85, 95, 99, 113, 117, 125, 140, 
156, 165, 175, 180, 190) 

(R) MANNEQUIN. A romantic 
French model discovers 
loveless sex. Stars Nadine 
Perles, Elton Frame, Alain 
Schwartz, Karin Mayer. (44, 
51, 77, 84, 107, 111, 112, 122, 
153, 175, 188, 199) 

(PG) NOTHING PERSONAL. A 
romantic comedy starring 
Suzanne Somers as an attor- 
ney who helps a college pro- 
fessor in Washington 
(Donald Sutherland) to pro- 
test the construction of an 
airbase. (12, 16, 26, 32, 57, 
61, 81, 94, 123, 127, 132, 170, 
184, 190) 


REVIEWS 


xx (R) ALL THAT JAZZ 
Medical musical about a di- 
rector-choreographer whose 
dissipations lead to a con- 
frontation with death and a 
caustic review of his life 
Dazzling dances, photogra- 
phy, editing. Provocative, 
ambitious, pretentious for- 
mat. Roy Scheider is brilliant 
as Bob Fosse's screen per- 
sona in the semi-autobio- 
graphical film. (Some 
nudity.) (31, 78, 92, 109, 170, 
179) 


*&* 2... (R) AND JUSTICE 
FOR ALL Idealistic lawyer 
rages against injustices in 
the courts. The movie, like 
the legal system it depicts, is 
a good idea that has devel- 
oped into a shambles. Al Pa- 
cino, Lee Strasberg, Jack 
Warden. (7, 14, 43, 89, 137, 
138, 145) 

*&*& x2 (R) APOCALYPSE 
NOW. An American officer 
(Martin Sheen) motors 
upriver to find and assassi- 
Mate a rogue Green Beret 
colonel (Marlon Brando) 
Francis Coppola's dazzlingly 
beautiful, nightmarish Viet- 
Nam combat adventure, 
staged like a psychedelic 
rock opera, is a provocative 
drama flawed by a murky 
ending. (35, 52, 157, 173, 180) 
** x (PG) BEING THERE 
Sweet-natured simpleton 
who has learned everything 
he knows from watching 
television is mistaken for a 
wise man by America’s es- 
tablishment. Peter Sellers 
Shirley MacLaine, Melvyn 
Douglas. (1, 11, 17, 40, 58, 
73, 96, 108, 115, 117, 122, 
183, 186, 198) 

**& x2 (PG) BEST BOY. 
Documentary about a men- 
tally-retarded man who final- 
ly leaves the shelter of his 
elderly parents’ home when 
he's in his 50s. This feature- 
length about real tragedy is 
also perceptive, funny and 
touching. (39, 72) 

xxx (G) BLACK STAL- 
LION. A ravishingly beautiful 
children’s film about a boy 
and a horse. High adventure 
First, shipwrecked on a de- 
sert island; later, training for 
a race against the fastest 
U.S. thoroughbreds. Kelly 
Reno, Mickey Rooney. (41, 
59, 106, 134, 150, 164) 
BLOOPERS. Never before 
shown censored scenes 
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By Joseph Gelmis 

Contemporary megabuck movies not only 
miss their scheduled openings by as much as 
year, but they are often tinkered with, altered 
and revised after they open. 


The “special edition” of “Close Encounters of 
the Third Kind” is the most blatant example of 
this current trend, by which filmmakers routine- 
ly second-guess themselves in public. The “spe- 
cial edition,’ in fact, calls attention to the pro- 
cess of editing after release by celebrating its 
revision. It has, by that added touch, attempted 
to make a questionable practice into a legitimate 
one. 


Recently, Stanley Kubrick quietly cut five 
minutes or so from “The Shining,” after it 
opened and was reviewed. Nearly 10 minutes of 
“Raise the Titanic” were scissored after an un- 
friendly New York press screening. 


Francis Ford Coppola’s “Apocalypse Now” 
was screened for the press of the United States 
and entered in competition as a “work in pro- 
gress” at the Cannes Film Festival (sharing the 
major award with “The Tin Drum”) because Cop- 
pola couldn’t figure out how to end his Vietnam 
drama. He asked outright for his viewers to be 
his collaborators in the creative process. 

Walt Disney Productions withdrew its big 
summer movie, “The Watcher in the Woods,” 
after it opened and bombed at Manhattan’s Zieg- 
feld Theater. “Watcher in the Woods” was, in ef- 
fect, recalled by the factory as a defective prod- 
uct. The Disney organization plans to rework 
parts of the film and reshoot a new ending. 

Sneak previews used to be the traditional 
testing ground for observing how well a new 
movie “played” to a live audience. Coppola did 
extensive revisions of his “The Godfather” in the 
three weeks after a sneak preview revealed 
mixed reactions to structural flaws. Increasing- 
ly, however, it has become standard operating 
procedure in the marketing of new films for the 
“sneak” preview to go public. Although ads an- 
nounce in that a soon-to-be-released film is being 
screened, such sneaks are designed to promote 
word-of-mouth publicity for a film in a communi- 
ty before its opening, more than to test of audi- 
ence reaction. 

What’s most puzzling about the practice of 
changing a new movie after it has been shown to 
the press and a wide public is that most of these 
movies are already late to the marketplace. Cop- 
pola’s notorious indecision on what to do with 
“Apocalypse Now” was complicated by the fact 
that he had missed his original deadline for get- 
ting the film to theaters by almost 18 months— 
precisely because he was so obsessed with doing 
it right before letting it be seen. And Kubrick, a 
compulsive perfectionist, had delayed delivering 
“The Shining” to Warner Bros. about a year past 
the time he had promised it would be ready— 
likewise, because he was trying to get it right 
before letting go of it. 

Steven Spielberg’s “Close Encounters” takes 
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cetmis//f at first you don't 


Director Steven Spielberg brought a new look to ‘Close 
Encounters of the Third Kind’ before it was re-released. 


the trend of tinkering with a film to its logical 
conclusion. Originally released in 1977, “Close 
Encounters” has had a $2 million facelift and 
has been reissued as “The Special Edition.” In- 
terestingly, even the reissue is a year late. It 
was due last summer. But Spielberg was too 
busy trying to revise and redeem his “1941” 
after a disastrous sneak preview last year to fin- 
ish revising “Close Encounters.” 


What Spielberg has done with “Close En- 
counters” is to cut out roughly 18 rainutes and 
insert a different 18 minutes. Essentially, he’s 
improved the flow of the action, the clarity of the 
plot and, most important, has eliminated the 
garbage-sculpting sequences that made his hero 
(Richard Dreyfuss) seem a ridiculous buffoon. 
The much-touted additional footage shot inside 
the huge UFO for the “new” ending is basically 
frosting, an inconsequential view of a vaulting 
interior as that flying chandelier soars away into 
space. 


__ When it opened, the original version of 
“Close Encounters” was a hit, but critics were 
quick to point out its problems. Spielberg has an- 
swered the critics by trimming the scenes which 
dragged out the domestic comedy aspect of the 
film. In the original, Dreyfuss descends to farce 
in trying to give form with a sculpted model in 
his living room to a shape that’s been hypnoti- 
cally implanted by the aliens in his mind during 
his close encounter. Expressing that shape—a 
Wyoming mountaintop where the extraterres- 
trials intend to land and confront earthlings in 
the first official conference—causes the Dreyfuss 
character to act a fool in front of his gawking 
neighbors and induces a tantrum in his wife. 


The scenes have been trimmed so that Drey- 
fuss remains sympathetic, a courageous figure 
whose erratic behavior never is so absurd he 


succeed... 


AP Photo 


loses our respect and never makes it hard to take 
him seriously. 

The main outline of those scenes—sculpting 
and recognition of the meaning of that moun- 
tain—remain intact, like the bulk of the movie 
itself. The overall changes are adjustments to 
tighten the storytelling and reweave the fabric 
of the adventure so the seams don’t show and 
disrupt the illusion for the audience. 

Spielberg is to be commended on improving 
“Close Encounters.” The question arises, howev- 
er, as to why it’s not possible to do it right the 
first time, in the privacy of one’s own screening 
room, or at a genuine sneak preview at which 
the audience is used to judge how well an effect 
works. At an original cost of $18 million, “Close 
Encounters” had already gone millions over bud- 
get in pursuit of excellence. 

The actual changes are minor, in the sense 
that the best episode from the original is still the 
best thing about the “special edition”—and that 
is the kidnaping of the child from home by the 
aliens, who arrive in a thundercloud and seek 
entry to the midwestern home by fireplace, floor- 
grate and door. It’s a dazzling blend of optical 
wizardry and Spielberg’s masterful staging of a 
supremely suspenseful! situation. In this kind of 
dramatic scene, Spielberg is incomparable. How- 
ever, no effort has been made to correct the 
film’s philosophical shortcomings. “Close En- 
counters” is ultimately a missed opportunity. It 
works well enough as a facile, space cowboy 
chase-and-comedy entertainment to make one 
wish it were more intellectually ambitious or 
psychologically provocative. There are no sub- 
texts or resonances to it. It is still a simplistic 
chase film that ends with a special effects payoff 
that ignores any significance or implications of 
the cosmic connection, the “close encounter of 
the third kind” we witness. /m 
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Its theme redeems ‘Caligula’ 

The X-rated “Caligula,” seized by 
authorities in Boston, has been ruled 
not obscene by virtue of its redeem- 
ing social value. Municipal Court 
Chief Justice Harry J. Elam, presid- 
ing over the case after Penthouse 
Productions waived a jury trial, dis- 
missed charges against the $17 mil- 
lion hardcore sex film. In his six-page 
decision, Elam acknowledged that 
the film “does appeal to the prurient 
interest of the average person” and 
does “depict and describe sexual con- 
duct in a patently offensive matter.” 
Furthermore, Elam said, “The film 
clearly lacks serious literary and ar- 
tistic value.” Nonetheless, Elam 


ruled that. because the film’s theme 
was that absolute power corrupts ab- 
solutely, “the Commonwealth had 
failed to prove beyond a reasonable 
doubt that [“Caligula”] lacks serious 
political value.” 

In a related development, Pent- 
house boss Bob Guccione issued a 
statement that a print of “Caligula” 
was stolen from the Holly Theater 
in Los Angeles on July 26. Guccione 
offered $100,000 to the Los Angeles 
Police Memorial Fund “if and when 
the thieves are caught, stand trial 
and are convicted of the theft and 
the print of the film is returned.” 


Evans guilty on drug charge 

Producer Robert Evans, a former 
Paramount production chief, plead- 
ed guilty in New York federal court 


to possession of five ounces of co- 
caine. Convicted along with Evans 
was his brother Charles and their 
brother-in-law, Michael Shure, who 
run Evans Partnership, a garment 
company ... Oscar-winner Sally 
Field has just finished a 10-week 
stint filming “Baek Roads” for “Nor- 
ma Rae” director Martin Ritt. The 
experience was reportedly an ordeal 


for Field, who battled the entire - 


time with her co-star, Tommy Lee 


Jones, currently seen in “Coal Min- : 


er’s Daughter”. . . The Screen Ac- 
tors Guild has ordered its members 
to stop doing promotional interviews 
for new films so long as SAG is out 
on strike against producers. 


Summer of their discontent 
_ The major movie companies are 


reassessing their assumptions that 
the best time to open a big new 
movie is the summer. In light of 
the summer box office slump— 
with U.S. theaters, glutted by me 
gabuck movies, down roughly 10- 
15 per cent from last year— 
Paramount's top executive, Barry 
Diller, told Variety “audiences are 
getting confused. We’re driving 
them crazy .. . We're all sound- 
ing too much like one another... . 
You’d need a 30 per cent increase 
in the market to absorb all this 
product, assuming the business 
was expanding. But it’s flat, and 
there’s isn’t enough of an audience 
to go around. No film is getting its 
proper time in the market and the 
‘nice’ smaller movies are getting 
seriously hurt.” 
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‘Watcher’ pulled 
for better ending 


By Tom Buckley 


NEW YORK — _ It’s not unusual for parts of a 
film to be reshot after the film has been com- 
pleted, but most unusual, if not unprecedented, 
for it to be withdrawn from exhibition for this 
purpose. That’s what has happened with “The 
Watcher in the Woods,” from Walt Disney Pro- 
ductions, starring Bette Davis, Carroll Baker 
and Lynn-Holly Johnson. It opened in New York 
to generally poor reviews and weak business. 


Instead of simply running the film through the 
dreary cycle of failure, Ron Miller, the producer, 
screened it for exhibitors in several states. They 
agreed, he said, that the problem was in the 
science-fiction ending of the film. If that were 
changed, they said, they would book it with 
confidence 


So, after three weeks at the Ziegfeld, the only 
place in the country it was playing, “The Watch- 
er in the Woods”’ was taken out of circulation to 
await the creation of a more suitable ending. 
Several writers are at work on the undertaking, 
Miller said. When they have come up with it, the 
cast will be brought together in England, where 
the film was shot. The additional cost to the $7 
million movie will be, he estimated, at least 
$500,000. “‘We were lucky that the sets we needed 
had been struck but not destroyed,” Miller said. 

—New York Times 


Bette Davis, celebrating her 50th 
year in show business, attends the 
premiere of her new film, ’’The 


Watcher in the Woods,” with co- 
stars Kyle Richards and Lynn- 
Holly Johnson. 


David McCallum and Carroll Baker in ‘Watcher in the Woods’ 


Disney Not For Kids Only 


Studio Seeking Change Of Image With New Movie 


By BARBARA BOUGHTON 
Staff Writer 


t is heralded as one of the 

first sophisticated Walt 

Disney flicks, a film that 

will help take the movie 

production company into 
the modern era. 

“Watcher in the Woods,” starring 
Bette Davis, David McCallum, Car- 
roll Baker and Lynn-Holly Johnson, 
is a suspense story designed to be 
something of an image-changer for 
Disney, a film expected to draw an 
older audience to Disney movie- 
houses. 

It premieres in Greensboro Fri- 
day at Golden Gate Theater. 

The film has special effects creat- 
ed by “Star Wars” whiz Harrison 
Ellenshaw and tells the spooky tale 
of a composer's family terrorized by 
mystical phenomena when they 
move to an old estate house in the 
English countryside. 

The film sticks to the Disney 
credo of providing “wholesome en- 
tertainment,” said Disney spokes- 
woman Cheri Dubey. There’s no 
shocking sex or violence, and the 
movie's characters are familiar Dis- 
ney types — a “Fred MacMurray 
type” father, a concerned, overpro- 
tective mother and two pretty, in- 
nocent children who somehow get 
embroiled in the chilling events of 
“Watcher in the Woods.” 

“It is not for very little children,” 
Dubey said, “but it is geared to- 
ward a family audience.” 

But “Watcher in the Woods” has 
“a lot more edge than Disney films 
have had in the past,” according to 
David Ehrman, director of creative 
development. The film was meant 
to have “more psychological depth” 
than previous Disney films and to 
contain portraits of a modern fami- 
ly. 

“For a long period we weren't 
keeping up with the times,” Ehr- 

said. “The kids in our movies 

as the same as they were 15 

years ago. Now we want to show 

Kids that the audience can relate to 

their own lives. We want to bring 
our movies into the 1980s.” 

“Watcher” was created and re- 
leased because of the “communica- 
tions revolution,” Dubey said. “We 
found that films that were sheer en- 
tertainment were not satisfying — 
even to children — who are now 
used to a pretty sophisticated fare 
on television. 

Another reason Disney embarked 
on a film like “Watcher” was that 
for the past few years the film com- 
pany has been in real trouble. 

Walt Disney films used to pack 
moviehouses; “The Love Bug” in 
1969 made more money than any 
other picture produced that year — 
$23 million. And few pictures 
grossed more than “Mary Poppins” 
or attracted the crowds that turned 
out to see “Snow White” and “Alice 
in Wonderland.” 


But as movies and movie audi- 


Bette Davis, co-star in new Disney film 


ences became more sophisticated, 
Disney became known as a corpo- 
rate movie machine mired in the 
1950s, whose best-known works 
were forgettable films like “Herbie 
Goes Bananas.” 

Walt Disney, once the creative 
center of the movie business, be- 
came a sad joke; critics began refer- 
ring to the Disney empire as “the 
land that time forgot.” 

“We slipped into a mold,” Behr- 
man said. “We became known as 
‘just a kids’ studio.’ ” 

The worst of the Disney bad 
times came in 1979 when 12 anima- 
tors, headed by Don Bluth, walked 
out to form their own company. It 
was a blow that hurt. For years, 
Disney had been the king of anima- 
tion, the trendsetter in the field. 

In any other corporation, movie 
business experts said, that walkout 
and the Disney losses at the box 
office would have meant a major 
shakeup. What happened at Disney 
amounted only to a few minor re- 
shufflings. 

E. aS Walker, once presi- 
dent, became chairman of the 
board. Ron Miller became presi- 
dent, and Tom Wilhite became vice 
president in charge of creative de- 
velopment for Fs and televi- 
sion. David Ehrman was hired 
away from 20th Century-Fox as the 
corporation's new story editor. He 
has since become Disney’s director 
of creative development. Wilhite is 
vice president of production. 


The idea, when the jobs were 
first reshuffled, was that the 
changes in the upper echelons of 
the corporation would bring about a 
change in the way Disney made 
movies. Wilhite and Ehrman were 
not about to take huge risks or 
make major changes in the Disney 
image, but they did want to broad- 
en the Disney audience base. 

“You can’t survive economically 
by targeting films just to children,” 
Behrman said. “We're now aiming 
films at the 14- to 18-year-old audi- 
ence.” 

“Disney was once in the forefront 
of technology, the epitome of fanta- 
sy and high adventure,” Behrman 
added. “We wanted to get back to 
that tradition, to get back to our 
roots.” 

“We don’t feel there’s anything 
wrong with the Disney image,” he 
said. “We make family products; 
there’s a certain morality in the 
company, a feeling that you can tell 
good, strong stories without taking 
a sensational approach.” 

Despite the dedication to the Dis- 
ney image, however, some changes 
were made. And there were flubs 
along the way. 

“The Black Hole,” a $19 million 
science fiction epic with special ef- 
fects created by artist Peter Ellen- 
shaw, was Disney’s most ambitious 
film, a film designed to be “a big 
breakthrough picture,” Ehrman 
said. 


Released in 1979, it was the first 


Disney film to earn a PG rating. 
The film’s theme — a trip through a 
black hole in space — was thought 
to be an idea that would win back 
the audience that had trooped in to 
see “Mary Poppins.” 

“Start thinking $50 million,” Ron 
Miller said ecstatically when the 
picture opened. 

But audiences and critics failed to 
agree with Miller’s assessment. The 
corporation had spent lots of money 
on finding exactly the right story 
and cast, but failed to notice that 
the film had virtually no ending. 

“The only hole that counted was 
the hole in the script,” a critic said. 

“The film was released,” Ehrman 
says now, “before it had a solid 
story, a solid ending.” 

The film didn’t lose money, but it 
didn’t do as well as Disney had 
hoped. 

Then there was 13 “Watcher i in the 
Woods.” Originally the film was 
released for Easter 1979 but 
bombed in preview showings in 
New York. 

Wrote New York ‘Times movie 
critic Vincent Canby: “I challenge 
even the most indulgent fan to give 
a coherent translation of what pass- 
es for an explanation at the end.” 

So “Watcher” was withdrawn 
from the market. The ending was 
reshot and the film edited to make 
it “tighter, more suspenseful,” 
Behrman said. The decision to pull 
the film from release, he added, 
was “courageous.” 

Disney’s future, according to 
Ehrman, looks good. 

“There are a number of projects 
coming up that look wonderful — 
films in which Disney is doing 
things a little differently,” he said. 

Among the new Disney movies 
scheduled for release are “Tex,” a 
film about a 14-year-old boy’s awak- 
ening to his own sexuality, “Tron,” 
a futuristic film utilizing computers 
and videogames, and “Something 
Wicked This Way Comes,” a film 
based on a Ray Bradbury story, a 
“moody, atmospheric fantasy” with 
“psychological depth.” 
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“Watcher” brings together a cast 
that could rival any major motion 
picture — veteran star Bette Dav- 
is, skating champion and acting in- 
genue Lynn-Holly Johnson, David 
McCallum, who became famous 
while playing on the television se- 
ries, “The Man From U.N.C.L.E,” 
and Carroll Baker, who became a 
star with films like “Giant” and 
“Baby Doll.” 

Although the characters are 
“rather straightforward,” according 
to McCallum, the story does have 
some depth. 

“It’s not just surface, not just a 
saccharine family portrayed in the 
film,” Baker said. “The film ex- 
plores a vibrant, warm relationship 
between the parents and children.” 


(See Disney: F-2, Col. 3) 


From F-1 


Disney 


The film’s suspense centers on a mysterious 
woman who lives in a caretaker’s hut (Bette Davis) 
and mysterious happenings in the woods surrounding 
the family’s manor house. 


Baker’s role, she says, is one of “a concerned 
mother.” It is a change for the actress, who has 
spent a good deal of her time playing sex bombshells 
in films like “Harlow” and “Baby Doll.” 

“Why not play a mother?” she asks. “I'll play 
any role that’s good; I wouldn’t have taken the job if 
I had to work with a schmaltzy script.” 

Baker and McCallum said working on the film, 
which was shot on location in England, was a fun, if 
not challenging, experience. 


Ay 
Many of the scenes, Baker said, were ones in 
which it was “easy to know how to behave. When 
they hit you with water or there’s an explosion over 
a bridge, you just react.” 


The film is interesting visually as well as being a 
cliffhanger, according to Baker and McCallum. 


Though McCallum does not have a big part in 
the film — he plays a composer-father who leaves his 
family midway through the film — he is enthusiastic 
about “Watcher.” 


“I'm going to go to the movies to see it,” he 
joked, “just to see if it’s a success — and to see what 
they’ve done with the new end.” 
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Carroll Baker is back and doing Disney 


By Robert Taylor 
Tribune Film Critic 

They must have the wrong Baker or the 
Wrong Carroll; she thought when she was offered 
the role of the young mother in “The Watcher in 
the Woods.” 

The actress who starred in “Baby Doll” and 
“The Carpetbaggers” — they wanted her for a 
Disney picture? 

They did, but Carroll Baker still wasn’t sure. 
Did they want a demure mother wearing an apron, 
with her hair done up in a bun? 

They didn't, and as production began in Lon- 
don she discovered the movie called for “a warm, 
vibrant, even sexy relationship with the husband, 
and a very free relationship with the children 

“The studio is going more for today’s movie 
audience, 18 to 22 years old,” Baker said. “In a 
sense, they were changing their image more than I 
was changing mine.” 

She arrived in San Francisco this week to talk 
about “The Watcher in the Woods,” but the picture 
was not yet out of the woods. After a two-week 
run in New York, ‘the studio pulled it back to 
rework the ending, which one reviewer described 
as “inexcusably ridiculous.” 

‘Apparently the film works right up to the 
end,” Baker reported. ‘“‘They’re rewriting the end- 
ing and they are going to re-shoot. It’s unprece- 
dented, and a very courageous thing to do — also 
very costly.” 

The movie won't be reissued until the fall, but 
Baker went ahead with the tribute to her career 
planned at the Strand Theater on Market Street. It 
was set up by owners of the nearby theater that 


Carroll Baker comforts Lynn-Holly Johnson, who plays her daughter in ‘Watcher.’ 


Baker in 1962 


had booked, then scratched, the Disney picture 
Although she arrived at the Strand in grand 
style, Baker refuses to play the role of an aging 


sex symbol who is trapped between a celluloid 
past and a pathetic future. 

“I don’t really like to live in the past,” she 
explained. “I've given all my press-elippings to the 
film department at Stanford. I don't even have a 
scrapbook. 

“I think I’m the same person that I used to be, 
although a tittle older, a little wiser. A lot wiser- 
The only terror about getting older is knowing 
what is going to happen at the end, and that hap- 
pens to all of us. 

“Of course, I see lines when I look in the 
mirror. But that’s not so terrible unless you are 
only concerned about being beautiful on the out- 
side. 

“T'll admit it’s annoying for someone who has 
always had perfect eyesight to put on glasses to 
read a menu. And after being accused of being too 
thin all my life, to be putting on weight.” 

Baker has no regrets about outgrowing her 
sex-symbol image. “Do you know how many arti- 
cles were written back then saying, ‘She’s not 
sexy’?” 


Although her first major screen role was as 
Rock Hudson and Elizabeth Taylor's daughter in 
“Giant,” Baker's image was established by the 
notorious “Baby Doll.” : - 

She played Karl Malden’s child bride in the 
movie that gave the baby doll nightie its name. 
Fortunately, the picture wasn’t released under its 
original title; the “Mississippi Woman” would nev- 
er have sold. 

“I did not expect the overnight fame from 
that picture, and it absolutely terrified me,” Baker 
said. Nor did she expect the picture to be con- 
demned by the Catholic Church’s Legion of Decen- 
cy, then involved in a power struggle with the 
movie industry's own censorship board. 

“I must give the Church credit that they 
never did attack the actors. But Cardinal Spell- 
man condemned the picture from the- pulpit in 
New York. Then Norman Vincent Peale said it 
w t as offensive as ‘The Ten Commandments.’ 
That didn’t make Cecil B. DeMille very happy.” 

By the time she got to “The Carpetbaggers,’ 
she believed she had her sexpot image under con- 
trol. “I deliberately played Rina Marlowe tongue- 
in-cheek. I mean, you couldn't live through the 
week if you drank as much and had as many men 
as she did. 

“T thought I had my feet on the ground during 
my last years in Hollywood, and I could take it all 
with a sense of humor. But finally it got to me. A 
weekend in Palm Springs doesn’t do it. Not when 
you see all the same people. 

“One of the things that made me neurotic was 
‘Harlow.’ It was a movie so touted and the weight 
of it was entirely on my shoulders. Then just as we 
were going into production, ‘Electronovision’ an- 
nounced a $100,000 Harlow film that would ob- 
viously be out before ours. 

“I begged the producer, Joe Levene, to spend 
the $100,000 and buy them out. I still feel it would 
have been worth it. But he announced that we 
would go into production the next week, and we 
had no script. 1 thought I would go out of my 
mind. I mean, how can you start a $6 million 
picture with no script? 

“I had been oriented to sacrifice everything 
for a career, and I found I had made myself very 
unhappy. I was looking for another way of life. 
The opportunity came in 1968 when I was invited 
to be the official Hollywood person at the Venice 
Film Festival 

I found that pasta and red wine are a great 
tranquilizer if you're depressed. They can cure a 
lot 
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Baker as Jean Harlow 


Baker moved to Rome with her two children 
and began a new life. “I can't even remember a 
moment of unhappiness. I was-doing five pictures 
a year, making a lot of money 

“I lived in an apartment that was more like a 
palace. I was happy with the children’s schooling, 
and Rome was a great place to raise kids. No drug 
problems.” 

Few of the those Italian pictures ever reached 
the United States, and Baker has no regrets about 
that, either. Disney’s “Watcher in the Woods’-witt 
be her first movie released here since “Orgasme 
and “The Sweet Body of Deborah 

In most of the pictures made during her eight 
years in Rome—she now lives in London and New 
York—Baker played a glamorous American wto 
moved to an isolated Italian villa 

“Either a motorcycle gang would move-in 
with me or the gardner would be a homicidal 
maniac or the maid had bats in the belfry 

There was always a shutter banging in the 
wind, but I never could convince the Italians that 
nobody would try to terrorize me by leaving the 
water running in the bathroom 

Baker's son, Herschel Garfein, is now study 
ing classical music at Yale. Daughter Blanche 
Baker is an actress who has appeared in “Freneh 
Postcards” and played Mary in the television pro: 
diction of “Mary and Joseph 

I haven't tried to tell her how to act,” Baker 
said, “but I told her if-she can, to avoid sensuous 
parts in the movies. Don't follow in mother’s foot 
steps 


On monsters, mistakes, 
spectacles at the movies 


By BOB HICKS 
Arts/Entertainment Editor 

A grab bag of movie news: 

Upon reading in “Variety,” the enter- 
tainment industry newspaper, that some- 
thing called ‘““Humanoids from the Deep” 
was doing booming movie house business 
in citie¢ across the country, I decided I’d 
better check it 


out. ° 
So I toddled on movies 
down to the 


Broadway and discovered that ol’ P.T. 
Barnum had a point. 

For a cheap, routinely acted sex-and- 
gore monster horror flick, this one ain’t as 
bad as usual — which is not to say it’s 
good. 

The photography is occasionally inven- 
tive and the pace is fairly swift. The 
script, of course, is ludicrous and the dia- 
logue contains a lot of howlers. 

A coastal fishing village is thrown into 
panic when prehistoric fish who’ve eaten 
salmon with juicetl-up DNA patterns 
quickly evolve into (gasp) humanoids that 
kill men and rape their women. 

Throw in some small-town racism, 
some hot-to-trot teens, a few greedy in- 
dustrialists and Doug McClure to save the 
day (sort of), and you've got a plot, albeit 
a predictable one. 

The film’s closing scene is corny, un- 
necessarily violent and sick all at once. 
Undoubtedly fans of the genre will love it. 

“Humanoids from the Deep” is a lot like 
last year’s ‘‘Prophecy,”’ except that 
“Prophecy” cost a truly horrifying $17 
million. ‘““Humanoids” looks like it cost a 
tidy $500,000. If so, at least the price was 
right. j 


Mail: 

“Dear Mr. Hicks, 

“] just wanted to correct you on some- 
thing you said in your column May 24, 
1980. You said Brad Davis starred in 
‘Wise Blood.’ It’s Brad Dourif who stars in 
‘Wise Blood.’ 

“I enjoy your critiques of movies very 
much, but I wish you would like horror 
movies more.” 


Bryan Constans 
Portland 


Mr. Constans is right. It’s Brad Dourif 
who plays the part of the reluctant 
preacher Hazel Motes with such deep 
comic flair. Brad Davis is the star of the 
recent “A Small Circle of Friends” and, 
earlier, ‘Midnight Express.” 


IT’S NOT so much that I don’t like hor- 
ror movies as that I don’t like horror ex- 
ploitation movies (see item above). I don’t 
care to watch the spectacle of violence, 
which strikes me as being a sort of emo- 
tional self-flagellation. 

But when the terror is internalized and 
calls into question a person’s perception of 
his relationship to the world, it becomes 
grown-up and can make a very good mov- 
ie. I liked “Invasion of the Body Snatch- 
ers,” “Alien” and “Nosferatu,” for in- 
stance, very much. And certainly such 
outstanding films as “The Tin Drum” in- 
corporate a great deal of true horror into 
their discussions of the nature of evil. 

) 
THE FLIP SIDE of the newspaper mot- 


to, “All the News that Fits We Print,” is 
“All the News that Doesn’t Fit Gets 


BRAD DOURIF 
. . right name, right role 


Hacked Off at the Bottom.” 

That was the fate in Thursday’s column 
of some final statements by Bob Guccione, 
publisher of Penthouse magazine and pro- 
ducer of the explicitly sexual and violent 
movie “Caligula.” 

The remarks are worth picking up here 
because they shed a great deal of light on 
why Guccione sells what he sells and why 
he’s so successful at it: 

“The most successful films today are 
films that offer spectacle. That’s what 
people want; I think that’s the future of 
films. ‘Star Wars,’ sci-fi films, ‘Super- 
man,’ ‘Jaws’. . . 

“The new star of the movies isn’t the 
actor, or the director, it’s the special ef- 
fects man. 

“The environment . . . atmosphere 
... Sweep...scope... detail.... 
People really want to go to the movies to 
escape, to get out of themselves. 

“A good filmmaker has to know what 
the public at large is interested in. And 
that’s shifting, changing, evolving con- 
stantly.” 

Part of what the public wants, appar- 
ently, is beautiful sex without emotion, 
and brutality that only touches other peo- 
ple. Guccione the businessman supplies it 
and cashes in. 

=) 


MEANWHILE, Disney Studios’ entry 
into the horror field apparently is running 
as rocky a course as its first space spec- 
tacular, “The Black Hole.” 

“The Watcher in the Woods,” already 
sold and scheduled for early summer re- 
lease, has been withdrawn by the studio, 
and the scuttlebutt is that Disney consid- 
ers the ending so poor it’s having it re- 
done. “Watcher in the Woods” stars Bette 
Davis and young Lynn-Holly Johnson, 
who became something of a favorite in 
Portland last year when she starred in the 
romantic tear-jerker “Ice Castles.” 

So what’s Disney sending out to replace 
“Watcher”? Why, “Mary Poppins.” 
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‘Watcher in the Woods:’ watch out 


"Watcher in the Woods," rated PG, is now 
showing at University Mall Cinemas. 


By JACK GARNER 


Gannett News Service 


“The Watcher in the Woods” was originally 
planned by the Walt Disney Studios to join the 
PG-rated “The Black Hole” as a one-two punch to 
audience maturity. The studio had hoped its two 
1980 films would help it escape its G-rated, kids- 
only reputation. 

Unfortunately, audiences and critics didn’t take 
either film very seriously. The Black Hole” had 
stunning production values and an off-beat Victo- 
rian set, but it also had wooden acting and unorigi- 
nal plot and characters. The problem with “The 
Watcher in the Woods” reportedly was more spe- 
cific and definable — those who saw it found its 
science-fiction ending hokey and inexplicable, 
complete with a laughable space monster. 

Disney was forced to leave “The Black Hole” 
alone, because the film’s problems were. in- 
terspersed throughout. But with “The Watcher in 
the Woods” the studio heads saw a chance to 
redeem themselves, by doing something very unu- 
sual. They pulled the film out of release (it had 
only been seen in New York), and brought it back 
into production to rework the ending. 

The new revised version of “The Watcher in the 
Woods” opened across the country recently. 

Not having the chance to see the original ver- 
sion, I can only go by what I’ve read about the 
original ending. And, yes, they have apparently 
improved it considerably. It’s not especially origi- 
nal for longtime followers of sci-fi, but it IS under- 
standable. And the much-criticized monster is 
gone totally. You never see the space alien (and 
you don’t have to, so that's fine). 

Though its script is pedestrian, ‘The Watcher in 
the Woods” is a good-looking and fairly entertain- 
ing ghost story for beginners, complete with a 
lonely, Gothic castle, a weird, spooky old woman 
(Bette Davis), creaky noises, cracking mirrors, 
lightning and thunder, rustling trees and all the 
other standard devices. 

Horror fans — especially veterans of today's 
super-scare, super-gore horror films — will get lit- 
tle satisfaction from this relatively tame tale. How- 
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ever, younger novices may find a fright or two, and 
impressionable children under 10 or so may be 
honest-to-goodness scared 

The story concerns an American family, the Cur- 
tises, who rent the big old home for a short period. 
Paul Curtis (David McCallum) is a composer, and 
his wife, Helen (Carroll Baker), is a writer of chil- 
dren’s books. They have two young daughters —— 
teen-ager Jan (Lynn-Holly Johnson) and younger 
sister, Ellie (Kyle Richards) — who are the focal 
point of the story. 

Also living in an adjoining cottage is the owner 
of the house, a widow named Mrs. Aylwood (Bette 
Davis). 

A ghostly presence in the woods around the 
house contacts Jan and Ellie in various mysterious 
ways. Jan eventually understands that the ghost 


‘Tattoo’ is areal smelleroo 


By BERNARD DREW 
Gannett News Service 

As if enough bad news were not occurring all 
over the world, meshuggah Bruce Dern is on the 
loose again in a smelleroo called “Tattoo.” 

For an actor who has played every conceivable 
kind of lunatic and a few notknown to medical sci- 
ence, this must be a new low even for Dern. 

He portrays a loonie from the New Jersey shore, 
who while in Japan not only has himself tattooed 
all over but comes to believe that tattooing is a 
special mark of identity and sign of commitment. 
So he learns the art of tattooing and becomes an 
artist. 

He opens a tattoo parlor in Hoboken, N.J. One 


(or whatever it is) wants them to help unravel an 
incident 30 years earlier in which Mrs. Aylwood's 
daughter disappeared in a bolt of lightning while 
playing with three other teen-agers in an aban 
doned chapel on the grounds. 


TK101 MIDNITE MOVIE 
“TUNNEL VISION" 
GULF BREEZE —_ 932-0704 


CONTINENTAL DIVIDE 
(PG) 7:15 & 9:15 


THE FRENCH 
LIEUTENANT'S WOMAN" 
(R) 7:00-9:30 
RAIDERS OF THE LOST ARK 
(PG) 7:05-9:05 
CHEERLEADERS 
(R) 7:10-9:10 


Veteran actress Bette Davis doesn't get to do a 
whole lot with her part, though she gets predicta 
ble mileage from a few choice scenes. 


Newcover Lynn-Holly Johnson has a comfort- 
able presence in what is basically the leading role, 
though she tends to play emotional scenes a bit too 
forcefully. (The former ice-skating star recently 
piayed an Olympic hopeful in James Bond's “For 
Your Eyes Only,” a film she made two years after 
“Watcher,” but which most people saw first 
That's why she looks younger in Watcher.) 


LONG RANGER 
(PG) 7:10-9:10 


day he sees a model (Maud Adams) on television 
and decides that’s the girl for him. 

When he meets her, while doing some work for a 
photographer, he shyly asks her out, though she is 
committed to somebody else. But he follows her 
around like a whimpering puppy, and is prudish 
and childish to boot. It doesn't take her long to 
realize he’s nuts. 

When sweet talk gets him nowhere, he sneaks 
up to her apartment, chloroforms her and takes 
her back to his home in Jersey, where he com- 
mences to tattoo her. 

What happens then is for you to find out if 
you're at all interested, but this is sick, stupid 
movie for sick, stupid people. 
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Femme Lead in ‘Formula’ to Keller 


Fade In: Hanna Schygulla, the sen- 
sational star of Fassbinder’s “The 
Marriage of Maria Braun,” was direc- 
tor John G. Avildsen’s first choice 
for the female lead opposite Marlon 
Brando and George C. Scott in his 
film of Steve Shagan’s “The Formu- 
la.” Brando, Scott and Schygulla — 
what a potent combination that 


would have been! Unfortunately, 
Schygulla said no to the role because 
reportedly, she thought it was too 
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small and inferior. So, now we'll 
have to settle for the hopeless 
Marthe Keller. 

© 


Film Clip: One of the more visually 
splendid films of the season is John 
Byrum’s “Heart Beat,” thanks largely 
to the contributions of cinematogra- 
pher Laszlo Kovacs and production 
designer Jack Fisk (husband of the 
film’s star, Sissy Spacek). They lend 
an Edward Hopper look to Byrum’s 


nostalgic fable. 
o 


Close Up: “Guns, Sin and Bathtub 
Gin,” the seemingly sleazy film now 
at the Capital, 52d and Girard Sts., is 
really a retitled version of “The Lady 
in Red,” starring Pamela Sue Martin, 
Robert Conrad and Louise Fletcher. 


The End: While you weren't look- 
ing that venerable movie fan maga- 
zine, Photoplay, went out of business. 
Sad. It truly is the end of an era. 

e 


Now Hear This:To get around the 
fact that the SamEric Theater isn’t 
equipped with official Dolby stereo, 
its owners have cleverly worded the 
ads for “The Empire Strikes Back” — 
the hugely overrated sequel to “Star 
Wars” — to read: “Presented in 
70mm. Recorded in Dolby stereo.” 


e 
Fade Out: The Disney Company is 
certainly forging ahead. During this 


A FAN’S NOTES 
By JOE BALTAKE 


past year alone, it (1) received the 
PG rating for three of its films (“The 
Black Hole,” “Midnight Madness” 
and the delayed “The Watcher in the 
Woods,” with Bette Davis), (2) re- 
leased one of those films (“Mad- 
ness”) without the Disney tag, (3) 
gave complete creative control to the 
makers of “Madness,” (4) signed El- 
liott Gould and Genevieve Bujold for 
its “Noah’s Ark” adventure, (S) re- 
cently signed Neil (“Tunnelvision”) 
Israel, of all people, to conceive and 
direct a feature, (6) went into co- 
production with Paramount on Rob- 
ert Altman's “Popeye,” and (7) has 
just recently lined up Gould and Bill 
Cosby for the comedy, “The Devil 
and Max Devlin.” 

The latter is described as Disney's 
answer to “Heaven Can Wait.” Which 
is ironic since “Heaven Can Wait” 
itself is a glorified Disney imitation. 

Well, the big news is that now Dis- 
ney has signed Carroll (“The Black 
Stallion”) Ballard to direct William 
Katt in “Never Cry Wolf,” based on a 
script by Jay Presson Allen (“Caba- 


ret,” “Just Tell Me What You Want,” 


“Travels with My Aunt” and “The 
Prime of Miss Jean Brodie”). Pretty 
impressive, I'd say. “Wolf,” inciden- 
tally, is about a confrontation be- 
tween a Scientist and some hunters 


see8en 


over the fate of a family of wolves. 

The bad news, meanwhile, is that 
“The Watcher in the Woods” fared so 
poorly in its recent tryout engage- 
ment at New York's Ziegfeld Theater 
(where I saw it) that it has been re- 
called for some extra tinkering (in- 
cluding refilming of certain scenes). 
It is now skedded for early ‘81 re- 
lease. The film I saw can be best de- 
scribed as “a beautiful hunk of banal- 
ity.” It has certainly been handsome- 
ly filmed by Britisher John Hough, 
but the plot is much ado about noth- 
ing. Also, I've a feling that it will 
return with aG rating. 
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THE MOVIE THAT 
BZARE LEAS M6 CCCP 


: mi oe 


Walt Disney’s “The Watcher in the 
Woods.” A thriller starring Bette 
Davis, Carroll Baker and Lynn-Holly 
Johnson. Directed by John Hough. 
Running Time: 83 minutes (revised 
version). In area theaters. (Reviewed 
at the Ziegfeld Theater, New York and 
the Eric Pennsauken, New Jersey) 


By JOE BALTAKE 
Daily News Movie Reviewer 

Working beyond the call of duty, 
I've sat through Disney’s “The 
Watcher in the Woods” two times — 
not for reasons of admiration, but 
because the film has played.in two 
different versions. 

The original version opened an 
exclusive engagement in April of 
1980 at New York’s Ziegfeld Theater, 
where it ran 108 minutes — all of 
them handsome but bland — and 
generated indifferent reviews. 


IN THE tradition of “Heaven's 


ostensibly to rework the messed-up 
hokus-pokus ending. The recall was 
done quietly, without any controver- 
sy (a la “Heaven's Gate”), largely 
because there's little interest in the 
goings-on at Disney..No one cares 
anymore. 


Along the way, the film lost 25 
minutes of footage, having ‘been 
impressively tightened. In its orginal 
form, it flailed all over the place. 
Now it’s terse and compact, although 
it still seems somewhat longish (and 
longwinded). 


The new ending? It's almost non- 
existent. To the best of my recollec- 
tions, it’s the same ending, only con- 
siderably shorter. (The - original 
ending, incidentally, smacked of the 
one used later in the year by Ken 
Russell for “Altered States.”) “The 
Watcher in the Woods” now ends 


” Disney recalled the movie, 


abruptly and effectively. 


THE PLOT remains the same: An 
American family rents a country 
home in England — a gothic castle, 
actually — that’s surrounded by a 
woods that may or may not be haunt- 
ed by the spirit of a young girl who 
disappeared 30 years ago. 


“The Watcher in the Woods” is a 
different kind of Disney picture. It’s 
creepy — effectively so — and ex- 
tremely well acted by Carroll Baker, 
David McCallam, Lynn-Holly John- 
son and talented Kyle Richards as 
the American family, and the won- 
derful Bette Davis as their landlord 
and the grieving mother of the afore- 
mentioned lost girl. 


The film is less safe and predict- 
able than most Disney films, but di- 
rector John Hough (“The Legend of 
Hell House”) has brought a solid, 


‘classy look to the movie, much the 


same qualities the late Norman Tau- 
Tog brought to Disney’s “Candle- 
shoe.” 2 


THE ENDING still involves the 


‘missing girl who is lost in a time 


warp. after. becoming involved in a 
childhood initiation rite in an old 
church. The girl’s spirit wnats to be 
freed and makes its feelings known 
to Johnson (who takes a personal 
interest in it) in spooky ways. 

“The Watcher in the Woods” is still 
handsome and bland — a totally pro- 
fessional, forgettable movie experi- 
ence. It’s not as absorbing and goose- 
fleshing as it might have been, and it 


lacks depth. nae 


Hough keeps his spookery on the 
yummy level, keeping it perfect for 


3 children. 


e : 
Parental Guide: Rated PG. Occa- 
sionally scarey. 


Bette Davis: grieving mother 


Bette Davis is warned away from danger by child actress Kyle richards in ‘The Watcher in the Woods’ 


Disney’s *°Watcher” 
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is Good. Clean Fright 


“The Watcher in the Woods” starring 
Bette Davis, Carroll Baker, David McCallum, 
and Lynn-Holly Johnson. Produced by Ron 
Miller, directed by John Hough. (PG) 


By JOSEPH DONOHUE 
Press Staff Writer 


“The Watcher in the Woods” represents a 
refreshing departure from most of today’s fright 
films. 

It features an enchanting a it scares but 
doesn’t terrify, and it forsakes blood and gore, all 
of which makes it particularly well-suited for the 
wee ones. 

For adults, especially scare-film aficionados, 
“Watcher” at times may seem a little too tame and 
formulaic. 

Its finale, though a impressive, under- 
mines, rather than enhances, its plausibility. 

But solid performances, splendid photography, 
and more-than-usual creepiness for a Disney film 
incline you to overlook these shortcomings. 

In this tale, a family moves into a remote 
English mansion that, at first encounter, reeks of 
eerie goings-on. 

The house, of course, is surrounded by a 
beautiful, haunting forest. We quickly learn that 
something very strange dwells among the shade- 
shrouded trees. 

Is it a ghost? A hermit? A space creature? We 
really aren't told until the very end, although genre 
fans may figure things out sooner. 

The Me proved controversial even before 
the film’s final release. In April, 1980, the movie 
opened in New York and was mugged by critics 
ee about its uneven, confusing climax. 

ighteen months and $1 million later, the 
movie was released last month with a new twist. 
While it may be an improvement over the original, 
it still doesn’t work particularly well because it 
lacks surprise and believability. 


Lynn-Holly Johnson, most eas rg as the 
athletic nymphet in “For Your Eyes Only,” domi- 


Review 


nates the screen here as a spunky young lady with 
dormant psychic wip who immediately senses 
the strange “watcher” and makes it her mission to 
unravel its origin. 


As the ancient, forboding owner of the house 
and mother of a girl who mysteriously vanished 30 
years earlier, Bette Davis demonstrates that talent 
doesn’t have to shrivel away with age. 

David McCallum of “Man from U.N.C.L.E.” 
fame, and actress Carroll Baker are seen on screen 
for the first time in years as Lynn-Holly ‘ohnsen’s 
parents. 


McCallum, looking almost unchanged, unfor- 
tunately makes little more than a cameo — 
ance. A chubby Ms. Baker performs adequately in 
her more ample supporting role. 

“Watcher” represents the latest in a series of 
experimental films by Disney studios to venture 
ne fantasies that may appeal to adults as well as 

Most, like “The Black Hole,” “The Devil and 
Max Devlin,” and “Condorman,” have been fail- 
ures, either artistically, financially, or both. 

But “Dragonslayer,” a co-production with 
Paramount, was a visual feast, though not a box 
office champ. 


Yet to come are, “Something Wicked This Way 
Comes,” a story of two a who join the circus 
only to encounter a mirror that swallows souls, and 
“Tron,” a thriller matching one man against a 
computer-run world of the future. 

‘We may not get the audience we want with 
out first, second, or even our third picture. But we 
will get it,” Tom Wilhite, Disney’s new vice presi- 
dent of production, said im a recent New York 
Times interview. 

If “Watcher” offers any indication, the studio 
may be heading in the right direction. 


Disney 


WALT Disney Produc- 
tions is trying to scare 
the pants off our chil- 
dren. 


Disney, once the home of 
all things good and whole- 
some, now offers us The 
Watcher In The: Woods, a 
non-gruesome but definitely 
creepy horror film aimed at 
family audiences. 


It has an A certificate, so 
parents can judge for them- 
selves whether to risk let- 
ting their children see it; 
most children would, I sus- 
pect, enjoy a frisson of fear 
without having nightmares 
over it. 


The story involves an 
American family which 
moves to England for the 
summer and re a large 
old house in a forest 
(actually St Hubert’s Manor, 
Iver Heath, Bucking- 
hamshire). Needless to say, 
strange things happen, espe- 
cially to the teenage daugh- 
ter of the family. 


She sees a ghostly image of 
a blindfolded girl in her 
mirror, and has a growing 
feeling that someone (or, of 
course, something) is watch- 
ing her from the woods. 


” 


* 


gives us the cre 


@ Bette Davis and Lynn-Holly Johnson in 
Watcher In ThedVoods. 


The obligatory Weird old 
person is an eccentric 


recluse  wadgg by Bette 
Davis), whose 17-year-old 
daughter went missing some 
years earlier. What is the 
terrifying secret of the 
watcher in the woods? My 
lips are sealed. 


Bette Davis of course 
dominates the film, as she 
does every film she appears 
in, but it provides ice skater 
Lynn-Helly Johnson with 
her best acting role so far as 
17-year-old Jan. 

She made her debut in Ice 
Castles but was seen by far 


_ a 


eps 


- sad : in 
yes y as the only 4; 
ever to be thrown out of ws 
by James Bond (becaus+ sh 
was too yo@ng'). : 

David McCallum. he 
The Man From UNCLE ang 
— and Steel plays her 
Dad, and Carroll Baker j, 
Mum. Other parts are Played 
by familiar British chara; 
ter actors like Richarg 
Pasco, lan Bannen and 
Frances Cuka. 

The Watcher In Th, 
Woods got off to a bad start 
in the States when its orig), 
nal ending was judged ty |, 
literally ludicrous — ayqj. 
ences laughed it off th, 
screen. 


Disney withdrew the film 
and, at great expense. sho " 
completely new ending. 
didn't save the film from 
sinking at American bo, 
offices, but British auqj 
ences will judge it oniy in ji, 
finished form. 

There is a largely yp. 
ta ped market for ghosti 
tales aimed at children ang 
young teenagers, and Thy 
Watcher In The Wood, 
might be just what juveni|. 
i tae il are looking 
or. f 
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Ready for 


next year 


THE BBC has bought one of 
the most successful films of 
all time — Mary Poppins 
starring Julie Andrews — 
for rg during Christ- 
mas 1984 

Mary Po a is 
package of seven ott Dis 
ney films. five of which have 
never been seen on televi- 
sion before — Treasure 
Island (1950). which was 
transmitted this Christmas 
Day: One of Our Dinosaurs 
Is Missing starring Peter 
Ustinov (1975). Night Cross- 
ing starring John Hurt 
(1981). and The Watcher In 
The Woods starring Bette 
Davis (1982). 

Also included in the £2; 
million package are two 
Walt Disnev Classics The 
Great Locomotive Chase 
(1956) and The Gnome 
Mobile (1967). 
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Disney releases new, Scary ghosts 


By VINCENT CANBY 
© 1990 N.Y. Times News Service 


NEW YORK — “The Wat- 
cher in the Woods,’’ the new 
Walt Disney film, is a 
haunted-landscape movie in 
at least two ways. 

The story is about a patch 
of beautiful English coun- 
tryside, where, 30 years 
before, a teenaged girl disap- 
peared in a bolt of lightning 
while playing with three 
friends.. When the film 
begins, the newly installed 


| inhabitants of the manor 


house in this landscape note 
such odd occurrences as mir- 


| rors that don’t reflect, 


mysterious lights in the bot- 
tom of the pond and, on 
; several occasions, a ghostly 
image of a blindfolded girl. 
These things qualify ‘‘The 
Watcher in the Woods” as a 
\ haunted-landscape movie in 


the conventional sense. 


In addition, the stars of the 


i film are Bette Davis, who 


plays. the apparently batty 


|, mother of the long-lost girl, 


| and Carroll Baker, who plays 
;, the mother of the new family 
| in the manor house. Wat- 
ching these two fine ac- 


tresses as they wrestle with 
such lines as ‘Where are you 
going?” or ‘You must be 
crazy!” or ‘What have you 
done?” is to be reminded. of 
talents that so long ago lit up 
movies like ‘‘All About Eve”’ 
and ‘Baby Doll.” The talents 
are still there, but it’s as if 
they’d been placed under a 
spell of fearful silliness. 

Miss Davis and Miss Baker 
receive top billing, but the 
film is mostly concerned with 
Miss Baker's two daughters, 
the pretty Jan Curtis (Lynn- 
Holly Johnson) and her little 
sister Ellie (Kyle Richards), 


whom the film’s super- 


natural ‘‘presence’’-attempts 
to contact during the film. 

“The Watcher in the 
Woods,”’ which»was directed 
by John Hough (“Escape to 
Witch Mountain,” “Dirty 
Mary Crazy Larry"’) and is 
based on a novel by Florence 
Engel Randall, is a peculiar 
sort of Disney movie in that 
it's likely to scare the 
daylights out of the very 
young while reducing their 
usually sober-sided elders to 
unfortunate giggles. 

The audience in between 
may well enjoy the standard 


spook-movie effects, but I 
challenge even the most in- 
dulgent fan to give a coherent 
translation of what passes for 
an explanation at the end. 
The movie’s metaphysics, 
bogus anyway, are not 
helped by the appearance of 
a creature that looks as if it 
had been stolen from a 
Chinese New Year’s parade. 

Miss Davis brings vigor 
and authority to a role that 
doesn’t exist. Miss Baker 
acts as if she hoped this were , 
really something serious, say 
a television sitcom, instead 
of the failed foolishness it is. 
Also in the cast are David 
McCallum, who plays Miss 
Baker’s husband and is often 
off the screen, and lan Ban- 
nen, who plays a mean- 
tempered neighbor who lives 
in the next manor house 
down the lane. The young ac- 
tors are not notably appeal- 
ing. 

The woods, the lawns, the 
fields and the houses are, 
however, splendid. 

“The Watcher in the 
Woods,” which has been 
rated PG (‘‘Parental 
Guidance Suggested’’), con- 
tains some scary material 


that could possibly menace 
the serenity of tiny tots at 
bedtime. 


U.S. holds gold 


The United States has by 
far the most gold in the world 
— 263 million ounces. Next is 
West Germany, with 95 


million ounces in storage, 
and then France and 
Switzerland with more than 
80 million each. 


LOOK FO! 
THE 


EDITOR'S NOTE: Bette Davis 
recently opened in her ath film of 
her 50-year career, ‘The Watcher 
in the Woods.” She talks with - 
free-lance writer John Culhane 
about her life on screen and 
behind the sets, and states her 
cardinal belief; “If it’s worth. - 
doing at all, it’s worth doing 
right.” in this interview from the 
April 13 Arts and Leisure section 
of The New York Times, 


By JOHN CULHANE 

Fifty years ago next December, 
Bette Davis went to Hollywood for 
the first time, film contract in 
hand. On April 17, Miss Davis 
opened at New York's Ziegfeld 
Theater in ‘‘The Watcher in the 
Woods,’’ her 85th film and her 
second in three years for Walt 
Disney Productions and director 
John Hough — and in a starring 
role. 

Her role in “The Watcher in the 
Woods" — a movie about a 
woman whose daughter was 
spirited away from her in 
England nearly 30 years before 
and who tries to use an American 
family to help get her back — 
makes Miss Davis one of the very 
few stars in the history of 
Hollywood ever to celebrate the 
50th anniversary of the beginning 
of a screen career by starring in a 
new film. 

Her durability obviously gave 
Miss Davis great satisfaction as 
she sat in a New York hotel suite 
the other day, letting her mind 
range over half a century of 
experience in acting, directing, 
producing and the human 
comedy. 

From 1930 to 1980, the life of 
Bette Davis has been a mixture of 
setbacks, defeats and triumphs as 
dramatic as those in her films. 
After being the top female box- 
office attraction in the '30s and 
‘40s, she lived through nearly 10 
years, from 1953 to 1962, when no 
picture with her in it made 
money. Then she earned an 
Academy Award nomination with 
the enormously profitable horror 
film, ‘Whatever Happened to 
Baby Jane?” 

During the past half-century she 
has turned down roles as good as 
Scarlett O’Hara (offered by Jack 
Warner, who took an option on 
“Gone With the Wind” before 
David 0. Selznick) and played 
roles as poor as Rosa Moline in 


“Beyond the Forest.” But the 
high points have been so high as 
to turn Miss Davis's career into a 
legend, In fact, Bette Davis is the 
only woman among the eight 
Hollywood legends who have 
received the Lifetime 
Achievement Award of the 
American Film Institute. 

Her major achievements began 
with the film version of Somerset 
Maugham’s novel, “Of Human __ 
Bondage,” in 1934, and continued 
with her winning two Best Actress 
Oscars (for ‘‘Dangerous”’ in 1935 
and ‘Jezebel’ in 1938) and 
earning eight other Academy 
Award nominations: for “Dark 
Victory” in 1939; Somerset 
Maugham’s “The Letter” in 1940; 
“The Little Foxes” in 1941; ‘Now 
Voyager” in 1942; ‘Mr. 
Skeffington,”’ 1944; ‘‘All About 
Eve,” 1950; ‘‘The Star,”’ 1952, and 
“Baby Jane” in 1962 — right up to 
the Best Actress Emmy that she 
won for “Strangers: A Mother 
and Daughter,” a movie made for 
television, just last year. 

In the '70s, her fifth decade in 
films, Miss Davis made six ~ 
theatrical features and seven 
television features, ‘People say, 
‘Oh, why bother — this is just 
going to be on the tube,’ ”’ said 
Miss Davis, who was 72 on April 
5, sitting with Yankee erectness 
(she was born in Massachusetts) 
in a chair in her hotel suite. ‘I 
say, ‘All those movies from years 
ago are on the tube — and people 
still like them.’ 

“In the beginning of motion 
pictures, we only had four or five 
weeks to make a film, and none of 
these big budgets. I think ‘Dark 
Victory’ took four weeks, maybe 
five — 9 a.m. till 6 p.m, There 
was just more enthusiasm for it.” 

This Yankee credo, punched out 
with that energetic voice, was 
also an echo from James 
Cagney’s explanation of why 
Bette Davis has survived. In his 
autobiography, “Cagney by 
Cagney,” he recalled meeting her 
in Hollywood: 

“Ah, Bette, you still care, huh? 
You still care?” Mr. Cagney 
teased, 

“You've got to care,’’ she 
retorted. “Everything has to be 
done right. If it’s worth doing at 
all, it’s worth doing right.” 

Mr, Cagney added, recalling the 
exchange: ‘‘Caring is the thing. 
And Davis had that to the utmost. 


ette 
avis 


She keeps on caring 


Davis: ‘| say, ‘All those movies from years ago are on the tube 
— and people still like them.’ 


She cared about it every second.” 

“Yup-yup-yup — that’s it,"’ said 
Miss Davis, taking an unfiltered 
cigarette from a box. “And caring 
is disappearing from the world, I 
think. I see $0 much negativism 
today.” 

Miss Davis, who creates the 
impression of unflagging energy, 
is, as always, positive. She wants 
to divide her sixth decade in films 
between acting, teaching 
seminars on acting at 
universities, and producing films. 

Miss Davis had a reputation for 
cajoling and even badgering 
Warner Brothers into buying 
stories she believed in, such as 
“Jezebel,” “The Man Who Came 
to Dinner,” ‘‘Now Voyager"’ and 
“Dark Victory.” 

At many colleges, roles that 
Bette Davis has played are cited 
in film courses as portraits of 
liberated women. 

“T was born liberated," she 
said, ‘‘but I wasn’t supporting the 
cause of women being liberated 
by playing these strong women. 
But I have been accused of that in 
recent years.” 

When she talks about her near 
half-century in Hollywood, the 
caring is in every story. She 
seems not to have forgotten 
anything — and to feel it all as if 
it happened yesterday 

Her first screen. test was for 
Samuel Goldwyn, made in New 
York in 1929 for a Ronald Colman 
film. ‘‘Who did this to me?”’ cried 
Goldwyn when he saw it, She did 
not get the part. Twelve years 
later, Goldwyn had to pay Warner 
Brothers $385,000 to borrow Bette 
Davis for ‘‘The Little Foxes.” 

Her second screen test was in 
1930, for Carl Laemmle, then head 
of Universal Pictures, who saw 
her in publicity photographs and 
was considering putting her in the 
film version of Preston Sturges’s 
play, ‘‘Strictly Dishonorable."’ But 
before he would bring her to 
Holly wood he had to know if she 
had good legs. 

Miss Davis jumped up from her 
chair in her hotel suite to act out 
the way that Universal 
photographed her legs: “‘Higher, 
higher — quarter-inch by quarter- 
inch I had to raise my skirt. 1 was 
humiliated. What did my legs 
have to do with being an 
actress?” 

Her legs were good enough to 
get her to Hollywood, but 


somebody else got the part in 
“Strictly Dishonorable.” Her film 
career got its next chance when 
young William Wyler tested Miss 
Davis for a Walter Huston movie. 
The Universal wardrobe 
department did not have a dress 
that fit her, so they put her in a 
dress that showed much cleavage, 


According to Miss Davis, Mr. 
Wyler assumed that she was 
trying to get the part by being 
sexy, and said loudly, ‘‘What do 
you think of these dames who 
show their chests and think they 
can get jobs?” 


Again, someone else got the 
part. Again, Miss Davis felt 
humiliated. And again, she kept 
trying — and remembered, 
Because she survived, she was in 
a position, eight years later, to 
accept or reject William Wyler as 
director of “‘Jezebel.’’ When they 
met again, she told him what he 
had said. He told her he did not 
remember the incident, but 
added: “I am a much nicer 
person now.” 


So the two perfectionists made 
“Jezebel” and it won Miss Davis 
her second Oscar. They went on to 
make ‘‘The Letter’’ and “The 
Little Foxes," and she says now 
that Mr, Wyler is her favorite 
director and one of Hollywood's 
five great directors: John Ford, 
Alfred Hitchcock, Frank Capra 
and Edmund Goulding (‘‘Dark 
Victory,’’ ‘The Old Maid’’) being 
the others. 


But in 1931, her survival was 
very much in doubt. “Not being a 
Hedy Lamarr or a Rita Hayworth 
or somebody like that,’’ she said, 
“my eyes were basically my face 
And, of course, that’s very 
important with the camera, 
because the camera very seldom 
lets you lie, you know — you can 
see the truth. 


‘The skeleton of your acting is 
in your head, your brain,” she 
said, ‘and that comes out in your 
eyes. What comes out of your eyes 
is caring but it’s also being the 
person you're trying to be. You'd 
just better be thinking every 
minute something. Lots and lots 
of actors aren't thinking every 
minute. They're waiting for 
cues.” 


4 starteurst intvectou by jolt Fleming 


JON SORENSEN 


J: Sorensen first became interested in 

ad see effects when, as a young 

boy, he was taken to see The Seventh 
Voyage of Sinbad. He was fascinated by the 
cyclops, “It wasn’t just the fact it was 
animated,” he says. “It was unique. It had a 
hellish, satanist look to it. He had one aim in 
the film and that was to create havoc with the 
good guys. You didn’t have to explain why he 
was doing it. The sight and scale of the thing 
was amazing. It was a gut-reaction to seeing a 
special effect. Something difficult to describe. 
That's why | came into this field: because you 
find the unusual.”” 

He was brought up in Ayrshire, Scotland. 
That's a very attractive area of the country, 
but a little isolated. Not the easiest of places 
from which to break into the film business, 
which is concentrated in the Home Counties 
around London. But, as Sorensen says, “If it’s 
in you to do something, it doesn’t matter 
where you are; you'll find a way to do it. You 
must do. That’s your life and, when you're no 
longer around, the only thing left behind is 
your work and that's the only thing that 
matters. For me, it was essential to get into 
the the film business. So | dabbled in 8mm 
photography and.went to the inevitable 
photographic school in Strathclyde for three 


years and got a degree in photography.” 

After getting his degree, Sorensen “made 
the effort, wrote round, saw people and 
finally got a break”. He worked on a string of 
television commercials in London, then 
special effects supervisor Brian Johnson 
gave him a job on Alien, working on the 
detailing of miniatures. “My specific job,” he 
says, ‘was initially as a model-maker. | spent 
about eleven weeks on the main refinery and 
onthe 8 ft Nostromo shuttle. Then! went over 
to the stage, where | was assisting on the 
planet artwork, the atmosphere artwork, 
setting-up the ships and so on. Although I’m 
not interested in space movies as a subject, 
you learn techniques you can use in projects 
you'd like to make in the future. Actually, 
what! learned on Alien was how to exist ona 
special effects unit. It’s a mosaic art-form. 
Everyone has something to throw in and you 
amalgamate all the elements and hopefully 
come up with the finished effect.” 

After Alien and some minor, outside, work 
on Saturn 3, effects supervisor George Gibbs 
recruited him to “assist in the special 
photographic effects and miniature set-ups” 
on Flash Gordon. “The unfortunate thing 
about Flash Gordon—which resulted in me 
leaving the project—was that they were 


trying to get away from the lived-in look 
which had been propagated by films like Star 
Wars and Alien. They wanted to go back to 
the original Flash Gordon, which was like 
yoghurt-pots with fins. Things like that. Sowe 
certainly didn’t use many Airfix kits for 
detailing.” 

But, if Flash Gordon was a difficult 
experience, it was only the start. Sorensen 
was then asked to work on the Disney project 
Watcher in the Woods (released last year in 
the US but pulled for re-shooting when 


, audiences laughed at the climax). 


Sorensen and the British special effects 
team were responsible for the earlier 
“insinuations” of a watcher: “You never 
actually saw the alien. You saw his effect: the 
effect he had on the environment. John 
Richardson did the floor effects. So he’d blow 
up the bridge when the alien tries to stop the 
central characters leaving the wood. And we 
would matte in the laser beams the alien 
could project from his hands and things like 
that. But you never actually saw the alien as 
such. It was insinuations as in H.P. Lovecraft. 
When we finished on the film, after about four 
months, they hadn’t done the final sequence 
because they hadn’t yet decided how it was 
going to look. So it fell to the people at Disney 


Jon Sorensen meets his longtime idol, special effects wizard Ray Harryhausen. 


in America. By then they’d finished The Black 
Hole and had their ACES motion-contro! 
equipment lying there doing nothing, so | 
suppose they felt they could do it.” 

One of the British crew's most effective 
sequences in the film is in which actress 
Lynn-Holly Johnson enters a Hall of Mirrors: 
“She sees the image of Bette Davis’ daughter 
behind each and every mirror. The girl raises 
her arms and says ‘Help me! Get me out of 
here!’ We shot the girl from separate angles 
and did an optical marry-up. That’s shooting 
a separate plate for each facet of the mirror 
then marrying them up onto one piece of film 
to give the final effect. We married it up 
sixfold, side-by-side-by-side, and then 
synchronised the plates so that the 
movement of the arms would be in 
synchronisation. Then it was front-projected 
and Lynn-Holly Johnson walked in front of 
ith 

After finishing Watcher in the Woods, 
Sorensen went back to Flash Gordon briefly 
to work on some matte shots. And he was 
also involved in Gerry Anderson’s ill-fated 
project Five Star Five. He was on the project 
for about five or six weeks during which he 
“did several designs and started several 
miniatures”. 

“There were some lovely elements,” he 
says. ‘They went onto several planets and 
there were ideas to do animation and it 
sounded very good. There were none of these 
acrobatic dog-fights in space at all. It was all 
very, very straight: more of a Space Odyssey 
type of approach. Very demure, very 
beautiful sunrises and lovely lighting effects 
which would have been fine. It only ventured 
into the swashbuckling fantasy side of things 
when they went onto the planets and then it 
was the goodies versus the baddies.” 

“To my mind, there has never been a 
satisfactory way of doing a planet 
successfully—showing an atmosphere in 


space. They've always been very, very static 
and unconvincing. So | devised a new way of 
doing those. It's a method which | made the 
mistake of discussing with other people and 
it's since been used in various forms on other 
projects—although not in exactly the same 
way | would have used it. It’s been used in a 
very half-baked way. It’s simply a way of 
projecting and motorising animated artwork 
onto a spherical planet surface. That's itin the 
simplest way | can say. There are other things 
like adding atmospheres for the planet or 
solar flares for a sun, which | was going to do 
with ruby lasers. Basically, you can use the 
ruby laser for projecting unusual light effects 
and you can deflect it. | also had a system of 
motorised still-plate front-projection which | 
wanted to use. In 2001, the still-plate front- 
projection was very static. It was beautiful, 
but it was projected onto a screen which 
restricted movement. You could motorise the 
whole rig and then you would be able to 
move around the scene. 

“The spacecraft would have been 
interesting, too. | believe you must give them 
asense of scale by dirtying them down. If you 
have a pristine-clean model, it’s very difficult 
to give it a sense of size and scale. On Five 
Star Five, we wanted to use new shapes 
which hadn't been seen before. There’s a 
book of artwork with Harry Harrison’s name 
on the cover [Mechanismo published by 
Pierrot] and we loved some of the things in 
that. We felt the spaceships we'd seen in 
other projects had been very static. They fly 
overhead or across the screen, but there’s 
nothing to show there’s any life aboard. So 
we had ideas for mechanising sections so 
they'd move. There were massive arms doing 
things on one and there would have been 
smaller spaceships scurrying round a large 
one as it flew past. Something to give ita 
completely new slant. We were going to have 
eight or nine ships, each one completely 


different from the others. You see, there were 
seven or eight different races of people in the 
film who had all evolved separately with their 
own functions and outlooks—like the 
difference between English and Arab and 
Chinese cultures. So the designs were 
different and we were going to have all sorts 


Below and right: Effects man Jon Sorensen 
with one of his spaceships, built for the ill-fated 
Gerry Anderson production, Five Star Five. 
Centre: A portrait of Jon Sorensen by Pamela 
Marzetii. Below left: A scene from the deleted 
Hand Forest sequence from the Terry Gilliam/ 
Michael Palin movie The Time Bandits. Below 
right: Jon Sorensen works on the refinery 
miniature used in the Alan Ladd Company film, 
Outland. 


of exotic and esoteric craft to try and 
communicate this.’” 
Allthis, of course, came to nothing because 
Five Star Five collapsed due to cash-flow 
problems. Sorensen went on to the Terry 
Gilliam/Michael Palin film The Time Bandits. 
Again he was working with Robin Brown, 


\ 


with whom he had worked on Watcher in the 
Woods and who had been responsible for 
marrying-up some of the model effects on 
Moonraker. 

“We were asked to devise certain visual 
effects sequences using models and mattes,”” 
says Sorensen. “I wanted to do stop-motion 
animation sequences for the Hand Forest 
scenes. This was a sequence (cut from the 
release-print of the film) in which the seven 
main characters—the seven dwarfs—go 
through this forest of overgrown hands: trees 
with hands growing at the top, swaying in the 
breeze. There was one scene where a 
woodchopper is hacking one down and they 
wanted us to devise a sequence where the 
hand is actually writhing and the sap—the 
blood—is coming out. They had some 
marvellous ideas. 

“was holding out for stop-motion [the 
same technique Ray Harryhausen used to 
animate the cyclops in The Seventh Voyage 
of Sinbad.) | insisted that the Hand Forest 
should have been done with stop-motion, but 
they reckoned there was no way they could 
afford it because they would have had to have 
expensive armatures and so on. Initially, | 
was gotten onto the film on the 
understanding that | would be doing stop- 
motion but, as the money went down and. 
down and down, stop-motion became more 
and more of a remote possibility. So finally 
the Hand Forest used mechanised sections of 
hands and glove puppets. 

“There were models constructed which 
were unsatisfactory for a variety of reasons. 
They didn’t project the right feel. The hands 
looked massive and the whole model just felt 
wrong and we were all disatisfied with it. | 
think the model-makers were working with 
hands left over from Monty Python’s Life of 
Brian—which | believe were used in the 
Martian sequence. The model just didn't look 
like a plant. On a film, it’s vital to have liaison 
between model-makers, art department, 


photographic crews, matte artists and so on. 
Unless you are planned, scripted and 
storyboarded with each element clearly 
defined, you're going to come acropper. And 
that’s what happened. They had a set budget 
and that was it. | think the budget was 
something like £1% million, although they'll 
probably project it as a $5 or $6 million 
picture. 

“One other sequence involved the seven 
midgets going into the 25th century and laser 
weapons were very much in evidence. What 
was to happen at the end of the film was a 
massive fight between the evil genius (David 
Warner) and the supreme being (Ralph 
Richardson). During this fight, all these 
elements appear from different space-warp 
entrances. From one entrance, there’s a laser 
gunship; from another Robin Hood (John 
Cleese); and there’s a massive battle at the 
end. | built the laser gunship. They couldn't 
make up their minds what it should look like. 
So | more-or-less took it into my own hands 
and built it in four days. | was fed up waiting 
around for someone to make a decision so! 
just struck out and said Right, /’m gonna do it. 
We were on the film as a whole for about five 
months. 

Sorensen then spent about three or four 
months on television commercials before a 
short involvement on Outland: “| was 
involved with seven Americans who came 
over championing a new front-projection 
process called Introvision. I'd been familiar 
with it for more than ayear and a half because 
they’d been over to speak to us on Watcher in 
the Woods and we were to have had it on the 
stop-motion and special photographic 
miniature effects on Thongor in the Valley of 
the Demons [see Starburst 26 for details on 
how this project collapsed.] The introvision 
people were hired by director Peter Hyams to 
execute some of the model sequences on 
Outland and | was with them for about three 
weeks.” 


a starburst interview by john feming 


JON SORENSEN 


J: Sorensen first became interested in 

op seer effects when, as a young 

boy, he was taken to see The Seventh 
Voyage of Sinbad. He was fascinated by the 
cyclops. “It wasn’t just the fact it was 
animated,” he says. “It was unique. It had a 
hellish, satanist look to it. He had one aim in 
the film and that was to create havoc with the 
good guys. You didn’t have to explain why he 
was doing it. The sight and scale of the thing 
was amazing. It was a gut-reaction to seeing a 
special effect. Something difficult to describe. 
That’s why | came into this field: because you 
find the unusual.” 

He was brought up in Ayrshire, Scotland. 
That's a very attractive area of the country, 
but a little isolated. Not the easiest of places 
from which to break into the film business, 
which is concentrated in the Home Counties 
around London. But, as Sorensen says, “If it’s 
in you to do something, it doesn’t matter 
where you are; you'll find a way to do it. You 
must do. That's your life and, when you're no 
longer around, the only thing left behind is 
your work and that’s the only thing that 
matters. For me, it was essential to get into 
the the film business. So | dabbled in 8 mm 
photography and. went to the inevitable 
hinteabnather school in Strathclyde for three 
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years and got a degree in photography.” 

After getting his degree, Sorensen “made 
the effort, wrote round, saw people and 
finally got a break”. He worked on a string of 
television commercials in London, then 
special effects supervisor Brian Johnson 
gave him a job on Alien, working on the 
detailing of miniatures. “My specific job,” he 
says, “was initially as a model-maker. | spent 
about eleven weeks on the main refinery and 
on the 8 ft Nostromo shuttle. Then | went over 
to the stage, where | was assisting on the 
planet artwork, the atmosphere artwork, 
setting-up the ships and so on. Although I’m 
not interested in space movies as a subject, 
you learn techniques you can use in projects 
you'd like to make in the future. Actually, 
what | learned on Alien was how to exist on a 
special effects unit. It’s a mosaic art-form. 
Everyone has something to throw in and you 
amalgamate all the elements and hopefully 
come up with the finished effect.” 

After Alien and some minor, outside, work 
on Saturn 3, effects supervisor George Gibbs 
recruited him to “assist in the special 
photographic effects and miniature set-ups” 
on Flash Gordon. “The unfortunate thing 
about Flash Gordon—which resulted in me 
leaving the project—was that they were 
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Jon Sorensen meets his longtime idol, special effects wizard Ray Harryhausen. 


trying to get away from the lived-in look 
which had been propagated by films like Star 
Wars and Alien. They wanted to go back to 
the original Flash Gordon, which was like 
yoghurt-pots with fins. Things like that. Sowe 
certainly didn’t use many Airfix kits for 
detailing.” 

But, if Flash Gordon was a difficult 
experience, it was only the start. Sorensen 
was then asked to work on the Disney project 
Watcher in the Woods (released last year in 
the US but pulled for re-shooting when 
audiences laughed at the climax). 

Sorensen and the British special effects 
team were responsible for the earlier 
“insinuations” of a watcher: “You never 
actually saw the alien. You saw his effect: the 
effect he had on the environment. John 
Richardson did the floor effects. So he’d blow 
up the bridge when the alien tries to stop the 
central characters leaving the wood. And we 
would matte in the laser beams the alien 
could project from his hands and things like 
that. But you never actually saw the alien as 
such. It was insinuations as in H.P. Lovecraft. 
When we finished on the film, after about four 
months, they hadn’t done the final sequence 
because they hadn't yet decided how it was 
going to look. So it fell to the people at Disney 


in America. By then they‘d finished The Black 
Hole and had their ACES motion-control 
equipment lying there doing nothing, so | 
suppose they felt they could do it.” 

One of the British crew's most effective 
sequences in the film is in which actress 
Lynn-Holly Johnson enters a Hall of Mirrors: 
“She sees the image of Bette Davis’ daughter 
behind each and every mirror. The girl raises 
her arms and says ‘Help me! Get me out of 
here!’ We shot the girl from separate angles 
and did an optical marry-up. That’s shooting 
a separate plate for each facet of the mirror 
then marrying them up onto one piece of film 
to give the final effect. We married it up 
sixfold, side-by-side-by-side, and then 
synchronised the plates so that the 
movement of the arms would be in 
synchronisation. Then it was front-projected 
and Lynn-Holly Johnson walked in front of 
“ 

After finishing Watcher in the Woods, 
Sorensen went back to Flash Gordon briefly 
to work on some matte shots. And he was 
also involved in Gerry Anderson's ill-fated 
project Five Star Five. He was on the project 
for about five or six weeks during which he 
“did several designs and started several 
miniatures”. 

“There were some lovely elements,” he 
says. ‘They went onto several planets and 
there were ideas to do animation and it 
sounded very good. There were none of these 
acrobatic dog-fights in space at all. It was all 
very, very straight: more of a Space Odyssey 
type of approach. Very demure, very 
beautiful sunrises and lovely lighting effects 
which would have been fine. It only ventured 
into the swashbuckling fantasy side of things 
when they went onto the planets and then it 
was the goodies versus the baddies.” 

“To my mind, there has never been a 
satisfactory way of doing a planet 
successfully—showing an atmosphere in 


space. They've always been very, very static 
and unconvincing. So | devised a new way of 
doing those. It’s a method which | made the 
mistake of discussing with other people and 
it’s since been used in various forms on other 
projects—although not in exactly the same 
way | would have used it. It’s been used in a 
very half-baked way. It’s simply a way of 
projecting and motorising animated artwork 
onto a spherical planet surface. That's itin the 
simplest way | can say. There are other things 
like adding atmospheres for the planet or 
solar flares for a sun, which | was going to do 
with ruby lasers. Basically, you can use the 
ruby laser for projecting unusual light effects 
and you can deflect it. | also had a system of 
motorised still-plate front-projection which | 
wanted to use. In 2001, the still-plate front- 
projection was very static. It was beautiful, 
but it was projected onto a screen which 
restricted movement. You could motorise the 
whole rig and then you would be able to 
move around the scene. 

“The spacecraft would have been 


interesting, too. | believe you must give them 


asense of scale by dirtying them down. If you 
have a pristine-clean model, it’s very difficult 
to give it a sense of size and scale. On Five 
Star Five, we wanted to use new shapes 
which hadn’‘t been seen before. There’s a 
book of artwork with Harry Harrison's name 
on the cover [Mechanismo published by 
Pierrot] and we loved some of the things in 
that. We felt the spaceships we'd seen in 
other projects had been very static. They fly 
overhead or across the screen, but there’s 
nothing to show there's any life aboard. So 
we had ideas for mechanising sections so 


they'd move. There were massive arms doing 


things on one and there would have been 
smaller spaceships scurrying round a large 
one as it flew past. Something to give it a 
completely new slant. We were going to have 
eight or nine ships, each one completely 


different from the others. You see, there were 
seven or eight different races of people in the 
film who had all evolved separately with their 
own functions and outlooks—like the 
difference between English and Arab and 
Chinese cultures. So the designs were 
different and we were going to have all sorts 


Below and right: Effects man Jon Sorensen 
with one of his spaceships, built for the ill-fated 
Gerry Anderson production, Five Star Five. 
Centre: A portrait of Jon Sorensen by Pamela 
Marzetii. Below left: A scene from the deleted 
Hand Forest sequence from the Terry Gilliam/ 
Michael Palin movie The Time Bandits. Below 
right: Jon Sorensen works on the refinery 
miniature used in the Alan Ladd Company film, 
Outland. 


This spread: A 
selection of scenes 
from the Disney 
thriller, Watcher 
in the Woods. 


troubled production history behind it which 

accounts for the belated release some two years after 
its completion. Various stories regarding the problems 
have surfaced, all commenting on the ending of the 
picture. Apparently the original conclusion featured an 
alien planet and beings which were so poorly executed 
that they drew hoots of derision from American audiences 
and the movie was pulled from circulation somewhat 
rapidly. 

Whatever the full and correct story is, what we are 
interested in here is the final version, not the saga 
‘surrounding it. I'm happy to report The Watcher in the 
Woods is actually notibad at all and brings back happy 
childhood memories of such other Disney items as The 
Moonspinners, Swiss Family Robinson, Pollyanna and 
others which always seemed to star a pre-pubescent 
Hayley Mills. Watcher is no classic to be sure, but remains 
lights years ahead of those awful films with the adult in 
mind, The Black Hole and the horrendous Night Crossing. 
Watcher in the Woods is actually a children’s Disney film, 
something the studio have had variable success with over 
the years. 

Watcher is quite a conglomeration of genre trends. It 
starts out as a haunted house yarn and rapidly moves 
through possession, mystery, apparent prowler on the 
loose and ends up as science fiction! Surprisingly this 
mish-mash of ideas actually works and thanks to the script 
by Brian Clemens, Harry Spalding and Rosemary Anne 
Sisson Watcher in the Woods provides 90 minutes of 
interesting if undemanding entertainment. It’s a complex 
story and with Brian Clemens involved occassionly 
reminds one of The Avengers and other Clemens pieces 
like Captain Kronos, Vampire Hunter, with its plot twists 
and surprises. 

Basically it’s the story of an American family, with Mom 
and Dad played by Carroll Baker and David McCallum and 
their two children, 17 year old Jan (Lynn-Holly Johnson) 
and 10 year old Ellie (Kyle Richards), who rent a rambling 
mansion from the mysterious Mrs Aylwood (Bette Davis) 
for the Summer. Within minutes of moving in odd things 
Start to happen, Mirrors and windows crack mysteriously 
and Jan starts seeing the image of a girl in various parts of 


aE his, the new Disney feature, has a somewhat 


io 


the house and neighbouring woods. Along with this is the 
revelation that Mrs Aylwood’s daughter Karen 
disappeared without trace some thirty years Previously. 
To give more of Watcher's plot away would be unfair, as 
much of the unravelling of the mystery and its sf 
denoument provides a good proportion of the film’s 
entertainment values. 

Under the steady hand of John Hough, Watcher in the 
Woods is never less than interesting although a couple of 
the performances let the film down along the wav. Young 
Kyle Richards displays a great deal ot stridency in her 
performance and there's a touch of the typical Disney brat 
about her, a little like Kevin Corcoran in such Disney pics as 

Toby Tyler. lan Bannen as John Keller also goes over the 
top from time to time and Baker and McCallum barely have 
time to sketch in the important parent figures. Although 
she actually has very little screen-time, it is Bette Davis 
who dominates the film, bringing a real touch of sadness 
tothe woman who has never known the fate of her missing 
daughter. She gets some good competition from the very 
pretty Lynn-Holly Johnson, last seen in /ce Castles, and 
should Ms Johnson be blessed with the right parts, she 
could be an actress to watch in the furure. 

There's a marginal love interest for Johnson in Benedict 
Taylor, although his part seems, along with several other 
scenes, to have hit the cutting room floor in the studios, 
effort to make the film more comprehensible and tighter. 

Watcher in the Woods definitely has a few scares in 
‘stores, and though I’m overly susceptible to such technical 
exercises, there’s at least one shock that lifted the preview 
audience out of their seats en masse. Director Hough was 
responsible for Legend of Hell House some years ago and 
the still unreleased minor masterpiece /ncubus, so he 
knows what he is doing with the horror and haunted house 
elements and for the most, these work pretty well, 
providing gentle thrills for most of the time. However the 
ending is a little wanting and the special effects are just 
plain dull, but then given the problems attached to the 
climactic sequence, | guess we are lucky to see Watcher at 
all. 

Worth seeing as a genre film and the two ten year olds in 
front of me were gripped throughout. Maybe it’s the first 
horror film for children © 
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Disney’s ‘Watcher in the Woods’ saved from being fiasco 


By BOB THOMAS 

HOLLYWOOD (AP) — Some movie 
fiascos have happy endings, and 
“Watcher in the Woods” has joined 
that minority? 

When the Disney thriller opened in 
New York on April 17, 1980, to devas- 
tating reviews and slim business, it 
seemed another failure in the com- 
pany's drive to attract a wide audi- 
ence. Too unconvincing for adults and 
pel nit for youngsters, the film 
8 destined for a fast tax wri- 
teoff and consignment to cable TV. 

Disney bosses Card Walker and 
Ron Miller ordered a reprieve. After 
10 days in New York, ‘Watcher in the 
Woods"’ was withdrawn from release 
and sent back to the Disney drawing- 


boards. 

This fall, ‘‘Watcher in the Woods” 
was released in the Northeast and a 
few selected areas to generally good 
results. Other spot releases are being 
made, spreading the film nationally 
by Thanksgiving. 


Reports “Chuck Good, president of 
the Disney distributing arm, Buena 
Vista: “It’s doing very well in the 
marketplace now. Naturally we hope 
it would do better, but it has placed 
one, two or three among the product 
in release now. I doubt that it will 
show a profit in this country, but we 
have the foreign release to look for- 
ward to. It certainly isn't a bomb." 

Credit for defusing a potential 
bomb goes to co-producer Tom 
Leetch, a 26-year Disney hand, and 


Miller ends recording drought 


By YARDENA ARAR 
LOS ANGELES (AP) — It’s been 
four years and then some since the 
Steve Miller Band last put out a 
studio album, but speculation on 


“The Joker,"’ in turn, proved 
wrong predictions of Miller's artistic 
demise, due largely to a series of 
so-so albums that followed the one- 
time Texan's initial rise as a guitar 


three years — and I really had to 
write new material at that point. 

“I didn't really kick back at all," he 
says. “I got off the road and went 
right to work. right into the studio 


—AP Laserphoto 


Actress Bette Davis is hindered in rescue try by child actress Kyle Richards in ‘Watcher’ 


Kenny Rogers 
is father 


LOS ANGELES (AP) — Country 
music star Kenny Rogers and his wife 
Marianne are the parents of a baby 
boy, his third child and her first 


Harrison Ellenshaw, one of the new 
breed of movie wizards. One day at 
the Burbank studio, the two dis- 
cussed the rescue operation, 

“It was the usual cop-out of hurry- 
ing a movie to meet a schedule,” 
Leetch said. ‘‘We had to make the 
New York premiere because it had 
been scheduled as a benefit for one of 
Bette Davis's charities. Opr backs 
were to the wall, and we had little 
time to test the picture. We damn 
near didn’t make the delivery date.” 

Leetch recalled that the film played 
well for seven-eighths of its length at 
the prémiere, then, ‘‘in the last seven 
or eighth minutes you could feel that 
the audience was dissatisfied."’ 

Critics expressed similar dismay, 
particularly over the appearance at 
the climax of a weird, outer-space 
visitor who was supposed to be the 
cause of the film's strange happen- 
ings 

Adapted from a Florence Engel 
Randall novel, the story concerns a 
grieving mother, Bette Davis, whose 
English mansion is rented by an 
American family, David McCallum, 
Carroll Baker, Lynn-Holly Johnson 
and Kyle Richards. Miss Johnson 
resembles a daughter Miss Davis had 
lost 30 years before in a mysterious 
disappearance. Strange things start 
happening, especially in a seemingly 
haunted woods. 

“We had a lot of input on how to 
solve the ending; it’s amazing how 
many people try to be helpful when 
they know you're in trouble,"’ Leetch 
said. ‘Most of the suggestions were 
wild and impractical. We decided to 

#reach for Harrison.” 

The son of noted Disney special 
effeets artist Peter Ellenshaw, Harri- 
son Ellenshaw had finished creating 
the cloud city, snow planet and other 
marvels for “The Empire Strikes 
Back” when the call came from Dis- 
ney. 


“All the other suggestions would 
have made the picture more of a 
science-fiction story with a complex 
twist,”” Ellenshaw said. “I thought it 
should be a simple ghost story." 

The film was re-edited to remove 
some “‘heavy-handed, clunky bits,” 
and optical effects were redone for 
greater subtlety. The ending was 
ewe stien bat retakes proved a prob- 
lem. 

Last year’s actors strike delayed 
things, then the actors had to be 
reassembled from other assign- 
ments. Miss Davis could not join the 
company in England, and her scenes 
were filmed here. 

Ellenshaw’s major challenge was 
creating a new apparition. He finally 
dropped buckets of black sludge 
against a white background, then 
used an upside-down negative to 
create a convincing ectoplasmic vi- 
sion. 


Wallace will 
join ‘Today’ 


NEW YORK (AP NBC News 
correspondent Chris Wallace will join 
Bryant Gumbel as new additions to 
NBC's “Today” show, the network 
says. 

Wallace, a correspondent since 
1975, will serve as co-anchor based in 
Washington for the early-morning 
news program, it was announced Fri- 
d 


The- two-join-Jane~Pauley,-who 
continues as co-anchor. Wallace and 
Gumbel replace Tom Brokaw, who 
will leave Today" Dec. 18 to become 
co-anchor of NBC's ‘‘Nightly News" 
with Roger Mudd in April 


Lynn-Holly Johnson reflects 
on acting experiences in films 


By RICHARD FREEDMAN 
Newhouse News Service 

NEW YORK — Lynn-Holly 
Johnson, who played the blind 
ice-skating champion in “Ice Cas- 
tles” two years ago, found herself 
really skating on thin ice acting 
opposite Bette Davis in the new 
Walt Disney thriller “The 
Watcher In The Woods.” 

“Watcher” is Davis’ 85th 
movie, capping a half-century of 
Hollywood stardom. It's only the 
20-year-old Johnson's second 
movie. 

Wearing a blue dress to match 
her blue eyes, the blonde former 
skating champion, who won the 
1974 National Novice Free Skat- 
ing Silver Medal and was fea- 
tured in Ice Capades, talked 
here recently about the some- 
what awesome experience of act- 
ing with the legendary Bette Da- 
vis. 

“When I was first introduced to 
her I told her I was a great fan of 
‘Whatever Happened to Baby 
Jane?’ and she seemed quite 
pleased,” Johnson recalls. 

“But she was always very for- 
mal and distant on the set. As 
soon as the day’s shooting ended, 
she'd retire to her trailer, which 
was some distance from mine, so 
there was no contact after hours. 

Gave no pointers 

“Although she didn't give me 
any hints or pointers about act- 
ing, it wasn’t because she was un- 
friendly. It was just that she felt 
the most important thing was to 
listen to the director, John 
Hough, and not get in his way by 
second-guessing him.” 

Comparing her two movie 
roles, Johnson says “Ice Castles” 
was physically more demanding, 
but “Watcher” put more of a 
mental and emotional strain on 
her. 

“I'd had no time to prepare for 
‘Ice Castles’ because I had to keep 
in training for my skating. Also, I 
didn’t really know what I was 
doing, so it was a lot easier. 

“But for ‘Watcher In The 
Woods’ I had to imagine a lot, In 
those scenes in the woods where 
blue lightning plays around me, I 
just had to imagine it — the actual 
lightning, of course, was added 
later in the studio. In fact there 
are still some three to five min- 
utes’ worth of special effects to be 
added to the movie that should 
make the ending less puzzling to 
the audience.” 


St. Hubert’s Manor, the Buck- 
inghamshire estate which was 
used for the film, presented prob- 
lems of its own. While it wasn't 
actually haunted, Johnson says: 

“I wouldn't live there if you 
paid me. It was horrible. There 
was an old man and his daughter 


& 
2 


LYNN-HOLLY JOHNSON 


looking after the place. He was 
nice enough, but very strange, 
and his daughter was about 6 feet 
tall and weighed about 100 
pounds. She was only 25, but 
dressed as if she were 40, and she 
kept all the keys to the place on 
the belt holding up her long skirt. 

“Tt was really quite scary; you 
saw heaps of rat poison in odd 
corners of the house. But it also 
had a beautiful garden nearby, 
complete with a cute little pond 
— not the one I fall into in the 
picture — complete with lily pads 
and frogs.” 

Because the cast had hardly a 
minute to spare during the 12- 
week shooting schedule, Johnson 
had little time to skate. She spent 
her two days off skating in Lon- 
don, but that was hardly enough 
to keep in training. 

Won't give up 

“I'd really be furious with 
myself if I had to give up skating 
because of lack of practice,” she 
says. “I first came to Hollywood 
from Chicago four years ago in or- 
der to improve my skating, al- 
though now Denver or Colorado 
Spring are the places where the 
best skating instruction goes on. 

“I'm too old for competition 


now, but show skating is still pos- 
sible for me, so I do exercises and 
jump rope to keep in shape when 
I'm not near a rink. 

“The first time I'd skated out- 
doors was for ‘Ice Castles.’ You 
ruin your skates on outdoor ice — 
it’s too cold, even if it's smooth. I 
went through five pairs of blades 
on ‘Ice Castles’ because before 
you know it there's no blade left 
to sharpen. 

“Also, I like to skate ina sleeve- 
less leotard, but you freeze doing 
that outdoors. It’s very danger- 
ous, too, because if you're cold 
enough oxygen doesn’t get to 
your muscles, and that’s how you 
injure yourself. 

“The worst skating I ever did 
was in the rink at Rockefeller 
Center, publicizing ‘Ice Castles.’ 
That was really murder on me 
and the skates.” 


Amused at reviews 

Johnson is amused at the differ- 
ent critical comments “Ice Cas- 
tles” brought her, ranging from 
people who assumed it was her 
own life story to cynics who 
refused to believe she did her 
own skating for it. 

In “The Watcher In The 
Woods” she plays a 17-year-old 
girl who was originally supposed 
to be 14 until Johnson got the 
role. 

“She’s so courageous,” she 
says, “and I'm such a chicken, 
that I kept admiring her even 
though the movie is pure fiction. 
My favorite movies are ‘Kramer 
vs. Kramer’, ‘One Flew Over the 
Cuckoo's Nest’ and ‘The Goodbye 
Girl.’ I also love horror movies 
like the ones Bette Davis made, 
but I just laughed all the way 
through ‘The Exorcist’.” 

Recently Johnson read the part 
of Evelyn Nesbitt for Milos For- 
man’s screen adaptation of E.L. 
Doctorow’s ‘‘Ragtime,” and 
hopes she gets the coveted role. 


Enjoys New York 

But while waiting to find out, 
she's been enjoying herself doing 
all the touristy things in New 
York, ranging from eating hot 
dogs from street vendors and 
classic New York delicatessen, to 
dancing at Xenon and taking 
horse-and-buggy rides through 
Central Park. 

One tourist attraction that 
hasn't tempted her on this trip, 
though, is ice skating at Rockefel- 
ler Center. 
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Disney’s scary movie i 


“The Watcher in the Woods” — Miracle 5 
Theatres, 1815 Thomasville Road, daily at 5:45, 
7:30 and 9:15 p.m., plus matinees Thursday 
through Sunday at 2:15 and 4 p.m. Rated PG. 


By GENE SISKEL 
(Chicago Tribune 


When will they ever learn? You would think 
that by now an American family looking for a 
home in England would have learned that when 
you are offered a desolate gothic castle for a bar- 
gain rent of $1,000 per month, there must be a 
reason. 

And not a very pleasant reason at that. 

“Maybe it’s haunted,” says the little girl in the 
family, as the real estate agent rolls her eyes. 
‘Oh, why can’t the adults in movies be as wise as 
the children in movies? 

In the case of “The Watcher in the Woods,” the 
reason is that this is a Walt Disney Production, 


‘and typically youngsters are a lot smarter than 
adults in those films. 

But “The Watcher in the Woods” is a different 
kind of Disney picture, as you could tell from the 
television commercials you may have seen. 

The ads are quite violent, almost suggesting 
something on the order of a mad-slasher movie, 
with shots of lightening bolts, breaking glass, a 
teen-age girl being terrorized. 

And nowhere in the ad for the film are the 
words “a Walt Disney film” spoken. 

Obviously the studio thinks — and probably 
correctly — that its name may be poison to the 


thrill-seeking moviegoer. 

But for all of the noise and special effects, “The 
Watcher in the Woods” is still a safe and predicta- 
ble Disney picture that will mystify much of its 
audience. It has a most confusing ending as it tells 
the story of a little girl who is lost in a time warp 
after becoming involved in a childhood gang initi- 
ation rite inside an old church. 

Many years have passed as the film begins, and 
the children who survived the initiation are now 
adults, each living with the secret of that night. 

Into this dark world appears an American fam- 
ily, including parents David McCallum and Car- 
roll Baker and daughters Lynn-Holly Johnson and 
Kyle Johnson. 

Even before McCallum signs the lease for the 
spooky house in the middle of nowhere, daughter 
Johnson begins seeing spooky things — a flash of 
blue light in the woods, a vision of a blindfolded 
young girl in a mirror. 


s safe and predictable 


And one other thing scares her, too, and you 
can’t blame her. It’s the sight of Bette Davis wear- 
ing makeup that makes her look like the killer in 
“Halloween.” 


Davis plays the owner of the house, and it turns 
out that she is the mother of that lost little girl. 
She is drawn to Johnson, because of a physical 
resemblence to her lost daughter. 


“The Watcher in the Woods” is not a bad movie; 
it’s merely a predictable one, plodding along until 
the final scene, which turns out to be the best 
scene in the movie. 


You may not fully understand what’s going on 
— I didn’t — but a couple of the special effects, 
including a glowing funnel, are terrific. Oddly 
enough, the funnel was created by the son of the 
man who created the unimpressive black hole in 
Disney’s disastrous outer space extravaganza 
“The Black Hole.” 


Bette Davis 
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‘Watcher’ puls its viewers on the edge of terror 


If you ran into any of the stars 
of The Watcher In The Woods, 
you would find that they look con- 
siderably older than they do in 
the movie. Not all of that would 
be due to makeup. 

Watcher first was released in 
April 1980: But people walked out 
of the theaters murmuring and 
Walt Disney Productions pulled 
the movie to do some tinkering 
with it. It probably was a good 
move. 

The movie was pulled because 
nobody seemed to know what the 
film was about, not even the writ- 
ers. Some of that confusion re- 
mains, but enough of it has been 
cleared up so that some sort of 
coherent story emerges. 

Watcher is a suspense thriller 
that dabbles in the external signs 
of both haunting and demonic in- 
terference. The movie, though, 
never is clearly either one or 
both. 


IT IS THE story of an Ameri- 
can family that moves to an Eng- 
lish manor house. You know the 
kind. There are enough rooms to 
house a cricket team and its fans. 
The house is out in the country, 
on the edge of the woods. There 
are rich wooden doors and vines 
crawling up the sides of the 
heavy stone walls. 

Dad (David McCallum) and 
Mom. (Caroll Baker) are hand- 
some and healthy. They have two 
daughters, Jan (Lynn-Holly John- 
son), who is 17, and Ellie (Kyle 
Richards), who is 10. McCallum’s 


Bette Davis 


role is a throwaway. He shows 
the family has one father, male, 
and that’s his contribution. Ms. 
Baker is a bit more involved, but 
not much, 

The movie belongs to the kids 
and to Bette Davis who is Mrs. 
Aylwood, the old woman who 
owns the house. She knows there 
is something in the woods. She 
also knows that her 12-year-old 
daughter, Karen, disappeared 30 
years ago. Is Karen in the woods? 

Watcher is a good example of 
how film differs from other 
means of storytelling. A movie is 
a visual medium and if a director 
can plant enough visual sugges- 
tions, the movie will work, even 
though the story never quite 
holds together. 


WE WATCH Ms. Davis and the 
kids unravel the mystery of what 
or who is in the woods. Alan 


Hume's photography gives us 
subtle shades of dark and light 
We move into and out of an at- 
mosphere filled with innuendo 
that pulls us to the edge of terror. 
But we never are pushed over 
that edge. Instead, director John 
Hough keeps us on that edge, tee- 
tering back and forth. 


The result is a scary movie 
that does not depend on gore or 
ax murders. It depends on 
suggestion and allows us to scare 
ourselves. 

Along the way there are trap- 
pings of hauntings. A figure ma- 
terializes now and then. As the 
movie moves us deeper into the 
suspense, there are symbols of 
demonic or satanic tinkering. 


Review 


Biil 
O'Connor 


The Watcher in The Woods 
Starring Bette Davis, Lynn-Holly Johnson, 
Watt Disney Productions. Running time, | 
hour, 23 minutes. Now playing at the 
Akron Square Cinema, Loews State and 
Circle Mall Cinema theaters. Rating: PG — 
parental guidance. 


‘Things go bump in the night. 
Someone begins to speak in a 
voice not her own. There are tri- 


angles and circles, cold winds 
and strange writing. 

All of this builds the suspense, 
much in the way of the old radio 
shows, where your imagination 
haunted you as much as the tale. 

But it is a good thing that this 
is not a radio show, because with- 
out the visual effects, there 
wouldn't be much to hold you. 
The story line is weak and we 
never really do find out the full 
story of what is out there in the 
woods, why it is there and where 
it came from. 


THE NEW ending to the film 
clarifies some of that and in an 
age of science fiction, the audi- 
ence will fill in a lot of the holes. 
Nevertheless, what amounts to a 


good film would have been a dy- 
namite one had the writers 
(Brian Clemens, Harry Spalding 
and Rosemary Ann Sisson) been 
able to figure out what their story 
was about. Instead, they concen- 
trated so much on the journey 
that they forgot to explain the 
destination. 


Ms. Johnson and Ms. Richards 
play well off each other and are 
convincing. Ms. Davis shows that 
she just may go on forever. As 
the movie progresses, she 
changes from old witch to con- 
cerned woman and she does it 
with grace. She still can do more 
with a twitch of her mouth than 
most of the new crop of stars can 
do in an hour of speechifying. 


Strauss’ heroic story is richly played 


By Donald Rosenberg 
Beacon Journal music critic 

Richard Strauss enjoyed telling 
stories in sound, and it’s no se- 
cret that one of his favorite sub- 
jects was himself. In presenting 
the epic adventures of a hero in 
his tone poem, Ein Heldenleben, 
the composer couldn't help but 
thinly disguise the trials and trib- 
ulations of one R. Strauss. 

These trials and tribulations 
are part of a work that can be 
either illuminating or tiresome, 
depending upon the performance 
it is given. 

When Gerhardt Zimmermann 


REVIEW 


and the Canton Symphony Or- 
chestra undertook Ein Heldenle- 
ben (A Hero’s Life) Sunday night 
in Canton’s William E. Umstattd 
Hall, Strauss was revealed as a 
master storyteller. 

Zimmermann has made music 
on a heroic scale before in Can- 
ton, but never quite as convine- 
ingly as he did with the Strauss. 
From the swaggering opening 
bars to the final peaceful mo- 
ments, Heldenleben was laid out 
in absorbing chapters by the con- 
ductor and his players. 


was a fine blend of grandeur and 
affection, deftly detailed. and 
paced, with breadth and excite- 
ment to spare. 

It also was played with magnif- 
icent luxuriance by the Canton 
Symphony, whose strings and 
winds shimmered and whose 
brasses fared bravely. 

Susan Demetrius’ suave violin 
excellently characterized the be- 
loved's mercurial emotions, and 
Anne G. Pearson's eloquent horn 
transformed the hero into the 
kind of noble being Strauss prob- 
ably saw in himself. 


. THE MOZART works on the 


Although the string section was 
reduced, the ensemble’s sonority 
was overly rich for such trans- 
parent textures. And the Andante 
needed more mellifluous shaping. 


MORE SUCCESSFUL was the 
Oboe Concerto in C major, K. 
314, in which the soloist was John 
Mack, principal oboist of the 
Cleveland Orchestra. 

Mack, who posseses one of the 
most supple oboe sounds around, 
applied delicate phrasing and 
prestigious breath control to this 
delightful work. He performed 
neat acrobatics in the first move- 
ment cadenza and floated smooth 
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By TOM MASON 
Star Entertainment Editor 
. “The Watcher in the Woods”’ is about as much like the 
usual Walt Disney movie as Mickey Mouse is like Fritz 
the Cat. This latest product: from the godfather of 
children's entertainment is a spooky thriller about 
supernatural happenings designed to send a cold shiver 
through the usual Disney audience. 
Disney's G-rated style of moviemaking hasn't been 
paying off at the box office. Audiences have come to 
aye associate the familiar G 
" with boredom — and most 
*R e V1 ew of Disney's recent offer- 
ings have certainly lived 
up to that score. Lately, the best Disney has had to offer , 
has been re-releases of its lavish animated classics. 
‘“Watcher"’ is Disney's push for an older, or at least 


. different, audience. Whether or not it can breathe new 


life into Disney at the box office remains to be seen, but 
the movie does bring welcomed relief to the ailing Disney 
tradition. 


‘‘Watcher"’ is a cleverly made thriller without blood or - 


hideous monsters. The film is remarkably similar to 
George C. Scott's recent ‘‘Changeling,’ although not 


* nearly as chilling. 


‘‘Watcher"’ works from.a_ tried-and-proven horror 
recipe — the haunted house. American composer Paul 
Curtis (David McCallum), his wife Helen.(Carroll Baker ) 


--and their two daughters — 17-year-old Jan (Lynn—Holly 


- Johnson) and 10-year-old Ellie (Kyle Richards) — move 
* to England for the summer where he is to conduct his own 


opera at a music festival. 
They rent an awesome old house in a forest from an 


‘ 


THOSE BETTE DAVIS EYES 
. . . Spooky stares in ‘‘Watcher in the Woods”’ 


fall together in a final spectacle resemblinga cross 


eccentric recluse, Mrs. Alywood (Bette Davis), who lives .._between an occult ceremony and the launching of the 


in a nearby caretaker’s cottage. While Mom and Dad are 
overjoyed with finding a 30-room house for $1,000 a 
month, Jan realizes something is strange about the woods 
— a sudden hurricane-force wind on an otherwise calm 
day is her first hint. 

The suspence of ‘‘Watcher"’ is entirely dependent on 
the audience believing that ‘‘something’’ is out there in 
the woods. The film quickly establishes this critical 
element and pounds the point home by having the girls 


- disappear into the woods at every opportunity. 


As the mystery ,of the woods unravels, we learn Mrs. 
Alywood's daughter disappeared without a trace 30 years 
ago. The missing daughter, who looked stikingly like Jan, 
was 17 when she disappeared. Jan becomes haunted by 
strange cries of help she believes are coming from the 
missing girl. : 

The mystery then: becomes finding out- what happened 


pace shuttle. This flashy ending is confusing but getting 
here is at least entertaining. 

When *‘Watcher"’ was-first released in New York more 
than a year ago, the critics panned the film and Disney 
snatched it back into production. In an unprecedented 
movg, the film's ending was actually reshot. The second 
try is Still less than perfect. Disney's most daring film 
ends up a moderately good thriller-with an ending that is 
simply too farfetched to be taken seriously. 

Miss Davis gives a first-rate performance in a very 
limited role. She is always playing a lonely ari@ broken 
woman here, instead of her ail-tootrequent recent 
appearances as Bette Davis playing Bette Davis. 

It takes a great actress to carry such tired dialogue as 


“That girl was all I had left in this world.” 


Rated PG, “Watcher"’ contains frightening scenes 
which may be too intense for young children. The movie 


to Mrs. Alywood's daughter. All the pieces of this puzzle + is currently showing at the Cheaha Cinema. 


‘Watcher’ Is 
Entertaining, 


Well-Crafted 


A Review 


“The Watcher in the Woods,” directed 
by John Hough. Starring Bette Davis, 
David McCallum, Carroll Baker, Lynn- 
Holly Johnson. PG. Garden Hills, North 
DeKalb, Shannon, Cobb Center, Green- 
briar, Green's Corner. 


By Eleanor Ringel 


Constitution Staff Writer 


¢ oT: WATCHER in the Woods” 


is an effective little ghost 

movie that’s somewhat un- 
justly haunted by its own past, This Dis- 
ney release (it’s so un-Disney-like that 
identifying it as such is almost superflu- 
ous) stars Bette Davis as a reclusive 
Englishwoman, still tormented by the 
loss of her teen-age daughter who disap- 
peared under very mysterious circum- 
stances 30 years ago. 

Also in the cast are David McCallum 
(beloved Illya Kuryakin from “The Man 
From U.N.C.L.E.”), Carroll Baker, Lynn- 
Holly Johnson and Kyle Richards as an 
all-American family who rent Ms. Davis’ 
stately home and soon find themselves 
up to their all-American ears in ghostly 
goings-on, Odd rustlings in the forest, 
unexplained voices, strange lights, old 
mirrors that don't reflect on cue, that 
kind of stuff. 

Most of the phenomena seem to center 
on Ms. Johnson (a former ice-skating 
star who may go down in movie history 
as the girl James Bord kicked out of 
bed). After she’s glimpsed a blind-folded 
girl crying out for help one time too 


te 
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Bette Davis In ‘The Watcher In The Woods’ 


many, she decides to solve this mystery 
once and for all, even if it’s over her 
own dead body, a possibility which crops 
up several times during the movie. 


What I meant about the film's haunted 
past is that “The Watcher in the Woods” 
was originally supposed to be the Big 
Deal Disney movie for Easter 1980, But 
after playing one week in New York to 
weak business and weaker reviews, the 
studio pulled the picture and sent it back 
for more work. That's to Disney's credit 
— most studios would just dump a 
flawed film on the market and forget 
about it. 


The major criticisms seem to have 
been with the ending, a problem the film 
still Nasn’t licked in its present form. 
Like most good ghost tales, the unex- 


plained, eerie parts of “The Watclier in 
the Woods” are much better than the 
explanation, which seems to have es- 
caped from an old episode of “Star 
Trek.” But apparently some improve- 
ment has been made — The New York 
Times’ original review referred rather 
unkindly to a climactic encounter with 
something that looked left over froma 
Chinese New Year Parade. Since I'm 
oy sure they weren't talking about 

. Johnson (sorry, she just isn't Hayley 
Mills), some trouble was taken, I as- 
sume, to junk the creature and find a 
suitable replacement, 


But right up to its weak finish, “The 
Watcher in the Woods” is an entertain- 
‘ing, well-crafted picture, with some 
genuinely spooky moments as our hero- 


' 


ine tries to figure out what's going bump 
in the night — and why it wants to bump 
into her. That's why I reiterate my 
warning about the non-Disney tone here 
— Bambi-ized tots are not the ones to 
take to see this; pre-teens and up ought 
to be just fine, : 


+ Finally, it's a real treat to see the 


credit “Starring Bette Davis” up on the. 
big screen, even if she is wasted in a tiny 
lg She has next to nothing to do, but 

er [eae] is still so strong that one 
can hardly blame whatever's out there in 
the woods for hanging around 30 years 
just to watch her. If they can find real 
roles for the bo old men like Astaire, 
Cagney and Fonda, all of whom have 
upcoming Christmas releases, then can't 
someone find something for this grand 
actress? 
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“Little Romance’ Star 


Actress Diane Lane Will Appear 
At Dixie Days Festival in Helen 


Diane Lane, 14-year-old star of the film 
‘comedy, “A Little Romance,” will make 
appearances Friday and Saturday at the Dixie 
‘Days Music Festival in Helen, Ga. 

. Miss Lane arrived in Atlanta Thursday 
sbight from London, where she has been 
‘promoting ‘‘A Little Romance” and doing 
-makeup tests for “Watcher in the Woods,” a 
Disney film which goes into production later 
.this. month. 

*» ~ Miss Lane’s appearance was arranged by 
her mother, Colleen Fairington Leigh, a 
resident of Sandersville in Washington County. 
‘Mrs. Leigh is promoting the festival in Helen. 
»» The festival opens Friday at 7 p.m. A 
“disco show featuring disc jockey Dave Hensley 
‘will be held. On Saturday at 2 p.m., a concert 
‘will feature Ruby Red’s Warehouse Band, a 
‘jazz group from Atlanta; Joel Young, a 
country-western singer, Lonnie Taylor and 
Harley Lamoureux, a country-rock band; and 
,the Edelweiss Singers, a choral group from 
‘Helen. At 7 p.m. on Saturday, another concert 
will feature Ed Hurt and the Cross Country 
Express, bluegrass musicians; Joel Young; 
‘Lonnie Taylor and Harley Lamoureux, Dave 


and Judy Partain, a Top 40 singing group. 

Mrs, Leigh said the site is a fairground 
located on Ga. 75 between the Helendorf and 
Matterhorn restaurants. Admission will be 
$2.50 for adults and $1 for children under 12. 

Mrs. Leigh said Diane would sign 
autographs at each of the three shows. 

Diane, an actress since she was 6, has 
recently completed “Cattle Annie and Little 
Britches,” a western starring Burt Lancaster. 
The movie was made in Durango, Mexico. 

Since Mrs. Leigh moved back to her home 
in Sandersville in 1976, Diane has been living 
in New York with her father, Burt Lane, a 


drama coach. Mrs. Leigh was a model and 


actress in New York from the late ’50s. She 
Says she became disenchanted with New York 
in the early '70s and decided to move back to 
shes piney woods,” where her mother still 


Mrs. Leigh makes her living as an 
interior designer, but says she likes to take 
charge of such events as the Dixie Days Music 
Festival to keep her hand in show business. 
She intends to promote severai such events 
around the state this year. 


IT’S a sad fact that Bette 
a Davis, one of the true 
a stars of the screen, has 
appeared in some indif- 
ferent — if not down- 
right trashy — films in 
recent years. 


f But she reaches rock-bot- 
tom in ‘*The Watcher in the 
3 Woods,’ an attempt by the 
Disney Studios to jump on 
A the ‘‘spooky’’ bandwagon. 
In this tale of strange 
goings-on in and around an 
isolated house in the English 
countryside, Miss Davis 
m@ plays an eccentric widow 
with wild hair and a 
B penchant for ‘‘keeping an 
eye’’ on sundry other char- 
acters from various hiding 
A places. . 
In her movements and 
discourses Miss Davis 


BETTE DAVIS — 


FILMS 
by Roy Litherland 


appears to be sending herself 
up; her exaggerated delivery 
of lines, particularly, is posi- 
tively embarrassing. 

The story has an Ameri- 
can composer (David 
McCallum), his wife (Carroll 
Baker), and their two 
daughters (Lynn-Holly 
Johnson, Kyle Richards) 
renting Miss Davis’s old 
house for a holiday. 

There are mysterious 
occurrences during which 
one of the girls sees the 
image of a blindfolded girl 
in a mirror. It turns out that 
the eccentric widow’s 


appears to be sending 
herself up. 


Bette at rock bottom 
amid Disney spooks 


years previously when she 
was blindfolded in a2 ritual 
ceremony in a chapel with 
three friends; lightning 
struck the  bell-tower, 


causing a fire. 
FORGET 


Well, it all has an 
unsettling effect on the com- 
poser and his family. There 
are shattered windows, 
whirlwinds, lightning 
flashes. And the upshot is 
that the initiation ceremony 
all those years ago has to be 
re-enacted in order that ‘‘an 
alien but friendly being’’ can 
release itself and _ the 
widow’s long-lost daughter 
from another dimension. 

Honestly... 

The director of this piece 
of nonsense is John Hough. 
I should think he would 
want to forget ‘‘The 
Watcher in the Woods’’ as 
soon as possible. 

As for the stars — well, 
all of them, plus lan 
Bannen, Richard Pasco and 
Benedict Taylor — appear 
not to know what is going 
on a lot of the time. 


DRASTIC 


Actually ‘‘The Watcher in 
the Woods’’ first opened in 
New York in 1980 with an 
incomplete ending. Then the 
film was withdrawn and new 
material shot, under the 
uncredited direction of 
Vincent McEveety. 

Some drastic pruning 
must have taken place 
between the first version and 
the one now being screened 
because David McCallum’s 
part, im particular, is 
inconsequential, and Carroll 
Baker has very little to do. 
In short — the picture is a 
mess. 


REVIEW | MOVIE 


’“Watcher’ uses 
all the cliches 


THE WATCHER IN THE WOODS - Directed by 
Jack Hough, starring Bette Davis, Lynne-Hol- 
ly Johnson and David McCallum, at the Sack 
Saxon and suburbs, rated PG. 

By Michael Blowen 

Globe Staff 


“The Watcher in the Woods” is a disappoint- 
ing movie that conjures up ghost story cliches 
that I thought were buried years ago. 

Sour-faced Bette Davis plays the wizened 
landlady of an English mansion whose daugh- 
ter mysteriously disappeared 30 years ago. An 
American family, featuring David McCallum as 
Dad, Carroll Baker as Mom, and Lynn-Holly 
Johnson and Kyle Richards as the daughters, 
decides to rent the place. As soon as they move 
in, strange things begin to happen. Windows 
shatter and windstorms whip around the gar- 
goyles. Eventually, the phone goes dead; the car 
won't start; lightning flashes; thunder cracks 
and the watcher in the woods appears. 

Everything in the film — direction; acting, 
writing, music arrangements and editing — is as 
transparent as Casper the Friendly Ghost. Each 
camera movement, from the point of view shots 
of the Watcher to the close-ups of Davis’ wrin- 
kled cheeks, reinforce the film's reliance on con- 
vention. Even Bette Davis, armed with an envi- 
able reputation, can't overcome the deficiencies. 

The only revealing moment occurs when a 
minor character says: “It's important to live in 
the present and forget the past." 


Lynn-Holly Johnson and Bette Davis. 


She was referring to her own guilt, but the 
statement addresses the current state of Disney 
Studios. 

The Disney imprint was formerly synony- 
mous with G-rated movies — good, clean, all- 
American fantasies that featured absolute good 
vs. absolute evil. But, after Disney's death in 
1966, the studio changed. The official word was 
that the studio was “in transition.” Fifteen 
years later, the studio still hasn't decided where 
they want to be or how they're going to forge 
ahead. 

Except for the success of the G-rated “The 
Fox and the Hound,"’ Disney Studios has floun- 
dered. Their excursions into PG-rated movies 
such as ‘The Watcher in the Woods" and “The 
Black Hole,” have created an identity crisis. 

If the Disney executives want to regain the 
integrity established by their founder, they'll 
have to do better than producing stale movies 
starring actors whose names have outlived their 
talents. 


“Watcher in the Woods” is scary, 
but why can’t Disney do it right? 


By JOHN DWYER 


News Critu 
he Walt Disney outfit’s ‘‘Watcher in the 
Woods” is a scary and mystical story 
about a time-lost girl and an ancient spell as 
seen through the wide eyes of sisters Ellie and 
Jan, child and teen-ager. 


For all but the last five minutes the Techni- 
color film, directed by John Hough and beauti- 
fully photographed by Britisher Alan Hume, sus- 
tains a nice tension, as odd and spooky incidents 
begin to take ominous shape. 


And then it winds up in what I thought was 
a weak and unfulfilling resolution of what had 
been a fairly convincing ghost story. 


Tam told by a colleague who hauled a bunch 
of kids to the film, however, that his young com- 
panions didn’t mind the finale, which seemed 
downright offensive to me. I mean, as an eva- 
sion and derangement, really, of all that went 
before. 


Well, then, here are parents David McCal- 
lum and Carroll Baker with children Lynn-Holly 
Johnson and Kyle Richards, driving up to a 
great old ivy-covered mansion in the English 
countryside. 


The house is for rent. The owner, ravaged 
old widow Bette Davis, lives in the adjacent cot- 
tage. The family moves it. 


Jan (Lynn-Holly) begins to see strange con- 
figurations — a luminescent triangle, overlap- 
ping circles, dark and light. Sudden winds blow 
up out of the woods. Ellie (Kyle) hears the voice 
of a young girl, pleading for help. 


It was in a burnt-out chapel in the woods 
that widow Davis’ teen-age girl Karen disap- 
peared, 30 years ago. She was blindfolded in a 
witching-game, encircled by three playmates. 
Lightning struck, the great belfry bell fell, and 
the girl simply vanished. Ever since, the woods 
had seemed enchanted. And now two young 
American girls with the nearly unintelligible, 
mush-mouthed California accents preferred by 
Disney Studios, are getting signs from the van- 
ished girl, across the occult barrier separating 
us from the netherworld. 


It’s a nicely eerie touch that the disappeared 
Karen’s three playmates are stil] on the scene — 
simpleminded hostler Tom Colley, housewife 
Frances Cuka and morose recluse Ian Bannen, 
the marvelous actor in many Alec Guinness 
movies, given just a little to do here. 


“Watcher” is from a novel by Florence 
Engel Randall. The moody score is composed 
and conducted by Stanley Myers. 


The locations are St. Hubert’s Manor in 
Buckinghamshire and a Gothic mansion near 
Stratford-upon-Avon. The ace _ special-effects 
team Art Cruickshank and Bob Broughton pro- 
vide some vibrant hallucinations. 


The film is distinguished, of course, by 
splendid veteran player Bette Davis, even in this 
fairly sketchy role. 


It’s easy to believe in the necromancer’s no- 
tion of a psychic ‘‘aura” when you are watching 
this time-worn actress, for instance, simply 
standing at a window and looking out into the 
fearful unknown. She radiates emotion, conflict, 
dramatic embroilment, with scarcely the move 
of a facial muscle. 


I don’t know. Why can’t Disney do the whole 
thing right, for a change, instead of botching it 
up at the last minute? 


They do that with annoying regularity, and 
it’s especially too bad because the new-era Dis- 
ney productions often show surprising talent and 
imagination. 


It’s PG at the Como 8, North Park and Jerry 
Lewis Cinema 2. 
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“Watcher” stars Bette Davis and Lynn-Holly Johnson, 


Davis film to get new finish 


Shades of Francis Coppola! Walt 
Disney Productions has pulled its 
Bette Davis chiller “Watcher in the 
Woods" from a first-run theater to 
reshoot the flick’s finale 

The Disney folk yanked ‘‘Watch- 
er" from New York City's Ziegfield 
Theatre where it had opened a few 
weeks ago to mixed reviews. 


Show sets record at 
the Civic Center 


The Great-American Children’s 
Theatre Company has set an attend- 
ance record at the Madison Civic 
Center with recent performances of 
“The Legend of Sleepy Hollow.” The 
professional Milwaukee-based com- 
pany performed for six standing- 
room-only crowds totaling 13,200 
young people and adults. The musi- 
cal moved to Madison following a 
414-week run in Milwaukee. Funding 
for the program in each city was 
provided in part by grants from Mc: 
Donald's restaurants of Southeast- 
ern Wisconsin and the Madison-Mon- 
roe areas. 


Initially, the movie was scheduled 
to follow the Ziegfield premier run 
with a national distribution this 
month. Plans tentatively call for a 
general release in the fall. 

Executive producer Ron Miller 
told Variety, the show business 
weekly, that the studio would add 
new scenes to the $7 million-plus pic- 
ture. ‘We simply were not satisfied 
with certain technical aspects of the 
film, particularly at the ending.” 

Two-time Oscar winner Davis co- 
stars with David McCallum, Carroll 
Baker, Ian Bannen and Lynn-Holly 
Johnson. The film, adapted from 
Florence Engel Randall's novel, is 
directed by John Hough, who di- 
rected Davis earlier in ‘Return to 
Witch Mountain.” 

With “Watcher in the Woods,” 
Miss Davis, 72, is observing her 50th 
vear in films. She stars as the eccen- 
tric owner of a house in the English 
countryside that is haunted by 
strange and frightening phenomena. 


MOVIE REVIEW 


‘Watcher’ has some delicious twists 


THE WATCHER IN THE WOODS, Starring Bette 
Davis, Carroll Baker, David McCallum and Lynn-Hol- 
ly Johnson. 


By TED SERRILL 


Home News movie reviewer 


The Disney organization in “The Black Hole,” 
with outstanding lack of feeling for good sense, man- 
aged to trample what might have been a good science 
fiction adventure. With Walt gone, who knows what 
they are capable of doing? What might they do with a 
potentially terrifying suspense fantasy? 

The pleasant surprise about “The Watcher in the 
Woods,” based upon a book for young teens by Flor- 
ence Engel Randall, is that the Disney organization for 
the most part managed to do it right. Entertaining 
without let-up and featuring a wonderful two-part end- 
ing, the picture might even be better than the book. I 
once tried a Randall novel and was bored. 

“Watcher” is rated PG only because it could be 
frightening to young children. I don't know if kids 
these days can be scared by anything on the big or 
small screen, but the film is scary, featuring a number 
of startling and sometimes eerie moments, some inte- 
eral to the plot, some cinematic red herrings, so to 
speak, thrown in by director John Hough, whose strong 
point is a loving way with a camera. 

The credit sequence gets the picture off to a good 
start. A little girl is picnicking in the woods with her 
doll. She sees something that sends her screaming. The 
blonde-tressed doll is picked up — by nothing? — and 
hurled against a tree and then set afire. The rest of the 
credits unroll as the doll blisters and melts. 

This is just an incident in the woods and the last 
we see of that little girl. Enter a family looking for an 
isolated house in England where Helen Curtis (Carrall 
Baker) can write her children’s books and husband 
Paul (David McCallum) can compose his music. They 
have two daughters. Jan, about 16, is played by Lynn- 
Holly Johnson. The younger, Ellie, is Kyle Richards 
who appeared, I think, in the “Witch Mountain” mov- 
ies produced by Disney 

The large house is a bargain. What's the catch?” 
they ask. “Maybe there's a ghost.” Maybe. The owner 
is one Mrs. Aylwood, who lives in the caretaker’s cot- 
tage, and is played in an appropriately witchy mood 
by the aging but still assertive Bette Davis. Jan imme- 


DAVID MC CALLUM 
-++ short shrift 


diately senses something strange. There is an affinity, 
perhaps a sense of recognition between her and Mrs. 
Aylwood, and there is something about the woods 
“Are you sensitive? Do you sense things?” asks the old 
woman. 

Odd things begin happening immediately. Jan 
looks out a window. A blue light flashes in the woods 
and the window cracks. The crack is triangular. Jan 
looks in a mirror and she cannot see her reflection. She 
then does see the image of a blindfolded girl of her 
age, but not herself. The mirror breaks, again a triang- 
ular break. While the movie observes some of the con- 
ventions of the haunted house genre, these are not usu- 
al occurrances, and are refreshing. 

Ellie herself must be a sensitive; she seems pos- 
sessed at times. She mutters in sleep, “must open 
door.” What door? Down in the village, something 
comes over Ellie and on a dusty window she writes the 


name Karen backwards. A woman. Mary Fleming sees 
the name and blanches. 

“Watcher” can be viewed as a bona fide mystery. 
Clues are provided. I tumbled to the answer shortly 
before it was revealed at the end, as would any buff of 
the fantastic. A device in the film is similar to one in a 
“Twilight Zone” episode aired recently. The movie it- 
self is just about as good as the best “Twilight Zones.” 

Hough, through his photographer Alan Hume, 
visually conveys terror and distress. The woods near 
the house have dark, nightlike pools of shadow, al- 
though the sun shines brightly. An attack dog is filmed 
as a mouthful of flashing teeth, which I doubt is as 
simple an effect to accomplish as it might appear. 

Jan learns that Mrs. Aylwood’s daughter Karen 
disappeared nearly 30 years ago while she and three 
other teen-agers were playing in an abandoned church. 
The disappearance came as a lightning from a sum- 
mer storm struck the belfry, causing a fire. What hap- 
pened to Karen's body? Why are the other three so 
reluctant to talk about what happened? 

They include the shocked Mary Fleming, a secre- 
tive, tight-lipped owner of the attack dog (Ian Bannen) 
and Old Tom, a mental defective who lives in a ruins 
in the woods and is kind to animals But is he kind to 
people? 

The movie plays perhaps too commonly with im- 
age reversals. Is Mrs. Aylwood an evil old woman and 
is she really trying to drown Jan? Does Old Tom have 
rape or murder in mind? Yet, when Ellie in a trance 
warns her sister away from a spot where seconds later 
a motorcycle comes crashing down to explode, the 
mystery is given another delicious twist. A ghost that 
not only lives in the woods but is prescient? 

Most of the acting is routine. Baker is ridiculous 
as an English mother. McCallum is given short shrift. 
The music is too loud, too ominous and over-tefegraphs 
what is to come. This is a fault common to most horror 
and terror films. Why can’t producers realize this un- 
dercuts the suspense, not heightens it? Yet, and yet, 
there is a splendid scene in a hall of mirrors when the 
blindfolded Karen is seen again. 

And there is that great ending when the spirit — 
what could it be? — is finally seen in full, beyond its 
evidences of flashing, blue fire. A splendid visual ef- 
fect at the end. 

This movie will do as a tasty forerunner of “The 
Shining,” which is to come next month, and could be 
the scariest movie of all, based on the content of the 
Steven King book. . 
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She's skated from ice rink onto big screen 


By LAWRENCE TOPPMAN 
OF THE NEWS STAFF 

Lynn-Holly Johnson is 22 years 
old. and in Paris now. She is 
blonde and not dumb, and she 
may have the world at her feet 

Those golden feet are even now 
carrying her on round-the-globe 
promotional tours for ‘Watcher in 
the Woods” and “For Your Eyes 
Only,” just as they took her to a 
National Novice Free Skating sil- 
ver medal in 1974 and into the Ice 
Capades and a movie career soon 
thereafter. 

“Watcher,” Walt Disney Pro- 
ductions’ latest effort to reach 
more adult audiences, will open at 
Friday at the Capri Theatre 

“Eyes,” Roger Moore's 1981 
outing as James Bond, has already 
left Charlotte for points unknown 
Miss Johnson plays a more than 
incidental role in both movies 

That explains why the Chicago- 
born actress rocked back on a 
couch in the Radisson Plaza's 
penthouse suite last week, her 
feet tucked demurely beneath her, 
and said, ‘We only have half an 
hour’ 

She was leaving America in 
five days for Rome, Paris, Rio de 
Janeiro and Australia. That day in 
Charlotte was devoted to publicity 
for “Watcher,” the long-delayed 
film starring Bette Davis, Miss 
Johnson, Carroll Baker and David 
McCallum, 

Disney screened “Watcher” in 
New York in April, 1979. The stu- 
dio withdrew it in the face of crit- 
ical blasts — especially directed at 
{the ending’s special visual effects 
»— and hired Harrison Ellenshaw, 
‘who painted mattes for “Star 
; Wars” and “The Black Hole,” to 
‘design a new slam-bang finish. 

When filming started almost 
three years ago, Miss Johnson was 
a green ex-skater who had lucked 
into one starring role (as a skater, 
naturally) in a tear-jerker called 
“Ice Castles.” Today, a more con- 
fident and cagey pro, she was 
thinking about a change of image. 

“The Bond movie was a chance 
to get away from romantic roles,” 
she said of her character, a naive 
teen-age skater more interested in 
seducing 007 than flipping 
through double axels, “It came off 
as a comic part, but she was seri- 
ous in what she tried to do. 


“It's funny: Now my folks are 
worried about the things con- 
nected with the acting lifestyle. 
They're down in Florida, and I'm 
out in big, bad Hollywood.” 


Since Miss Johnson's heroine 
never did get Bond into bed (a 
‘film first?), her parents’ worries 
may be groundless. But Miss 
Johnson's in Hollywood to stay, 


“Watcher” may be her first big 
break. (Nobody can be sure yet, 
since Disney refused to screen the 
new version for critics.) 


She plays Jan Curtis, an Ameri 
can teen-ager summering in Eng- 
land who's confronted with appa- 
ritions of a blindfolded girl. She 
bumps into Mrs, Aylwood (Bette 
Davis), whose daughter disap- 

, peared on the same spot years ago 
| in a fire, and events move to their 
(presumably scary) conclusion. 

_ The press kit claims “Watcher” 
represents the culmination of a 
dream: to work with Ms. Davis. 
Not exactly, said Miss Johnson. 


“When I was first asked whom 
I'd like to work with in the busi- 
ness, Bette Davis was one of the 

‘only stars I could recognize, She 
had that look, you know, that 
style. Actually, I didn’t see that 
many films growing up.” 


Her Chicago childhood was de- 
voted to skating. She strapped on 
the blades at 4 to keep her mother 
company, and — except for the 
role of Helen Keller in a local pro- 
duction of “The Miracle Worker" 
at 1] — she only heard applause 
while on the ice. 

Her wholesome face brought 
Miss Johnson jobs in commercials 
as a kid, and persistence brought 
her that silver medal at 15, After 
high school, she hooked up with 
the Ice Capades for six months. 

“T had two solos and a pair in 
that show, and that’s where most 
of my friends are today,” she said, 
“T'd still be there, but..." But 
Columbia plucked her from the 
corps in 1978 for “Ice Castles.” 

“I didn’t feel any pressure,” she 
recalled, “As a skater I was pres- 
sured to live up to what I could 
do, but not as an actor. I had no 
idea what to do, so I did my best. 

“Then, on my second film, I'm 
working with Bette Davis. She 
was more easygoing than I'd ex- 
pected, and I picked up a couple of 
actors’ tricks from her that I don’t 
think she'd want given away. 


“Most of the time, though, I 
was too shy to talk to her. If she 
had 15 minutes free, she'd pop 
right into her trailer. When I saw 
her, it was on the set. I'd be 
watching her in one of our scenes, 
just mesmerized, and she'd look at 
me suddenly, and I'd go 
‘Awwwwww’' and blow my line.” 


Co-starring with Miss Davis 
raised Miss Johnson's sights. She 
now talks hopefully about acting 
with Warren Beatty or Dustin 
Hoffman, and spends her spare 
time studying acting. (Since she’s 
a skilled sailor, she also dreams of 
entering the Transpak, an Los-An- 
geles-to-Hawaii sailboat race.) 

The blades of her skates have 
rusted, and she doesn't plan to 
dust them off professionally. 


“Setting the skill aside, I'm not 
in skating shape,” she said. “It 
would take three months of skat- 
ing five days a week to get there. 
1 work out in a health club every 
day, and it bothers me that I've 
slacked off, but I don't have the 
time. I've got a new career.”” 
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Lynn-Holly Johnson stars in ‘Watcher in the Woods.’ 
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Bette Davis, Lynn-Holly Johnson in ‘The Watcher in the Woods.’ 


You can't see the forest 


for the trees 


By LAWRENCE TOPPMAN 
OF THE NEWS STAFF 

Sacrilege? That’s introducing a 
movie by Walt Disney Produc- 
tions with a cartoon from MGM. 

I can hear the older folks at the 
Capri now: “Where are Mickey 
and Donald and Goofy? What's 
this Tom and Jerry garbage? This 
never would’ ve happened if Walt 
were alive 

They're right, actually. Neither 
would “The Watcher in the 
Woods.”’ 

The old master knew the value 
of connected narrative, and he'd 
have kept “Watcher” on the 
drawing board a little longer. 

It’s already been there for more 
than two years, of course. The 
studio released it in April, 1979, to 
critical barbs, then yanked it to 
rework the ending. Harrison 
Ellenshaw, one of the best matte 
painters in history, took thé final 
special effects sequence in hand. 

It now works, though it's a 
mild climax: a few flashes of 
light, peals of thunder, whirling 
leaves and phosphorescent blobs 
dancing about the screen. But it’s 
so unforeseen, so dis¢onnected 
from the first 75 minutes of the 
movie, that it’s bewildering, 

Screenwriters Brian Clemens, 
Harry Spalding and Rosemary 
Anne Sisson might have taken a 
lesson from “The Zoot Cat,” the 
straightforward animated bauble 
that opens the program 

Tom the Cat, seeking the fickle 
feline heart of a Southern belle, 
offers her Jerry the Mouse trussed 
up in a valentine. She refuses him, 
calling him “a real cornhusker.” 

He cuts a zoot suit out of can- 
vas to prove he's hep, but Jerry 
douses him with water. The can- 
vas shrinks five sizes, leaving 
Tom naked and Jerry with a cool 
suit of his own. End of movie. 

“Watcher,” on the other hand, 
starts out to be a sophisticated 
horror film but never gets there 

An American family rents a 
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in ‘Watcher’ 


a review 


summer house in England from a 
gracious old gargoyle of a 
landlady (Bette Davis). Jan, the 
couple’s elder daughter (Lynn- 
Holly Johnson) discovers that the 
landlady once had a daughter her 
age who disappeared during an 
initiation rite for a secret society. 
Jan has the feeling someone’s 
watching her from the nearby for- 
est. When she sees apparitions of 
the missing girl, she knows some- 
thing’s wrong. We find out what 
in a bizarre finale that includes 
intergalactic travel and a con- 
veniently coincidental eclipse. 
There’s Miss Davis, her famous 
eyes as fathomless as mountain 
lakes, to enjoy. Miss Johnson has 
learned how to be pleasant on the 
screen, though not yet convincing, 
and you'll glimpse old favorites 
like David McCallum and Carroll 
Baker. But friendly faces, as Walt 
knew, do not a movie make. 


Child Guide: Nothing objectionable. 
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The Woods,” a live-action mys- ual celebrating an eclipse and line are going to want the happy adventure is scary without being 
tery from Walt literally disappeared. The friends ending to make sense. It doesn’t, _ terrifying. 
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the Capri. 
JoAnn Voices faded in 

and out, 
Rhetts seemed to 


—:,: come from be- 

yond the 
grave, and generally made the au- 
dience long for subtitles. 
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“Watcher in the Woods” is playing at 
the Capri Theatre. Tickets are $2 (all 
shows until 6 p.m. daily; children 12 and 
under at all times) and $3.75 (after 6 p.m. 
daily). 

PARENTS’ GUIDE: “Watcher in the 
Woods” is rated PG and contains some 
potentially frightening situations. 
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‘The Curtis family — Mom (Car- 
roll Baker), Dad (David McCal- 
lum), Big Sis (Lynn-Holly John- 
son) and Squirt (Kyle Richards) — 
is in England so Dad can conduct 
one of his operas. They’re de- 
lighted to find a great stone hall at 
a bargain-basement rental of $1,- 
000 a month. Never mind the 
strange breezes in the woods, the 
glowing lights on the lawn and 
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‘Watcher’ Is Scary, But Has No Gore 


BY LESLIE RILEY CANNON 
Enquirer Contributor 


There is exactly one drop of blood shed in 
“The Watcher in the Woods.” A young girl 
places her hand on a window, and it mysteri- 
ously cracks into a triangular shape, slightly 
cutting her finger. 

There is no other real violence. 

There is no objectionable language. There 
is no suggestive sexual undertone. 

Yes, this is a Walt Disney film, from the 
studio whose movies are synonymous with 
wholesomeness, talking animals, adorable 
children and happy endings. 

But “Watcher” is a Disney film with a big 
difference. 

It is scary as all get out. 


IN A radical departure from most Disney 
efforts—which are aimed at young children— 
“Watcher” is not meant for an audience of 
people under 10 years of age. A warning on 
some of the movie posters says, “Not for chil- 
dren. Walt Disney suggests parents pre-screen 
picture.” This warning should be taken seri- 
ously because, although there is no explicit 
violence, the kind of fear the movie elicits is 
the kind which affects children the most 
deeply. Two brave young girls are stalked by a 
ghost-like presence. An unseen “watcher” in- 
vades their bedroom while they sleep. Omi- 
nous music plays as the “watcher” follows a 
little girl and her puppy into the woods. Just 
when suspense is at its height, something hap- 
pens quickly enough to brings screams from 
the audience 

The movie was expertly constructed to be 
scary, and it is. The suspense and sudden 
shocks would be too much for impressionable 
young children. 


films 


“Watcher” was made with another audi- 
ence in mind—the pre-teen-agers and teen- 
agers who make up a large percentage of box 
office sales. It can be enthusiastically recom- 
mended for this group. They will enjoy being 
frightened, and parents can relax with the 
knowledge that there are no gross-out scenes 
of mutilation and no maniacs chasing after 
half-nude pubescent girls. The film’s overall 
message is a positive one as a plucky teen-ager 
persuades some callow adults to help her res- 
cue a young girl in need. 

Incidentally, in this movie the heroine 
does not play second-fiddle to an adventurous 
young man who has to continually get her out 
of trouble. She is an independent and clever 
person who solves the mystery on her own. 

The teen-age girl, Lynn-Holly Johnson, 
her little sister and parents rent a large Eng- 
lish manor situated by an alternately lovely 
and gloomy woods. As soon as the girl comes to 
the house, she is ill at ease. “Something awful 
happened here,” she says. Strange, cold winds 
blow; she sees eerie lights in the forest. 

The little sister, Kyle Richards, starts 
hearing voices and falling into trances. 

The parents, played by a matronly Carroll 
Baker and by David McCallum, don’t take 
Johnson seriously, even when she claims she 
has seen someone else’s reflection in the mir- 
ror instead of her own—a blindfolded girl beg- 
ging for help. 


WITH THE aid of her sister and the hand- 
some young man down the road (Benedict 
Taylor), Johnson finds out who the girl in the 
mirror is and what happened the night, 30 


years ago, when she disappeared from the face 
of the earth. By piecing together various clues 
(that are emphasized so that younger mem- 
bers of the audience get the point), she finds a 
way to possibly help return the missing girl. 
But is she brave enough to risk it? 

Bette Davis is misused in the minor role of 
the missing girl’s mother. Her aged face, wild 
eyes and thin, scraggly hair are used in sudden 
close-ups as if they were a fright mask. This is 
insulting to one of the great faces of filmdom. 


Despite her star billing, her appearances in fr 


the film are brief; any good character actress 
could have handled the part. 

Lynn-Holly Johnson is not yet a fine ac- 
tress, but there is an aura of sweetness and 
honesty about her that is important to this 
part and which would be hard for even an 
excellent actress to fabricate. 

Kyle Richards, the little sister, is a typical 
Disney child, winsome, cute and always wan- 
dering away into danger. 

“Watcher” is not a sophisticated film. 
There are holes in the logic, some lapses in the 
acting. The ending is disappointing and is per- 
formed as though everyone forgot his lines. 
But for young people (and adults) is it an 
entertaining and safe way to be scared. 


Fashion made 
her famous - 
only one man 
made her cry. 


LYNN-HOLLY Johnson, Bette Davis and Kyle Richards are victims 
of mysterious occurrences in “The Watcher in the Woods.” 
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DINNER 


Leg of Lamb 
Turkey Dressing Squash 
Giblet Gravy Rice Pilaf 
Seafood Newburg 
Corn Cranberries 
Corn Fritters © Candied Yams 
3 Bean Salad Breads 
Julienne of Meat Salad Vinegarette 
+> Tossed Salad with Monterey Jack Cheese 
*\ Pumpkin Pie Mousses Cakes Tortes 


Turkey 


MARILYN BECK 


Disney producers still hoping 
to re-do ‘Watchers in the Woods’ 


Marilyn Beck is on her honey- 
moon. During her absence her 
column is being written by 
Stacy Jenel Smith and Steph- 
anie DuBois, members of her 
staff. 


HOLLYWOOD — Producers of Dis- 
ney’s “Watcher in the Woods” are toil- 
ing away at London's Pinewood Stu- 
dios at what some maintain is an im- 
possible feat — finding a suitable new 
ending for the film that was complet- 
ed over a year ago and released just 
long enough last May for the studio to 
realize it had a bomb on its hands. 

As it has turned out, says a source 
on the scene, a major problem has 
been trying to regroup the cast, in- 
cluding David McCallum, Kyle Rich- 
ards and Lynn-Holly Johnson. An- 
other problem is that Kyle, who was 
11 when the film started, “has grown 
very noticeably. And Lynn-Holly John- 
son has changed from a child-woman 
to a full-blown beauty.” 

Also, the beautiful Ms. Johnson is 
working at Pinewood Studios as one of 
Roger Moore’s love interests in “For 
Your Eyes Only” — and won't be free 

* from that United Artists obligation un- 
til concluding scenes of the 007 film 
are completed in Italy in March. 


THE INDUSTRY EYE: With Rich- 
ard Dreyfuss signed to star as “The 
Survivor,” Manhattan  textile-mer- 

_chant-turned- author-producer Jack 
Eisner reports he’s negotiating with 
Richard Gere to join the cast of his 

_ autobiographical film account of 

, World War II Warsaw-ghetto resis- 

_ tance, Eisner has yet to find a director 

. for his project — which has been 
picked up by Columbia Pictures — but 
he still estimates “it'll probably be 
meee to roll some time in summer 

"81." 

Al Pacino’s remake of the 1932 
‘classic “Scarface” has been set for a 
May production start and a budget of 
$13 million — $12.4 million more than 
“the price of the original. The new 
“Scarface” comes as a part of Univer- 
* sal’s recent purchase of a spate of old 
Howard Hughes films which also gave 

~ the studio remake rights. Interesting- 

Jy, “Scarface” was one movie the re- 

fclusive billionaire didn't seem to want 


Lynn-Holly Johnson 
She's grown into a woman 


made a second time. He turned down 
offer after offer for rights to repeat 
the gangster saga based on the life of 
Al Capone — including a bid from the 
movie's director Howard Hawks, 

Meanwhile, the studio’s package of 
Hughes films has proved to be a good 
investment for its own sake. Beginning 
with the 1930 Jean Harlow “Hell's An- 
gels,” the series has been making an 
impressive Paris box-office showing, 
and is likely to return to U.S. theaters 
next year. 


A MATTER OF JUDGMENT: Now 
that his December-debuting 20th Cen- 
tury-Fox “Tribute” is proving such a 
winner with preview audiences, Jack 
Lemmon is convinced “if I love a 
project and it gets turned down by ev- 
ery studio — it probably means it’s 
something very special. 

“Paramount bought ‘Tribute’ for $1 
million way back when the play was 
in rehearsal,” he notes. “But after a 
period of time, somebody there decid- 
ed spending eight or nine million to 
make a movie about a guy with an 


illness was too big a risk — ‘A turnoff, 
man.’ When Paramount started to 
hedge, I was the only one who wasn’t 
worried. If the past was any indication 
at all, it was a good sign.” 

His 1963 “Days of Wine and Roses” 
bounced from Fox to Warner Bros. be- 
fore getting made, says Lemmon, “be- 
cause people thought a story involving 
alcoholism could never get an audi- 
ence. And ‘Save the Tiger’ took two 
full years before getting picked up be- 
cause ‘the kids aren't interested in the 
problems of a middle-aged business- 
man.’ And ‘China Syndrome’ had to 
wait a year before Columbia finally 
decided to go with it...” 

All of which leads the veteran star 
to be more than a little doubtful about 
those studio “unsalable” tags. 

THE PARTY LINE: “One Day at a 
Time” actress Valerie Bertinelli re- 
veals that only the actors’ strike saved 
her from warring with the show's pro- 
ducers over a series segment which 
was to have featured her character, 
Barbara, voting for the first time. 
“They were going to have me vote for 
{Ronald} Reagan,” says Ms. Bertinelli. 
“I said, ‘How dare you. No way am I 
going to vote for him. You'll have to 
cast me as a Democrat.’” Both sides 
stuck to their guns until “I lucked out 
because of the strike.” 

Ms, Bertinelli's Nov. 11 CBS “The 
Promise of Love” movie was a sticky 
situation for a different reason. The 
actress admits her first role as a ro- 
mantic lead was a bit awkward for 
her, and that “it was a little weird ly- 
ing in bed with a guy while 50 guys 
were staring at us. My slip was literal- 
ly taped on to me with double-sided 
tape so it would NOT move.” 

ON A MUSICAL NOTE: Advance 
word on Keith Emerson’s score for 
the upcoming Sylvester Stallone/Bil- 
ly Dee Williams “Night Hawks” has it 
that the composer has come up with 
one of the most “way-out” movie 
soundtracks ever created. But what- 
ever it does for movie audiences, the 
work seems to have impressed a num- 
ber of record companies. Bidding is 
currently under way for rights to a 
“Night Hawks” album. 
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Mystery, Fear Haunt ‘Watcher’ 


By JOHN BLEH 


Watcher in the Woods is about three children who 
take part in a kind of ritual that will show if a girl 
named Karen is worthy of being in their secret 
society. But something goes wrong, and Karen disap- 
pears for thirty years. 

On the thirtieth year of her disappearance, a girl 
named Jan comes. Jan, with some help from 
“something” in the woods finds out what happened 
exactly thirty years ago to Karen. Whenever she 
looks in a mirror, she sees an image of Karen in a 
triangle. Karen is always reaching out to Jan saying, 
‘Help me.”’ 

Jan finds out what happened, and she gets the three 
— to do the ritual again, and the same thing 

nepens again, but this time Karen appeared and the 

ng’ in the woods is gone. 

This Walt Disney Production was filmed on loca- 
tion and at Pinewood Studies, London, England. The 
cast included Frances Cuka, Richard Paso, Bette 
Davis, Carol Baker, David McCallum, Lynn Holly 
Johnson, Kyle Richards and Ian Bannen. 

Some of these actors and actresses have been well 


known in movies for a long time. Bette Davis has 
been in movies for many years, playing all sorts of 
roles, and won an Oscar. 

Carol Baker was once a Hollywood ‘ ‘sex symbol,”’ 
and David McCallum also starred in ‘‘The Great 
Escape,’’ a great World War II escape movie. 

Lynn Holly Johnson is a young actress who is also 
appearing in ‘‘For Your Eyes Only.” 


I think John Hough directed this movie well. 
Disney studios is making more PG movies than they 
did before. Up till now Disney has been most noted 
for its TV show, nature movies and G productions. 

Watcher is a scary movie. | liked it because the 
plot was good, and the acting was also good. Lyn Hol- 
ly Johnson plays Jan, the main character, and does a 
good job. Bette Davis, as usual, did a iis good job. 
She played Karen's mother. 


The special effects, lighting and sound are excel- 
lent - another Disney skill. I rate this movie a 10, but 
because this is a scary movie in some parts, I would 
not recommend Watcher in the Woods for children 
under seven. 


‘FILM 


Salisbury, Md. Sun., 
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‘Watcher’ 


By Bob Thomas 
Associated Press Writer 


HOLLYWOOD (AP) — Some movie 
fiascos have happy endings, and ‘‘Watcher 
in the Woods" has joined it minority. 

When the Disney thriller opened in New 


attract a wide audience. Too unconvincing 
for adults and too scary for youngsters, the 
film seemed destined for a fast tax writeoff 
and consignment to cable TV. 

Disney bosses Card Walker and Ron 
Miller ordered a reprieve. After 10 days in 
New York, “Watcher in the Woods” was 
withdrawn from release and sent back to 
the Di drawin; rds. 

This fall, “Wa' r in the Woods” was 

the Northeast 


spot releases are bei made, 
8} nksgiving. film sationsiin by 
Thanksgiv 3 
Repo. Chuck Good, president ce the 


will show a —- in this country, but we 
have the forei ign release to look forward to. 
It certainly isn’t a bomb.” 

Credit for defusing a potential bomb goes 
to co-producer Tom Leetch, a 26-year 
Disney hand, and Harrison Elienshaw, one 
of the new breed of movie wizards. One day 
at the Burbank studio, the two discussed 
the rescue operation, 


y Ending 


jak Fam Ngee similar Songe 4 
ly over appearance at 
climax of a weird, outer-space visitor who 
was to be the cause of the film’s 

strange happenings. 

Adapted from a Florence Engel Randall 
novel, the story concerns a vin: 
mother, Bette Davis, whose 
mansion is rented by an American family, 
David McCallum, Carroll Baker, a 
Holly Johnson and Kyle Richards. Miss 
Johnson resembles a daughter Miss Davis 


said. “Most of the 
were wild and impractical. We 
reach for Harrison.” 


“All the other suggestions would have 
made the picture more of a science-fiction 
story with a complex twist,” Ellenshaw 
said. “‘I thought it should be a simple ghost 
story.” 

The film was re-edited to remove some 
“heavy-handed, clunky bits,”’ and optical 
effects were redone for greater subtlety. 
The ending was rewritten, but retakes 
proved a problem. 

Last year’s actors strike delayed things, 
then the actors had to be reassembled from 


ovie te ment a eckehae Lace ngs DAVIS IN DISNEY. Bette Davis portrays oie sesignments. Miss Davis could not 


movie to meet a le,"’ Leetch said. 
““We had to make the New York premiere Walt Diswey ——, old lady tn the new scenes were filmed here. 


5 ‘roductions thriller * * 

because it had been scheduled as a benefit *° “Woods” Ellenshaw’s major challenge was 
for one of Bette Davis’s charities. Our — —— in the ‘ods. (AP creati a new Tf aoegere He finally 
backs were to the wall, and we had little —— — buckets of black sludge against a 
time to test the picture. We daran near ‘aa = white background, then used an 
didn’t make the delivery date.” premiere, then, ‘in the last seven or eight upside-down negative to create a 
Leetch recalled that the film played well ™inutes you could feel that the audience convincing ectoplasmic vision. 
for seven-eighths of its length at the 4S dissatisfied. 
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‘Watcher’ 


Actress Bette Davis is hindered from a rescue attempt by child actress Kyle 
Richards in a scene from Walt Disney Productions’ ‘‘The Watcher in the 
Woods."’ The suspense thriller opened last year to devastating reviews and was 
withdrawn from release and sent back to the drawing board. (AP Laserphoto) 


Disney’s ‘Watcher in Woods’ 
reopens with happy ending 


By BOB THOMAS 


HOLLYWOOD (AP) — 
Some movie fiascos have 
happy endings, and 
“Watcher in the Woods” 
has joined that minority. 

When the Disney thriller 
opened in New York on 
April 17, 1980, to 
devastating reviews and 
slim business, it seemed 
another failure in the com- 
pany’s drive to attract a 
wide audience. Too uncon- 
vincing for adults and too 
scary for youngsters, the 
film seemed destined for a 
fast tax writeoff and con- 
signment to cable TV. 

Disney bosses Card 
Walker and Ron Miller 
ordered a reprieve. After 
10 days in New York, 
“Watcher in the Woods" 
was withdrawn from 
release and sent back to 
the Disney drawingboards. 

This fall, ‘‘Watcher in 
the Woods"’ was released 
in the Northeast and a few 
selected areas to generally 
good results. Other spot 
releases are being made, 
spreading the film 


nationally by Thanksgiv- 
ing. 

Credit for defusing a 
potential bomb goes to co- 
producer Tom Leetch, a 26- 
year Disney hand, and 
Harrison Ellenshaw, one of 
the new breed of movie 
wizards. 

“It was the usual cop-out 
of hurrying a movie to 
meet a schedule,”’ Leetch 
said. ‘We had to make the 
New York premiere 
because it had been 
scheduled as a benefit for 
one of Bette Davis's 
charities. Our backs were 
to the wall, and we had lit- 
tle time to test the picture. 
We damn near didn't make 
the delivery date.’’ 

Leetch recalled that the 
film played well for seven- 
eighths of its length at the 
premiere, then, ‘‘in the last 
seven or eighth minutes 
you could feel that the 
audience was _ dis- 
satisfied." 

Adapted from a Florence 
Engel Randall novel, the 
story concerns a grieving 
mother, Bette Davis, 


whose English mansion is 
rented by an American 
family, David McCallum, 
Carroll Baker, Lynn-Holly 
Johnson and Kyle 
Richards. Miss Johnson 
resembles a daughter Miss 
Davis had lost 30 years 
before in a mysterious dis- 
appearance. Strange things 
Start happening, especially 
in a seemingly haunted 
woods. 

The son of noted Disney 
special effects artist Peter 
Ellenshaw, Harrison 
Ellenshaw had finished 
creating the cloud city, 
snow planet and other 
marvels for '‘The Empire 
Strikes Back'’ when the 
call came from Disney. 

“ALI the other 
suggestions would have 
made the picture more of a 
science-fiction story with a 
complex twist,’’ Ellenshaw 
said. ‘I thought it should 
be a simple ghost story." 

The film was re-edited to 
remove some ‘‘heavy- 
handed, clunky bits,’’ and 
optical effects were redone 
for greater subtlety. 


ror PA ed” 


A first-class thriller film 


By BOB THOMAS 

Associated Press Writer 

WATCHER IN THE 
WOODS is a first-class 
thriller, far superior to the 
usual run of frightened- 
girl, creepy house movies. 
The premise sounds 
familiar: American family 
moves into remote English 
mansion surrounded by 
woods where strange 
things happen. But the plot 
takes curious and unex- 
pected turns that com- 
pound the mystery. The 


solution in ingenious, if not 
totally convincing (Walt 
Disney Productions 
withdrew the film for a 
new ending after the first 
one failed). Lynn-Holly 
Johnson is perfectly con- 
vincing as the plucky 
heroine, and Bette Davis 
delivers her most sensitive 
performance in years. The 
cast also includes Carroll 
Baker in a welcome return, 
David McCallum, lan 
Bannen and Richard 
Pasco. Rated PG because 


The all new 


Leath Furniture 


Coming To The 
Towne & Country Shopping Center 


WILL BE GIVING AWAY 


OVER 


>12,000 


IN DOOR PRIZES 


See Wednesday, November 18th paper 
for our Full Page Grand Opening Ad. 
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of the scary scenes. 


G — General audiences. 
All ages admitted. 


PG — Parental guidance 
suggested. Some material 
may not be suitable for 
children. 


R — Restricted. Under 
17 requires accompanying 
parent for adult guardian. 

X — No one under 17 ad- 
mitted. Some states may 
have higher age restric- 
tions. 


WISCONSIN RAPIDS 


TOWNE & COUNTRY SHOPPING CENTER 


910 Huntington Ave. 
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PHONE 421-1400 


Bette Davis survives 


Survival is the name 
of the game in Holly- 
wood, and Bette Davis 
figures at 73 that she is 
a winner. 


“I did it the hard 
way,” says Davis with 
brevity and bluntness 
as she sums up her 
own career. ‘‘I’ll never 
retire. I work to keep 
alive. Besides, what 
else would I do? I ar- 
rived in Hollywood in 
December 1930. As of 
now, that means I have 
completed 51 years in 
films.” 


She says she has al- 
ways been a survivor, 
in her legendary ca- 
reer as well as her tur- 
bulent private life. 


Disney’s ‘‘The 
Watcher in the 
Woods,” which opened 
recently, is her 85th 
film, crowning a movie 
career highlighted by 
two Academy Awards, 
eight other Oscar nom- 
inations and numerous 
other awards over the 
years, including a re- 
cent Emmy. 


She was the first 
woman president of 
the Hollywood Acade- 
my of Motion Picture 
Arts and Sciences and 
in 1977 was honored 
by the American Film 
Institute with its Life 
Achievement Award. 

She is a perfectionist 
and admits it. ‘‘All 
Aries people are,” she 
says firmly. “Anything 
I do I like to do as well 
as humanly possible, 
whether it be acting, 
cooking or whatever. 
Being a perfectionist is 
professional self-pres- 


Mark these (2 )Final Shopping Days 


"Nov, [18 | 19 [20)21 
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Stock up with fresh produce, 
bargains, and courteous 
service 


Farm Show Farmers Market 
Fri. & Tues. 2-6 


ervation. 

‘*‘When I’m not 
working, I’m very do- 
mestic. I love my home 
in California very 
much. I love my chil- 
dren and my grand- 
children very much 
too. 

“I’m glad I’m still 
able to work now that 
the children are grown 
up and married. It’s 
good for the brain to 
work regularly; other- 
wise, you become very 
lazy mentally. 

“The only thing that 
continually amazes 
me, I suppose, is that 
I’m still alive and still 
working after all this 
time,” she says with a 
smile. 

In “The Watcher in 
the Woods,” Miss Dav- 
is stars as a lonely, ec- 
centric recluse who 


‘mourns the bizarre dis- 


BETTEDAVIS 


appearance of her 
daughter some 30 
years earlier. 

“It was a difficult 
role,” she says, but one 
she “thoroughly enjoy- 
ed for several rea- 
sons.” 

One of those reasons 
is working for Walt 
Disney Productions, 
which she calls “the 
last of the great movie 
companies in America. 

“When I told one of 
my grandchildren I 
was going to do a Dis- 
ney picture, he was 
thrilled. Forget all the 
rest — now that [’'m 
with Disney, he thinks 
I’ve really arrived!” 

“The Watcher in the 
Woods” also stars Car- 
roll Baker, David 
McCallum, Lynn-Holly 
Johnson, Ian Bannen, 
Kyle Richards, Rich- 
ard Pasco and Benedict 
Taylor. 

In color by Techni- 
color, the film was 
coproduced by Tom 
Leetch with Hugh 


\Attwooll as associate 


producer for executive 
producer Ron Miller. 
John Hough directed 
from a screenplay 
written by Brian 
Clemens, Harry Spald- 
ing and Rosemary 
Anne Sisson from the 
novel by Florence En- 
gel Randall. 


Bette Davis, here with Lynn-Holly Johnson, is a sinister old lady 


e that isn’t very scary. 


Disney leaves little horror to shiver about 


Like other ghost stories, “The 
Watcher in the Woods” tries imme- 
diately to acclimate viewers to the 
proper conditions for strange mys- 
tery: ominous music, a gothic man- 
sion, howling winds and so on. 

The only problem here is that this 
new film from the Walt Disney cor- 
poration never goes much beyond 
the introductory stage. é 

We are left with a picture that 
demonstrates some of the symp- 
toms of horror movies, but nothing 
in it that is actually scary. 

Imagine a film that combines ele- 
ments of “The Shining” and “The 
Exorcist,” but tones them down or 
cleans them up. 

“Watcher” spares us the sight of 
grisly murder or other sickening 
graphics, but it provides no inoffen- 
sive substitutes to make its audi- 
ence squirm or bite nails, 

Based on the novel by Florence 
Engel Randall, “Watcher” carries a 
second group of technical credits 
because the final 10 minutes or so 
were re-filmed after its original 
ending was found to be unaccepta- 
ble by preview audiences. 

The new ending isn’t particularly 
satisfying, either, but it does fit the 
tempo and continuity of the rest.. 

Into a dense English countryside 
come Paul Curtis, a British song- 
writer, and his family — a blond 
American wife and two excitable 
daughters. They are looking for re- 
laxation and enjoyment, but the 
soundtrack suggests death and de- 
struction. 

Much of the early going, in fact, 
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by Andrew 
Jefchak 


THE WATCHER IN THE WOODS, a film by Walt 
Disney Productions; directed by John Hough; pro- 
duced by Ron Miller; written by Brian Clemens, 
Harry Spalding and Rosemary Anne Sisson; cine- 
matography by Alan Hume; editing by Geoffrey 
Foot; special effects by John Richardson, Art 
Cruickshank and Bob Broughton. MPAA rating: 
PG. At the 29th St. Quad and Alpine Twin the- 
aters. 

Principals: 

Mrs. AylWOOd...tssscsssssssrsersesesssseseceons Bette Davis 


JOM ..204 .. Lynn-Holly Johnson 
PIQUA ceo. recat sidivesatecqstavedbcceediseepeseats Carroll Baker 
Paul «David McCallum 
ENED caspescocccesssbsecscosnscdeusdeohoasassosbsee' Kyle Richards 
Mike..... ... Benedict Taylor 
Keller. .esessccssssccssvbosnsesssccospennnscsavcesvens lan Banhen 
NOY. ccssnscnssstsunssossescaaetencnsope centers Richard Pasco 


puts the vacationers at a distance 
while the camera glides or jerks 
within the woods, visually implying 
that “something or someone is out 
there.” 

Whatever they are or it is, the 
watcher communicates to or 
through the younger visitors, lead- 
ing them against their will to ob- 
scure locations, or silently persuad- 
ing them to write words on steamed 
windows. 

Even though one or both of the 
girls narrowly escape death in var- 
jous accidents, their parents aren’t 
particularly worried. The senior 
members, in fact, don’t let the fears 
of their children even interrupt 
shopping and sight-seeing. 


Jan, the older daughter, begins to 


,have visions of a blindfolded girl 


about her age, someone whose 
name is, or was, Karen. Neighbors 
react strangely to this name, espe- 
cially Mrs. Aylwood, the owner of 
the house in which the Curtises are 
vacationing. 

It seems that many years before, 
she had a daughter named Karen; 
the girl looked very much like Jan. 

As Jan continues to have visions 
and her sister continues to hear 
voices, they decide to pursue the 
truth. The last third of the movie is 
patched with a number of flash- 
backs that attempt to serve this pur- 
pose, but do so poorly. 

When the credits roll upward at 
the end, some confusion still re- 
mains. 

In most ways, the film fails. But 
there nonetheless are some reason- 
ably good, though isolated, scenes. 

Alan Hume’s camera captures 
the dim mystery of the woods at- 
tractively. And a brief venture by 
Jan into a room full of mirrors is 
rendered hypnotically — with end- 
less images of the blindfolded girl 
pleading helplessly and frightening- 
y 


Lost in the midst of this mediocre 
effort are some well-known names 
and faces: David McCallum, Carroll 
Baker and, last though certainly not 
least, Bette Davis. 

It appears that the venerable ac- 
tress has been sentenced indefinite- 
ly to this kind of role: the mislead- 
ingly sinister old woman who never 
smiles. 
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Watcher 
Is Full of 
Real Fun 


By Sue Trowbridge 
City High School 

As the Walt Disney Productions 
logo flashed on the screen during 
the Sunday matinee of ‘Watcher in 
the Woods,” the voices of two 
teenage boys sitting in the back 
row were heard in unison. 

“Walt Disney!” they cried, ina 
tone usually reserved for phrases 
like “chopped liver’ and “parent- 
teacher conferences.’ 

But “Watcher in the Woods,” 
besides some indominable 
characteristics of all Disney films, 
isn’t like the staples the studio 
usually releases. 

This film is a mystery that should 
capture the attention of those who 


Review 


WATCHER IN THE WOODS kkk 
Directed by John Hough; rated PG (no 
objectionable content); now showing at the 
Alpine and the Quad through December 3. 


Starring 

Bette Davis Mrs. Aylwood 
Lynn-Holly Johnson Jan Curtis 
Kyle Richards Ellie Curtis 
Carroll Baker Helen Curtis 
David McCallum Paul Curtis 


still are sufficiently young at heart 
to let go and have fun at a Disney 
movie. 

“Watcher in the Woods” is the 
story of a family who move into — 
what else? — an old, secluded 
mansion in the English 
countryside. Their new residence, 
it turns out, used to be the home of 
Mrs. Aylwood (Bette Davis) and 
her daughter Karen, until the girl 
disappeared without a trace 30 
years ago. 

Mrs. Aylwood moved to a 
cottage alongside the mansion after 
the tragic event and she’s the one 
renting her former residence to the 
unwitting Curtis family. The old 
woman is a creepy sort who acts 
especially strange when she’s 
around Jan Curtis (Lynn-Holly 
Johnson), the oldest of the two 
Curtis daughters. It’s later revealed 
that Jan looks exactly like Karen 
did 30 years earlier. 

If it all sounds like a standard 
mystery-movie plot, it is. Many of 
the techniques utilized in 
“Watcher in the Woods” appear to 
have come from the “How to Make 
a Mystery Movie Handbook” — the 
shaky camera following the 
protagonists as if we were watching 
them through someone's eyes; the 
throbbing heartbeat and the eerie 
music of the soundtrack; the bats 
flying out of nowhere; the crypts; 
the unexplained happenings; and 
on and on. 

Actually, the film itself is a 
mystery. It received very limited 
release in April 1979, but was 
quickly withdrawn because, in the 
words of producer Tom Leetch, the 
fantastic special effects sequence 
at the film’s end still needed time 
to “evolve and ferment.” (In other 
words, it was lambasted by the 
critics.) 

But “Watcher in the Woods” 
turned out to be a fun, if 
improbable, chiller that is perfect 
family entertainment. 

The venerable Bette Davis stars 
as the spooky Mrs. Aylwood. She 
looks the part, with enough chalky 
pancake makeup to make her look 
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It’s Disney with 
a difference 


THE latest produc- 
tion from Walt Dis- 
ney Studios, show- 
ing at Harlow Odeon 
next week, is far 
from a fairytale. 


‘The Watcher in 
the Woods”’ is a rather 
spooky story of an 
American family who 
move to England for 
summer. 


Paul Curtis (played by 
David McCallum), his 
wife, Helen (Carroll 
Baker), and their two 
children, Jan (17) and 
Ellie (10), rent an old 
house from a local re- 
cluse. 


The eccentric Mrs 
Aylwood, played by Bet- 
te Davis, lives in the 
nearby caretaker’s cot- 
tage in the forest. 


Jan is unhappy about 
the move and her fears 
are confirmed by a series 
of terrifying events, in- 
cluding the appearance 
of a ghostly image of a 
blindfold girl. Jan is sure 
that something or some- 
one is watching her from 
the woods. 


Ellie buys a puppy 
-from the family’s new 
neighbours, Mrs Flem- 
ing and her 19-year-old 
son, Mike, and names 
the dog Nerak. The 
youngster reveals that 
Nerak is a name that was 
‘ whispered to her in her 
‘ dreams — it spells Karen 
backwards. 


The importance of the 
name is revealed the 
next day, when the two 
sisters are playing with 
the puppy by a pool. Jan 
falls in after losing her 
balance and she is res- 
cued by Mrs Aylwood. 


The old lady explains 
that the eerie experi- 
ences are connected with 
her daughter Karen’s 
disappearance 30 years 
before. Mrs Aylwood 
tells Jan how a blindfold 
Karen was initiated into 
a secret society by three 
of her playmates in the 
chapel of the big house. 
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@ Bette Davis stars as local recluse Mrs Aylwood in Watcher in the Woods, showing next week at 


Harlow Odeon. 


Jan finally agrees to 
take part in a re- 
enactment of the cere- 
mony with Karen’s now 
grown-up playmates. 


The frightening results 
are certainly not the sort 
of thing we have come to 
expect from Disney, but 
are great viewing just the 
same! 

“The Watcher in the 
Woods” is showing for 
seven days from Sunday 
and has an “A” certifi- 
cate. 


The film showing with 
it — ‘‘Night Crossing’ 
— is also an “A” certifi- 
cate, and is a true adven- 
ture story about a family 
which is trying to escape 
from East to West Ger- 
many in a balloon. 


Fare from farce 


to antiques 


AT the United Reformed Church, 
Water Lane, Bishop’s Stortford, the 
Water Lane Dramatic Society pre- 
sent *‘A Gown for his Mistress,’ a 
farce by Georges Faydeau. 

Performances begin tonight and 
continue tomorrow and Saturday. 

Tickets are obtainable from Faith 
Knowles Ltd., the Wool Shop, Sta- 
tion Road, Bishop’s Stortford. 


* * * 
If you have any antique jewellery, 
silver, ceramics, pictures, or furni- 
ture that you would like to have 


valued, now is your chance. 

On Saturday, at Clavering Village 
Hall, Bonham, the London valuers, 
will be in attendance to do just that. 
The fee will be £1 for the first item 
and S0p thereafter, and all proceeds 
are to go to Action Research for the 
Crippled Child. 


* * * 


Still on the subject of antiques, on 
Saturday there will be an antiques 
craft fair and general auction at 
Leventhorpe School, Sawbridge- 
worth. 
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‘Watcher’ is week’s Halloween film treat 


“The Watcher in the Woods 
Bette Davis, Lynn-Holly Johnson, Da 
vid McCallum and Carroll Baker. It is 
raled PG for intensity and is playing 
at.the Loews Greenwood, Loews Nor 
gate, Loews Cherry Tree and George 
town 


Stars 


By RITA ROSE 


sontinuing its recent journey into 
Gra prating land, Walt Disney Studios 


s¢ome up with an appropriate of 
fering for Halloween week 


“The Watcher in the Woods” is a 
family treat with a few tricks thrown 
n, designed to scare the bejabbers out 
of you without giving you nightmares 
Disney, after all, relies on imagination 
—not blood — for its startling effects. 


‘Contrary to what you might be 
lieve, the title role does not belong to 
the woman with those Bette Davis 
eyes (as in the pop song), although the 
veteran actress uses their sadly haunt 
ing look to mirror the anguish of an 
old woman searching for her missing 
daughter. To preserve the plot, the 
Watcher shall remain anonymous 
here. 


‘THE STORY CENTERS on an 
American family who rents a spooky 
looking English estate for the summer 
sO.the father (David McCallum), a 
composer, can conduct his own opera 
at. a: music festival. The mother (Car- 
roll Baker) is a writer. Lynn-Holly 
Johnson and Kyle Richards play 
daughters Jan and Ellie. ages 17 and 
10 respectively 


Initially Jan is apprehensive about 
Mrs. Aylwood (Miss Davis), who owns 
the place and lives in a nearby cot 


Movies 


Bette Davis, Kyle Richards in Disney mystery 


tage. The recluse's extraordinary in- 
terest in the teenager draws Jan into 
a 30-year-old mystery when she dis- 
covers she resembles the woman's 
daughter, who disappeared without a 
trace during an initiation into a “se- 
cret society.” 


The two girls begin receiving “mes- 
sages” from an unknown source, beg: 
ging for their help. Flashes of blue 
energy, frequently in the shapes of 


circles and triangles, seem to control 
their environment, particularly in the 
eerie woods by the house. Jan looks 
into mirrors at the house and an 
amusement park and finds a blind 
folded girl reaching out to her. 


WHEN ELLIE ACQUIRES a pup- 
py from a nearby farm, Jan meets a 
boy there who helps unravel the 
strange story surrounding Mrs. Ayl- 


wood's daughter, Karen, 


which involves the boy’s mother and 
two men who live in the woods. Jan 
believes the blindfolded girl is Karen, 
and she and her sister are haunted by 
the girl's supernatural communication 
with them 


7) no 
missing 


Jan is motivated to find out what 
really happened to Karen, to keep her 
family from being haunted and put 
Mrs. Aylwood’s mind at rest. 


Based on a novel by Florence 
Engel Randall, “Watcher in the 
Woods” is a typical Disney tale with 
cute, tomboyish, wide-eyed heroines 
and a fantasy-like setting. Twenty 
years ago such a romp would have 
starred Hayley Mills and Tommy Kirk. 


MISS JOHNSON, a Mills look-alike 
who previously starred as the ill-fated 
skater in “Ice Castles,” does a credible 
job as Jan, although at times she did 
more smiling and shrieking than her 
character called for. Miss Richards, as 
Ellie, is an accomplished little actress 
but a tad overbearing in a couple of 
scenes. 


The real star of the show, aside 
from Miss Davis, is the woods. Filmed 
on location in England, Alan Hume's 
photography captures the misty woods 
as both a beautiful and frightening 
place to be. 


An interesting note: The movie 
made its New York debut in 1979 but 
was pulled from the theaters because 
the studio felt the special visual ef- 
fects weren't up to par. Portions of the 
film were re-shot, and the result is 
electrifying and exciting, particularly 
the ending which has an unexpected 
twist. 


about Karen's disappearance } 
To do that, she looks for some of Karen's 


ap aes sone ‘Watcher’ is pretty tame 


Unless you like horror films, Halloween is a 


lousy time to see a movie. | like my horror tame, hood friends few up harboring a secret 
so | picked the one with the Walt Disney label at the mie yc of ah igs grt nissppeal ake 

The Watcher in the Woods" relies on some old Movies Although experienced horror film fang 
standbys — a giant old mansion, stormy nights, undoubtedly Will find “Watcher™ tame, the rest of 
eerie music, and Bette Davis — for its suspense with Robert A. Frahm us will find moments that make us nervous and 


and, to an éxtent, gets away with it in this 
bloodless horror story 

It has all the earmarks of a Disney film, 
including a pair of bright child stars smack in the 
middle of a Hardy-Boys-type mystery. 

The story focuses on Jan (Lynn-Holly Johnson), 
& young girl who moves with her family to a 
creaky, spooky old mansion deep in the English 
countryside, where they meet the mansion's 
owner, creaky, spooky old Mrs. Alewood (Bette 
Davis) 

Mrs. Alewood can't take her eyes Off Jan, who 
reminds her of her own daughter, Karen, w 
disappeared mysteriously in the forestio years 


of the Jovenat Times bits of action that startle us 


It is a bit scarier — it deserves lis PG rating — 

“Sometimes,” she says, there seems to be than what we are decustomed to from Disney 
negating out there." Studios, but its simple formula and horror stury 

e all know that, of course, because every cliches Make it no better than average, , 

time Jan or her little sister, Ellie (Kyle In true Disney fashion, the movie gives viewers 
Richards), ges near the forest, the funny music the unshakeable notion that nothing really bad 
—‘it sounds a little like the theme from ‘Jaws’ can happen to two pretty young girls like Jan and 
— Starts, or a gust of wind kicks up, or @ Ellie 
lightning bolt snaps 9 Still, they ore, after all, stuck in an old 

The camera allows ws (o s¢e Jan and Ellie mansion, deep in the forest, on some very dark 
through the eyes of the watcher in the woods, nights, And something is out there rustling the 
though we afe never feally certain what that is. leaves. 

Ellie hears strange voices, and Jan sees The story is pretty basic, aimed mostly at early 


earlier. ‘ 
P mei indfolded teens. The junior high set ought to 
eee oy roething ie conte a nce ) Geode tor bop. Jen tooe the windfolded girl tone’ jig é ‘ 
sire 
ea Stal bleed va must be Karen and decides to learn the truth GRADE C 


Bette Davis and Kyle Richards in ‘Watcher’ the forest 
yin 


A second chance of a lifetime 


Studio hopes new finale of ‘Watcher’ will win over fans, critics 


By Robert W. Butler 
The Star's arts and entertainment editor 


ne of the unwritten rules of mov- 
0 ie making is that you get only 

one chance. A play can be pro- 
duced innumerable times, can be 
rewritten, recast and revamped, but a 
movie is a one-shot deal. Do it right the 
first time, because films are too expen- 
sive toremake more than once a gener- 
ation. 

But a film maker occasionally gets a 
chance to go back and try to improve 
his movie. That’s what happened to 
‘The Watcher in the Woods,’’ the thrill- 
er from the Walt Disney studios that 
opened Friday at six area theaters. 

“The Watcher in the Woods,”’ star- 
ring Bette Davis, Caroll Baker and Da- 
vid McCallum, was filmed in 1978 and 


1979 in England and was to have had its 
eneral release in the summer of '79. 
isney executives hoped to cash in on 

the public’s infatuation with occult 

ers and suspense yarns, but it be- 
came clear from the lukewarm critical 
and box-office response during the 

film’s New York premiere in April 1979 

that something was wrong. 
rege, Sales ithe made a tough de- 

cision: They pulled the $6.5 million film 
from release after only 10 days, studied 
why the film wasn’t working, reassem- 
bled the cast, put together a new spe- 
cial effects team and created a ‘‘new”’ 

‘Watcher in the Woods” at a cost of $1 

million more. 

Ree far as I eg Ai ied an = 
aordinary thing ppen to a big 

film,”’ its Se ohager tom Leetch, 

said in a telephone interview from Los 


Angeles. ‘‘We’ve all heard of a film be- 
ing pulled from release, but to spend 
that.much time and money putting - 
together a new version—now that’s 
unusual.” 

The story, based on a novel by Flo- 
rence Engel Randall, is about an 
American family that experiences 
some eerie encounters while living in a 
rented manor in the English country- 
side, The landlady (Miss Davis) is cer- 
tain that the weird goings-on are 
caused by the spirit of her daughter, 
who had disappeared without a trace 30 
years before. Lynn-Holly Johnson 
plays the tenants’ daughter, whose fas- 
cination with the mystery leads her to 
some otherworldly revelations in a 
nearby forest. 


See Studio, pg. 13G, col. 1 
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The ‘‘new’’ version of ‘‘Watch- SSE, 
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, we can 
cally, it was a 
anes 
ual medium. In the 


jum. 
we confused the 


mae 


style to a 


process, 


saw the origi- 


and recalled that the final 
but it dug itself into 


fects were unconvinc- 


too, he said: ‘‘It was a 
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Disney Withdraws Film 
Until Parts Can Be Reshot 


NEW YORK (UPI) — It’s not unusual for 
parts of a film to be reshot after the film has 
been completed, but most unusual, if not un- 
precedented, for it to be withdrawn from exhi- 
bition for this purpose. 

That’s what has happened with “The 
Watcher in the Woods,” from Walt Disney Pro- 
ductions, starring Bette Davis, Carroll Baker 
and Lynn-Holly Johnson. It opened in New 
York to generally poor reviews and weak busi- 
ness. 

Instead of simply running the film through 
the dreary cycle of failure, Ron Miller, the pro- 
ducer, screened it for exhibitors in several 
states. They agreed, he said, that the problem 
was in the science-fiction ending of the film. If 
that were changed, they said, they would book 
it with confidence, 

So, after three weeks at the Ziegfeld, the 
only place in the country it was playing, “The 
Watcher in the Woods” was taken out of circu- 
lation to await the creation of a more suitable 
ending. Several writers are at work on the un- 
dertaking, Miller said. When they have come 
up with it, the cast will be brought together in 
England, where the film was shot. 

The additional cost to the $7 million movie 
will be, he estimated, at least $500,000. “We 
were lucky that the sets we needed had been 
struck but not destroyed,” Miller said. 


Bette Davis and Kyle Richards in Disney's latest 


Going back to drawing boards 
pays off for Bette Davis movie 


By BOB THOMAS 


" HOLLYWOOD (AP) — Fi hos fiascos have 
happy endings, and ‘‘Watcher in the Woods” has joined 
that minority. 

When the Disney thriller opened in New York on 
April 17, 1980, to devastating reviews and slim business, 
it seemed another failure in the company’s drive to 
attract a wide audience. Too unconvincing for adults 
and too scary for youngsters, the film seemed destined 
fdr a fast tax writeoff and consignment to cable TV. 


+. . Disney bosses Card Walker and Ron Miller ordered a 

“tpeprieve. After 10 days in New York, “Watcher in the 

“Woods” was withdrawn from release and sent back to 
the Disney drawing boards. 

This fall, “Watcher in the Woods” was released in 
the Northeast and a few selected areas to generally 
good results. Other spot: releases are being made, 
spreading the film nationally by Thanksgiving. 

Reports Chuck Good, president of the Disney distrib- 
uting arm, Buena Vista; “It’s doing very well in the 
marketplace now. Naturally we hope it would do’ better, 
but it has placed one, two or three among the product in 
release now. I doubt that it will show a profit in this 
country, but we have the foreign release to look forward 
to. It certainly isn't a bomb.” \ 


Credit for defusing a potential bomb goes to co 
producer Tom Leetch, a 26-year Disney hand, and 
Harrison Ellenshaw, one of the new breed of movie 
wizards, One day at the Burbank studio, the two 
discussed the rescue operation. 

“It was the usual cop-out of hurrying a movie to 
meet a schedule,” Leetch said. ‘We had to make the 
New York premiere because it had been scheduled as a 
benefit for one of Bette Davis's charities. Our backs 
were to the wall, and we had little time to test the 
picture. We near(ly) didn't make the delivery date.” 

Leetch recalled that the film played well for seven- 
eighths of its length at the premiere, then, “in the last 
seven of eight minutes you could feel that the audience 
was dissatisfied," re 

Critics expressed similar dismay, particularly over 
the appearance at the climax of a weird, outer-space 
visitor who was supposed to be the cause of the film's 
strange happenings. 

Adapted from a Florence Engel Randall novel, the 
story concerns a grieving mother, Bette Davis, whose 
English mansion is rented by an American family, 
David McCallum, Carroll Baker, Lynn-Holly Johnson 
and Kyle Richards. Miss Johnson resembles a daughter 


Miss Davis had lost. 30 years before in a mysterious — 
disappearance. Strange things start happening, especial- 
ly in a seemingly haunted woods. 

“We had a lot of input on how to solve the énding; 
it’s amazing how many people try to be helpful when 
they know you're in trouble,"’ Leetch said. ‘‘Most of the 
suggestions were wild'and impractical. We decided to 
reach for Harrison.” 


The son of noted Disney special effects artist Peter 
Ellenshaw, Harrison Ellenshaw had finished creating 
the cloud city, snow planet and other marvels for The 
Empire Strikes Back” when the call came from Disney. 

“All the other suggestions would have made the 
picture more of a science-fiction story with a complex 


“twist,” Ellenshaw said. ‘I thought it should be a simple 


ghost story.” 
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‘THE WATCHER’ 
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THAT ENDS WELL—ALMOST 


BY ANDREW EPSTEIN 


ill Mary Poppins once again bring 
\V/ laughter, joy and happiness into 
the hearts of America? 

Will “Mary Poppins” the movie restore a 
shattered confidence on the Disney Studios 
lot after recent creative disasters? 

First, there was the sci-fi epic, “The 
Black Hole,” which cost $20 million yet is 
“anticipated” to bring in $25 million in 
domestic rentals. 

Then there was the goofy “Midnight 
Madness,” that was torn apart by critics, 
went over budget during production (final 
cost was between $4 million and $5 mil- 
lion) and brought in just over $1 million in 
rentals. 

Now “The Watcher in the Woods,” a 
$7.1 million suspense mystery starring 
Bette Davis was yanked off Disney’s sum- 
mer release schedule in order to rewrite 
and reshoot the ending. 

This was the movie that Disney execu- 
tives were bubbling about. In fact, talk on 
the Disney lot was that it would be “the 
greatest Disney movie ever made.” Said 
one source, “For months, people were 
going around here calling it a masterpiece.” 
Even the original ad copy labeled it a 
“masterpiece of suspense.” 

But after Disney employees saw the final 
print prior to its staggered release in 600 to 
700 theaters, the reaction was one of des- 
peration. They urged Ron Miller, head of 
production for Disney, to pull it back and 
tag on a new ending. 

Test screenings were held and the find- 
ings were negative, initial box-office re- 
turns were dismal, first reviews vicious. 
Finally, after some major theater owners 
voiced their disappointment and surprise at 
the movie, Disney pulled it and replaced it 
with “Mary Poppins” in the theaters com- 
mitted to “The Watcher.” 

Official statements by Disney were can- 
did, alluding to problems with “certain 
technical aspects of the film, particularly 
the ending.” 

Miller noted, “Nine-tenths of it is a very 
exciting, suspenseful film that scared the 
bejeezus out of people. It was a very shock- 
ing movie. But the last five or six minutes 
were very disappointing to audiences.” 

Said one Disney employee, Miller was 
urged to adjust the ending because it 
“showed too much of what the Watcher is. 

“All through the movie you wonder 
what the Watcher is going to be, and their 
interpretation the people just didn’t buy. 
They wouldn't buy the whole film if they 
didn’t like the ending. Everyone inside, ex- 
cept Ron, said we shouldn't show anything 
of the Watcher. He was trying to show a 
visible monster kind of thing; an alien be- 
ing of sorts.” 

Miller attributed the problem of the film 
to the fact that “most of the film is a mys- 
terious, suspenseful movie but ends with a 
sci-fi twist. We’re now looking for a more 
clever ending.” 

Test screenings were held on Disney's 
Burbank lot and confirmed the fears of 
skeptical employees. One Disney employee 
said, “People enjoyed the movie on the 
whole but said the ending ruined it.” 

The picture opened in New York which 
was a mistake as well, said sources, and the 
box office confirmed that. In two weeks of 
intensive promotion and advertising, the 


1,200-seat Ziegfeld Theater (tickets were 
$4.50) showed a box-office return of only 
$40,000. In comparison, when Disney re- 
placed “The Watcher” with “Fantasia” it 
netted $50,000 in the first week. 

Gene Shalit of NBC’s “Today” show, 
said, “ ‘The Watcher in the Woods’ is not 
worth watching.” And the New York 
Times’ Vincent Canby, said, “I challenge 
even the most indulgent fans to give a 
coherent translation of what passes for an 
explanation at the end. The movie’s meta- 
physics, bogus anyway, are not helped by 
the appearance of a creature that looks as 
if it had been stolen from a Chinese New 
Year’s parade.” 

A source said several Disney employees 
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The WATCHER IN THE WOODS 


Promotional flyer for “Watcher.” 


are currently submitting ideas to the pro- 
ducer “although they’re not necessarily as- 
signed,” to do so. Producer Miller said the 
same team that wrote the original screen- 
play will work the rewrite. He expects the 
film to “hopefully” be in the theaters by 
October of this year after the ending is re- 
shot. 

After the unsuccessful two weeks in 
New York, Disney decided to screen the 
film for some exhibitors, “after we made 
some necessary repairs,” said distribution 
head Ludwig. When asked what differ- 
ences there were between the ending the 
distributors saw and what New York critics 
and moviegoers witnessed, Ludwig said, 
“One didn’t work and the other didn’t 
work.” 

The exhibitors’ reaction, according to 
Miller and Ludwig, ran concurrent with 
what they’d been hearing all along; the 
movie was good but the ending fell flat. 

Ludwig said, “They felt like someone 
pulled the plug. Nobody said they wouldn't 
touch it, but they got the feeling they 
wouldn’t get good results. 

“But we're the type of company that will 
face up to the facts. It'd be more embar- 
rassing if we went out and fell on our kees- 
ters. So we’re going for a brand new one. 

“When Ron came to me and said, ‘Irving, 
we've got to withdraw the picture,’ I 
winced. But I feel we can better the pic- 
ture.” 

Miller said, “Rather than take a $7 mil- 
lion negative (loss), we withdrew it and 
started work on a new ending.” 0 
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Can the Sagging Kiddie Studio Recoup? 


A_ Disney Ending You Won't See 


By JOHN HUDDY 
Heral¢ _ vertainment Editor 

You may have seen the poster at left 
advertising Walt Disney's The Watch- 
er in the Woods. But you won't be see- 
ing the film next week in South Flori- 
da theaters. 

The ending just didn’t work during 
the film's aborted 15-day run in New 
York, the critics hated the sudden, jar- 
ring conclusion, and some moviegoers 
walked out of the theater angry and 
confused. 

And so Disney producers did the un- 
thinkable last week in an unexpected 
decision that startled even jaded Holly- 
wood producers and infuriated theater 
owners, who by now should be getting 
used to unusual news from Disney. De- 
spite having told us that Watcher was 
the best live action Disney film to be 
made in years, producers suddenly 
withdrew the $7.1-million film from 
the marketplace to re-do the ending. 
Movies are commonly delayed, 
ishelved, edited and re-edited, but rare- 
ly after a two-week run in New York 
cand seldom this close to the beginning 
‘of summer. 


IN ANOTHER era, studio heads 
might roll after such a debacle; but not 
this time. The Disney studio, attempt- 
ing to shed its for-kiddies-only reputa- 
tion, is in a wobbly state of transition 
and The Watcher in the Woods pull- 
back is one more attempt to reach the 
mythical Big Audience. 

Cast members appearing in the 
would-be thriller will be reassembied 
for the new ending, announced the un- 
flappable Ron Miller, the film's execu- 
tive producer, who also happens to be 
head of the studio. That caused even 
Disney's competitors to shudder: The 
month of June is considered one of the 
two most lucrative pericds of the year, 
the other being December. Instead of a 
fresh, suspenseful thriller with Bette 
Davis, Carroll Baker and Lynn Holly- 
Johnson, Disney is férced to drag out 


the 16-year-old Mary Poppins to fill 
the vacated booking slot. At Disney, it 
will be a long hot summer — Watcher 
won't be ready until October. 


“DISNEY USED to be the most bor- 
ing studio out here,” cracked a produc- 
er across town on the Paramount lot. 
“That's not so anymore. You don’t 
know what they're going to do at Dis- 
ney next.” 

Indeed. Times they are a changing 
at the fabled Burbank studio, where 
the ghosts of Sleeping Beauty, Bambi, 
and Snow White are said to haunt the 
hallways of Disney. The Hollywood 
juggernaut (estimated market value: 
more than $3 billion), is in the throes 
of a remarkable transition, one that 
may continue through the first half of 
the 1980s, according to Disney produc- 
ers. 

Says Creative Director Tom Wilhite: 
“What we're emphasizing much more 
is that we are getting away from pro- 
ducing just entertainment for children. 
That is not what Disney has represent- 
ed through the years. We have always 
offered fantasy, adventure, escape and 
comedy — experiences on the screen 
you can't get in the real world. We tell 
young writers and filmmakers — and 
we're going after the best — that you 
can do a lot in the Disney framework, 
more than most people realize.” 


DISNEY, SAYS Wilhite is now “‘ac- 
tively and aggressively" seeking out 
the mainstream filmmaker. Since De- 
cember, the studio has released three 
PG films (The Black Hole. Midnight 
Madness and The Watcher In The 
Woods), All of its previous films had 
been (s-rated. Disney is also now co-fi- 
nancing the film version of Popeye 
(starring Robin Williams of Mork 
fame in the title role), in a joint ven- 
ture with Paramount Pictures — the 
first such deal in Disney history. Dis- 
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A Happy Ending for Disney? 
> Gets a New Look | 
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ney officials recently announced 
that Walt Disney Productions will 
underwrite Never Cry Wolf, the 
first film by the independent direc- 
tor-producer Carroll Ballard since 
his. acclaimed The Black Stallion. 
The company has never agreed to 
such an outside-producer relation- 
ship before. 

As for the unfortunate plight of 
the ending-less The Watcher in the 
Woods, nobody at Disney seems 
terribly alarmed or even embar- 
rassed. “These things are bound to 
happen,” says Bill Latham of the 
studio. “The important point is, we 
have a good movie and we’re going 
to protect it by fixing an ending 
that we suspected didn’t work all 
along. People who saw the film felt 
it) wasn’t explained properly. We 
were locked into the New York 
opening...” 


/NO, NOBODY at Disney seems 
terribly upset by the Watcher fias- 
co, however excited the rest of the 
movie industry may appear to be. 
On paper, this has been a very good 
year for the Disney studios, Wall 
Street entertainment analysts re- 
port. The Black Hole recently 
passed the $40-million mark in 
réntals, and if that is far short of 
the box-office grosses of say, Star 
Wars or Jaws, it is an important be- 
ginning towards recapturing the 
mass audience. 

‘Besides, say Disney-watchers, 
you should have been at Disney six 
months ago, when for a few har- 
rowing weeks it appeared the very 
Walls might cave in. In the execu- 
tive offices of studio chief Miller, a 
hpavily-masculine suite where 
painted scenes of western art line 
the walls, Disney producers still re- 
call the chaos of last November, 
when the famous Disney film divi- 
sion seemed caught in a dangerous 
tailspin. 

‘In the company’s 1979 fiscal 
year, movie profits plunged by 11 
per cent. Domestic film rentals fell 
even further, by 28 per cent to a 
five-year low of under $50 million. 
(By comparison, a single hit the cal- 
iber of Smokey and the Bandit 
grossed more than $200 million.) 


} CLEARLY DISNEY was losing 
its grip on the movie marketplace, 
after years as a Hollywood power. 
* 1978, Disney, far behind Para- 

ount, Columbia, 20th Century-Fox 

d Universal, captured only 6 per 
cent of the American-Canadian film 
audience. But by last September, 
after a string of vapid, brainless 
idw-budget flops, Disney’s cut of 
the pie dropped to a puny 4 per 
cent. The critics moved in for the 
kill. 

' “Everyone is very confused over 
there,” animation whiz Ralph Bak- 
shi (Lord of the Rings, The Wizards, 
Fritz the Cat) said recently. “They 
ledk at Walt’s success as something 
to copy., But I look at his films and 


Ron Miller 


... new directions 


say, ‘Jesus, that’s wonderful stuff 
— for Walt.’ At Disney, they havea 
very big problem — their creativity 
is locked to the creativity of a dead 
man, Walt Disney. They have. a 
problem in a film and they sit 
around and say, ‘Gee, now what 
would Walt have done in this situa- 
tion?’ What the fools don’t under- 
stand is that the greatness of Disney 
was that he was an innovator. Dis- 
ney would have done Star Wars be- 
fore anyone else. Disney would 
have done the first X-rated cartoon. 
Don’t put it past him, if he were 
alive, he would have.” 

DISNEY PRODUCERS respond 
by saying the studio has an image, 
and a responsibility to family audi- 
ences. Disney executives argue that 
they can produce exciting film fare 
without resorting to X-rated enter- 
tainment. “Disney is an unusual 
company in that there is a brand 
name at work, unlike what you 
have at Paramount or Columbia,” 
says Wilhite. ‘But there's still plen- 
ty of films to do, we're not that 
confined. And we now realize that 
it’s not a G-rated world anymore.” 

Wilhite and his Disney co-work- 
ers insist that moribund Disney en- 
tertainment is a thing of the past, 
along with the stubborn use of hack 
directors, bland, antiseptic scripts 
and no-name but obedient produc- 
ers. It will take time to turn the 
company around, concedes Wilhite 
of Disney, but that revitalization is 
even now taking place. 

First quarter earnings are up 47 
per cent after last year’s dismal 
showing. The Black Hole will be the 
most profitable film in Disney's his- 
tory, if not quite a blockbuster on 

~ the order of The Empire Strikes 
Back. 
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Robert Altman 
... directing for Disney 


Mrs. Miller, M.A.S.H. and Nashville) 
is directing Popeye, now in produc- 
tion on the island of Malta. The pro- 
ducer is Robert Evans, who gave us 
The Godfather, Love Story, China- 
town and The Marathon Man. 

But what about the kids? Is Dis- 
ney about to abandon the little peo- 
ple, the very group that helped 
build the studio into a moviemaking 
powerhouse? 

Top-level Disney officials insist 
this will not happen. ‘We're simply 
broadening our base,” says Wilhite, 
noting that for every seven custom- 
ers who saw The Black Hole, only 
one was under age 12. ‘‘We'll make 
films for children, and for young 
adults.” 


Until 1981, with the exception of 
The Watcher in the Woods and a 
possible big Christmas movie, Dis- 
ney will offer mostly retreads of its 
earlier films. Then Popeye ambles 
into theaters, to be followed by an- 
other high-priced Disney-Para- 
mount joint effort, Dragon Slayer. 
The Carroll Ballard drama, Never 
Cry Wolf, will be released in the 
summer of 1981, according to pres- 
ent plans. And the recently an- 
nounced Splashdown or Bust, a 
comedy by Neal Israel, an inde- 
pendent filmmaker who produced 
Tunnelvision and Americathon, is 
expected to be available sometime 
in 1981. 

That's when the moviegoing pub- 
lic will answer the question every- 
one seems to be asking these days 
in Hollywood: Is there really a New 
Walt Disney Studios, a company ca- 


‘pable of producing provocative en- 


tertainment, films with bite and 
substance. Or are we in for more 
lovable Volkswagens, bedknobs, 
broomsticks and not-so-frightening 
escapades atop witch mountains? 
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Homogenized horror in Disney’s ‘Watcher’ 


By BILL COSFORD 
Herald Movie Writer 

Watcher in the Woods is Disney's 
supernatural thriller, and the re- 
sults are predictable. Jamie Lee 
Curtis meets Goofy, is what it is, 
with Lynn-Holly Johnson (Ice Cas- 
tles) in the Curtis role and Bette 
Davis as the lurking presence. 
Watcher in the Woods, students of 
Hollywood arcana will recall, was 
itself recalled last year, after play- 
ing a few days in the bigger cities. 
It got bad reviews, was withdrawn 
for meddling and is now among us, 
presumably in better shape. 

The movie probably is better, in 
that it has a beginning, a middle and 
an end, is shot with the proper at- 
mospherics and makes at least a bit 
of sense. But it's not a grownup 
movie. 

It hurts to say this about a Disney 
film, because the studio obviously is 
trying. It wants to make PG mov- 
ies, it really does. It wants to make 
them because the market for G 
movies has shrunk faster than Plu- 
to's dinner, but Hollywood motives 
are cynical by definition, and 
there's no sense carping about them 
now. 

The problem for Disney is that its 
heart isn’t in it — in The Black 
Hole, it did a PG-rated Star Wars 
spin-off, but it was really a G-film, 
and it had no edge — the robots 
were adorable, and that was about 
it. With The Watcher in the Woods, 
the studio has done a PG-rated 
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Lynn-Holly Johnson, Bette Davis and Kyle Richards are vic- 


tims of mysterious occurrences. 


scare film, and its best efforts still 
produce no edge. 

The Watcher in the Woods is a 
G-movie in PG clothing, full of mild 
scares and dialogue aimed ever-so- 
carefully at the 6-year-old, who 
over the course of 90 minutes must 
understand precisely what is going 
on, lest everyone take the proverbi- 
al box-office bath. 

The lasting impression of Watch- 
er is that Johnson, who is the star 
despite the presence of Davis (top- 
billed in a supporting role) and Car- 
roll Baker and David McCallum, 
plays Nancy Drew about as well as 


‘ 


she can be played. Since Watcher 
was filmed, however, Johnson has 
gone on to play a teenage sexpot in 
a supporting role opposite 007 in 
For Your Eyes Only, so wholesome- 
ness is probably out for the count 
for this gal. Sad news all around. 

In The Watcher in the Woods, 
Johnson plays the teenage daughter 
of a handsome couple (Baker and 
McCallum) who come to rent a 
mysterious old mansion in England. 
The rent is relatively low, and 
there's a reason: The old boot who 
owns the place (Davis) is full of 
mystery and tragedy, having lost a 


Movie Review 


The Watcher in the Woods 
(PG) *1/2 


creeoirs CAST 
Director: John Hough Bette Davis 
Music: Stanley Myers Lynn-Holly Johnson 


Carroll Baker 
David McCallum 
Kyle Richards 


Cinematoprapher:. Alan Hume 
Screenwriters: Brian Clemens 
Harry Spalding, 

Rosemary Anne Sisson 

Based on the novel by 
Florence Engel Randal! 


A Buena Viste Distribution Co. Inc. release 


No controversial or offensive material 


At the Omni, Triple Gables, Campbell Square, 
Concord, Movies at the Falls, Movies of Kendall, 
Movies at Pompano, Sheridan, Coral Springs 
Mail, Lakes 6, Movies at Plantation. 


#*a Excellent #** Good 
we Fair Poor Zero: Worthless 


teenage daughter of her own 30 
years before, and tolerates the pres- 
ence, in the nearby woods, of 
ghosts and derelicts and who- 
knows-what-all. 

Actually, Johnson's character 
knows exactly what all. The script 
calls for her to accept the presence 
of supernatural influences without 
@ pause, so that she is muttering 
Strange imprecations before the 
film is 20 minutes old. Any sensible 
parent would have packed the 
daughter off to a halfway house by 
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enough, early on, and leave Johnson 
and her little sister (Kyle Richards) 
to solve the mysteries of the heath. 

Though much of The Watcher in 
the Woods has the sheen of a 
“Wonderful World of Disney” tele- 
vision episode, there are times 
when we sense the studio's desper- 
ation. Johnson becomes at least the | 
10th heroine so far this year to be- | 
come the victim of the cat-from- | 
the-dark trick, in which a live cat 
(black, which is standard) is thrown 
from offscreen, with accompanying 
soundtrack screech, onto the plucky 
actress. The cat toss in Watcher is | 
cruder than most obviously 
thrown and obviously, by the look 
we get of the animal's face, about at 
menacing as the newborn, much- 
maligned Dumbo. These, apparent- 
ly, are sea days at Disney. 
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Homogenized horror in Disney’s ‘Watcher’ 


By BILL COSFORD 
Herald Movie Writer 

Watcher in the Woods is Disney's 
supernatural thriller, and the re- 
sults are predictable. Jamie Lee 
Curtis meets Goofy, is what it is, 
with Lynn-Holly Johnson (Ice Cas- 
tles) in the Curtis role and Bette 
Davis as the lurking presence. 
Watcher in the Woods, students of 
Hollywood arcana will recall, was 
itself recalled last year, after play- 
ing a few days in the bigger cities. 
It got bad reviews, was withdrawn 
for meddling and is now among us, 
presumably in better shape. 

The movie probably is better, in 
that it has a beginning, a middle and 
an end, is shot with the proper at- 
mospherics and makes at least a bit 
of sense. But it’s not a grownup 
movie. 

It hurts to say this about a Disney 
film, because the studio obviously is 
trying. It wants to make PG mov- 
ies, it really does. It wants to make 
them because the market for G 
movies has shrunk faster than Plu- 
to's dinner, but Hollywood motives 
are cynical by definition, and 
there’s no sense carping about them 
now. 

The problem for Disney is that its 
heart isn't in it — in The Black 
Hole, it did a PG-rated Star Wars 
spin-off, but it was really a G-film, 
and it had no edge — the robots 
were adorable, and that was about 
it. With The Watcher in the Woods, 
the studio has done a PG-rated 
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scare film, and its best efforts still 
produce no edge. 

The Watcher in the Woods is a 
G-movie in PG clothing, full of mild 
scares and dialogue aimed ever-so- 
carefully at the 6-year-old, who 
over the course of 90 minutes must 
understand precisely what is going 
on, lest everyone take the proverbi- 
al box-office bath. 

The lasting impression of Watch- 
er is that Johnson, who is the star 
despite the presence of Davis (top- 
billed in a supporting role) and Car- 
roll Baker and David McCallum, 
plays Nancy Drew about as well as 


she can be played. Since Watcher 
was filmed, however, Johnson has 
gone on to play a teenage sexpot in 
a supporting role opposite 007 in 
For Your Eyes Only, so wholesome- 
ness is probably out for the count 
for this gal. Sad news all around. 

In The Watcher in the Woods, 
Johnson plays the teenage daughter 


. of a handsome couple (Baker and 


McCallum) who come to rent a 
mysterious old mansion in England. 
The rent is relatively low, and 
there's a reason: The old boot who 
owns the place (Davis) is full of 
mystery and tragedy, having lost a 
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teenage daughter of her own 30 
years before, and tolerates the pres- 
ence, in the nearby woods, of 
ghosts and derelicts and who- 
knows-what-all. 

Actually, Johnson's character 
knows exactly what all. The script 
calls for her to accept the presence 
of supernatural influences without 
a pause, so that she is muttering 
strange imprecations before the 
film is 20 minutes old. Any sensible 
parent would have packed the 
daughter off to a halfway house by 
midfilm, but not Baker or McCal- 
lum. They 


disappear, handily 
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enough, early on, and leave Johnson 
and her little sister (Kyle Richards) 
to solve the mysteries of the heath. 

Though much of The Watcher in 
the Woods has the sheen of a 
“Wonderful World of Disney” tele- 
vision episode, there are times 
when we sense the studio’s desper- 
ation. Johnson becomes at least the 
10th heroine so far this year to be- 
come the victim of the cat-from- 
the-dark trick, in which a live cat 
(black, which is standard) is thrown 
from offscreen, with accompanying 
soundtrack screech, onto the plucky 
actress. The cat toss in Watcher is 
cruder than most obviously 
thrown and obviously, by the look 
we get of the animal's face, about at 
menacing as the newborn, much- 
maligned Dumbo. These, apparent- 
ly, are sad days at pazion a 
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‘Watcher in the Woods’ offers 
thrills without nightmares 


Reviewed by KARIN WINEGAR 
The Minneapolis Star 


“The Watcher in the Woods” is a 
fresh and vigorous combination of 
time-tested thriller elements. 


But this new Walt Disney pro- 
duction will neither bore adults nor 
keep small children from sleeping 
well. 


In classic mystery form, a 
wholesome, artsy American family 
with sensitive children moves into 
a vacant Gothic mansion deep in 
the mist-cloaked woods of the En- 


Haunted 


Bette Davis plays a widow who 
owns a mansion plagued by myste- 
rious occurrences in Walt Disney's 
“The Watcher in the Woods.” 


Advertisement 


glish countryside. The mansion is 
owned by an eerie, black-clad wid- 
ow (Bette Davis) and stalked by 
something that blows the leaves 
around and goes thump in the 
night. 


The widow, Mrs. Aylwood, lost 
her only daughter under unex- 
plained circumstances some 30 
years ago. And she takes an unnat- 
urally keen interest in the two 
girls, Jan Curtis (ice skater Lynn- 
Holly Johnson) and her younger 
sister, Ellie (Kyle Richards). 

With Dad (David McCallum) 
conveniently out of the picture on 
a business trip, Jan and Ellie pur- 
sue the mystery in the woods de- 
spite flapping ravens, snarling 
black cats, runaway horses, malev- 
olent mirrors, blue lights, crum- 
bling medieval chapels and whirl- 
winds. 

Davis is a pleasure to watch—a 
finely tuned actress able to turn 
menace into charm in seconds. And 
Johnson is reminiscent of Hayley 
Mills, an earlier Disney heroine, 
principled, plucky and athletic. 

Fifties sex symbol Carroll Baker 
(gone matronly) surfaces briefly as 
Mom, who, naturally, doesn't be- 


“Jieve all this rot. 


Through all but the last scene, 
the fine sound effects by Jim 
Shields meld with excelient pho- 
tography by Alan Hume to keep 
the viewer spinning through the 
underbrush, riveted by lightning or 
dazzled by a funhouse mirror. 

The film is flawed only by a 
muffled voice in the final scene, 
when “the watcher’ is revealed. 
Director John Hough tries to pack 
too much information and special 
effects into the last three minutes. 
The result, unfortunately, may 
cause confusion for most children 
and many adults. 

But in a film year clogged with 
gore from ‘Wolfen,” “The Howl- 
ing” and “American Werewolf in 
London,” it's a relief to watch a 
mystery that doesn’t have you 
looking under your bed and sleep- 
ing with the light on for months 
afterward. 


Advertisement 


“Watcher in 
the Woods” tok 
Director..... 
Producer 
Screenplay. . - Brian Clemens, 
Harry Spalding and Rosemary Anne Sisson 
Novel/Story by..... Florence Engel Randall 
Dir. of Photography ..» Alan Hume 
Music by ....... . Stanley Myers 
Special effects by . ++» John Richardson 
Mrs. Aylwood.........6. +0005 Bette Davis 
Helen Curtis « Carroll Baker 
Pau! Curtis. ... David McCallum 
Jan Curtis Lynn-Holly Johnson 
Ellie Curtis. . . - Kyle Richards 


Buena Vista Distribution Co. Inc, distributes 
“The Watcher in the Woods,” a Walt Disney 
Productions film rated PG, now showing at 
Eden Prairie, Apache, Burnsville, Anoka, 
Yorktown and Wayzata theaters in 
Minneapolis and the Orpheum Theater in St. 
Paul, 
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Diane Lane, the 

13-year-old star 
of A Little Romance, 
seems to have a great 
deal of poise for her 
age. How long has £7 
she been acting? ) 


Diane, whose next 
film is A Watcher 
In The Woods, recalls 
that she was forced to 
become poised at age 65 
when she was appear- bs 

ing in the Greek tradtany Medea. “T was one of 
Medea’s children and was supposed to be dead 
in this man’s arms,” she laughed. “I was trying 
to be limp and all of a sudden, I got to go and I 
can’t hold it in. So I pee.all over him in front of 
the audience. Oh, I -hid my face. Go to the 
bathroom first is what I learned.” Diane; inci- 
dentally, just turned down a part which calls 
for her to disrobe. “It’s too soon for that,” she 
shrugs. 


What you see might not be what critics see 


Some movies change after first showing 


By FRED YAGER 
Associated Press Writer 


NEW YORK (AP) — It’s Saturday 
night at the movies and you've just 
left your favorite theater wondering 
why the picture you saw got those 
terrible reviews 

After all, it wasn't really that bad 
You might even wonder if you and the 
critics saw the same film 

As it turns out, there is a possibility 
the movie you watched wasn’t the 
same film the critics reviewed. Crit- 

_ ics often see movies weeks before 
they are released, and many times 
before they are completed 

The most recent example is Stanley 


Kubrick's epic horror film, The Shin- . 


ing, starring Jack Nicholson and 
based on Stephen King’s best-seller. 

The version the critics saw, and 
which many panned as “‘boring, slow 
moving and too long,” was not the 
version shown in the theaters. 

“I deleted a brief epilogue scene,’ 
explained Kubrick in a statement 
“The deleted scene is between Shelly 
Duvall and Barry Nelson and took 
place in a hospital after the main ac- 
tion in the film had just concluded. 

“After several screenings in Lon- 
don the day before the film opened in 
New York and Los Angeles,” Kubrick 
said, “I was able to see for the first 
time the fantastic pitch of excitement 
the audience had reached at the cli- 
max of the film. I decided to remove a 
few unessential minutes. It had not 
been possible to change all the New 
York or Los Angeles prints before the 
opening.”’ 

Confirming the change, a publicist 
for Warner Communications said Ku- 
brick had an editor fly in from Lon- 
don to do some last-minute cutting be- 
tween the critics’ screening 


Wednesday, May 21, and the opening 
on Friday, May 23 

Walt Disney's thriller Watcher in 
the Woods, starring Bette Davis, re- 
cently premiered in New York te 
mostly unfavorable reviews. It was 
quickly yanked from the theater and 
removed from distribution 

A publicist for the film said 
Watcher in the Woods would be re- 
leased later this year with a different 
ending, and critics will be given an- 
other chance to review it 

According to a spokeswoman for 
Disney, an entire sequence of expen- 
sive special effects was not complet- 
ed in time for the New York 
premiere 

Another recent example of critics 
seeing one film and the public an- 
other was Universal’s Where the Buf- 
faio Roam, based on life of Gonzo- 
journalist Hunter S. Thompson 

Director Art Linson decided two 
weeks before the opening to tack on a 
new ending. He even rushed televi- 
sion’s Saturday Night Live star Bill 
Murray from New York to California 
to shoot the new final scenes, which 
he hoped would provide a more solid 
conclusion. 

Last year Slow Dancing in the Big 
City starring Paul Sorvino was re- 
edited after the opening. The new ver- 
sion included about 10 minutes of foot- 
age toward the beginning that added 
to the development of the main char- 
acter, a New York newspaperman 
According to one source, the change 
was prompted by bac reviews. 

One of the most controversial films 
released with two endings was Fran- 
cis Coppola's Acopalypse Now. The 
Vietnam War drama had one ending 
in 70 millimeter and another in 35, 
with the 35 mm version including a 


Disney’s ‘Watcher in the Woods”’ was recently yanked from 

distribution when it received unfavorable reviews. The movie, 

starring Bette Davis and Lynn-Holly Johnson, will be revised 
and reviewers will get another shot at it. 


colorful explosion sequence as back- 
ground for the final credits 


A spokesman for Paramount 
which released two versions of the hit 
film Saturday Night Fever said 
changing a picture after it opens is 
rare. But, he conceded it does hap 
pen, and usually because the director 
had not finished the film far enough 
ahead of release to judge audience 
reaction in special screenings 


As for the two versions of Saturday 
Night Fever, Paramount decided it 
wanted to re-release the R-rated pic- 
ture with a PG rating for some of the 
younger John Travolta fans. 


“The most serious problem is the 


gap between what the critic says and 
what the public sees and often does 
not Know why,” said William Wolf, a 
critic for Cue magazine for 16 years 
now writing film commentary for 
New York magazine. 


“Although I've never re-written a! 
review,” added Wolf, ‘I have revised 
some capsule reviews to warn the 
public that a film has been shortened 
or cul, or is now only available in the 
dubbed version 


“In any event, the public ‘has to be 
informed as to what's happened,” 


said Wolf. ‘I think critics should go 
back and see a movie again to see if it 
makes a difference. Very often it 
doesn’t.” 


Ee 


‘Watcher’ will scare 
very young, very few 


The Watcher ia the Woods, the 
latest Disney offering, wastes a 
beautiful setting and talented cast 
that features Bette Davis. Full of 
fearful silliness, it will spook the 
very young and bore everyone else. 
Rated PG. Elkton Cinema, Boule- 
vard, Midway Palace I. 


By VINCENT CANBY 


New York Times Service 


NEW YORK — “The Watcher in 
the Woods,” the new Walt Disney 
film, is a haunted-landscape movie 
in at least two ways. 

The story is about a patch of 
beautiful English countryside, 
where, 30 years before, a teen-age 
girl disappeared in a bolt of light- 
ning while playing with three 
friends. When the film begins, the 
newly installed inhabitants of -the 
manor house note such odd occur- 
rences as mirrors that don’t reflect, 
mysterious lights in the bottom of 
the pond and, on several occasions, 
a ghostly image of a blindfolded 
girl. These things qualify ‘‘The 
Watcher in the Woods”’ as a 
haunted-landscape movie in the 
conventional sense. 

In addition, the stars of the film 
are Bette Davis, who plays the 
apparently batty mother of the 
long-lost girl, and Carroll Baker, 
who plays the mother of the new 
family in the manor house. Watch- 
ing these two fine actresses as they 
wrestle with such lines as “Where 
are you going?” or ‘You must be 
crazy!” or “What have you done?” 
is to be reminded of talents that so 
long ago lit up movies like ‘All 
About Eve” and “Baby Doll.” The 
talents are still there, but it’s as if 
they'd been placed under a spell of 
‘fearful silliness. 

Miss Davis and Miss Baker 


receive top billing, but the film is 
pe rimarily concerned with Miss 
ker’s two daughters, the. pretty 
Jan Curtis (Lynn-Holly Sebanes) 
and her little sister Ellie (Kyle 
Richards), whom the film's ‘super- 
natural “‘presence’’ attempts to 
contact during the film. 

“The Watcher in the Woods,” 
which was directed by John Hough 
(" ‘Escape to Witch Mountain,”’ 

“Dirty Mary, Crazy Larry”) and is 


based on a novel by Florence Engel 
Randall, is a peculiar sort of Disney 
movie in that it’s likely to seare the 
daylights out of the vere. young 
while reducing their usually sober- 
sided elders to unfortunate giggles. 
The audience in-between may well 
enjoy the standard spook-movie 
effects, but I challenge even the 
most indulgent fan to give a coher- 
ent translation of what passes for 
an explanation at the end. The 
movie's metaphysics, bogus any- 
way, are not helped by the appear- 
ance of a creature that looks as if it 
had been stolen from a Chinese 
New Year's parade. 


Miss Davis brings vigor and 
authority to a role that.doesn’t 
exist. Miss Baker acts as if she 
hoped this were really something 
serious, say a television sitcom, 
Kiger of the failed foolishness it 

Also in the cast are David 
McCallum, who plays Miss Baker's 
husband and is often off the screen, 
and Ian Bannen, who plays.a.mean- 
tempered neighbor who liv@s in the 
next manor house down the lane. 
The young actors are not Raey 
appealing. 


The woods, the lawns, the fields 
and the houses are, however, splen- 
did. 
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Latest Disney effort something of a surprise 


By Richard Labonté 
Citizen staff writer 

In order to appreciate 
its many good qualities, 
belief must be suspended 
with The Watcher in the 
Wood on three counts. 

First, several of the per- 
formances are abominable 

Secondly, there is an 
énding to the story which 
surpasses absurdity 


Thirdly and most dif- 
ficult to overcome — there 
is the fact that this is a 
Disney film, but one 


More eroticism than 
ten adult films 

A probing study of 
sensuality and 
love! 
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unlike other Disney 
film. 

That fact is what caused 
the horror-suspense story 
to be shelved a year ago 
after just one week’s show- 
ing at one theatre in New 
York: response was under- 
whelming to the lack of 
cute kids, cuddly animals, 
cartoon fauna or even con- 
temporary social study 

Little people and their 
parents did not expect a 
well-tuned (ending except- 
ed) psychological suspense 
fantasy, geared to the 14- 


any 


I8YRS) 
adults 


Movie review 


The Watcher in the 
Woods Rideau 


year-old audience but de- 
finitely more mature than 
most of the horror films to 
be seen these days. 

The Watcher in the 
Woods is good enough to 
chill the susceptible spine 
without dependence on 
mutilation, perversion, 
loud-sound shock and 
wide-screen suffering. It 
will get youngsters to 
shriek, and sometimes gig- 
gle-shriek, without drench- 
ing them in the gore and 
blood which are so much a 
part of current horror mo- 


Rural 


y | 


vies. 

Its story is simple: 
mother (Carroll Baker), 
father (David McCallum), 
older sister Jan (Lynn- 
Holly Johnson) and young- 
er sister Ellie (Kyle Ri- 
chards) move into a 
crumbling mansion in the 
British downs; settled into 
the cottage next door is 
the manse’s owner (Bette 
Davis), who left home the 
day her daughter dis- 
appeared mysteriously. 

It takes mere moments 
before Davis, her face 
shrunk by age to little but 
cheekbones and wonderful 
eyes, knows that Jan 
knows something about 
her daughter, gone these 
30 years. 


romance 


And by the next day, 
Jan is seeing the missing 
lass’s face in mirrors while 
her sister is hearing her 
voice. 

And later in the week, 
Jan a determined and 
plucky heroine, in this way 
at least cast from a Disney 
mold — has tracked down 
the three adults present 
when daughter Karen dis- 
appeared on a dark and 
stormy night of the moon's 
eclipse, learned the story 
of the childish ritual which 
resulted in her passage 
into another dimension and 
solved the mystery of the 
odd light flitting through 
the woods. 

That's when the ludi- 
crous ending comes in; but 
up to the last few minutes, 
when a scientific rationali- 
zation is conjured up to 
explain away what seemed 
to be supernatural terrors, 


The Watcher in the Woods 
Stands as a taut bit of 
edge-of-seat work for the 
younger set — and not 
likely to bore older folks. 

There is the problem of 
the performances: Bette 
Davis is nothing but aura, 
and even that’s faded; the 
mother portrayed by 1950s 
sexpot Carroll Baker 
(Baby Doll was among her 
best work, Andy Warhol’s 
Bad wasn’t) might as well 
have been played by a 
mannequin; and as Ellie 
the younger daughter, 
Kyle Richards gives dim- 
ples and braces a bad 
name. 

It’s to director John 
Hough’s credit that, 
against the odds of a sus- 
picious audience, a suspect 
ending and that sorry act- 
ing, The Watcher in the 
Woods is as_ interesting 
and skilled as it is. 


Carroll Baker, Bette Davis and Lynn-Holly 
Johnson in ‘Watcher in the Woods’ 


Sometimes Critics, Viewers Don’t See Same Film 


NEW YORK (AP) — It’s Saturday night at 
the movies and you've just left your favorite 
theater wondering why the picture you saw got 
those terrible reviews, 

After all, it wasn’t really that bad. You 
might even wonder if you and the critics saw 
the same film. 

As it turns out, there is a possiblity the 
movie you watched wasn’t the same film the 
critics reviewed. Critics often see movies weeks 
before they are released, and many times before 
they are completed. 

The most recent example is Stanley Ku- 
brick’s epic horror film, “The Shining,” starring 
Jack Nicholson and based on Stephen King’s 
best seller. 

The version the critics saw, and which many 
panned as “boring, slow moving and too long,” 
was not the version shown in the theaters. 

“I deleted a brief epilogue scene,” explained 
Kubrick in a statement. “The deleted scene is 
between Shelly Duvall and Barry Nelson and 
took place in a hospital after the main action in 
the film had just concluded. 

“After several screenings in London the day 
before the film opened in New York and Los 
Angeles,” Kubrick said, “I was able to see for 
the first time the fantastic pitch of excitement 
the audience had reached at the climax of the 
film. I decided to remove a few unessential 
minutes. It had not been possible to change all 
the New York or Los Angeles prints before the 
opening.” 


Confirming the change, a publicist for War- 
ner Communications said Kubrick had an editor 
fly in from London to do some last-minute cut- 
ting between the critics’ screening May 21 and 
the opening May 23. 

Walt Disney’s thriller “Watcher in the 
Woods,” starring Bette Davis, recently 
premiered in New York to mostly unfavorable 
reviews. It was quickly yanked from the theater 
and removed from distribution. 

A publicist for the film said “Watcher in the 
Woods” would be released later this year with a 
different ending, and critics will be given anoth- 
er chance to review it. 

According to a spokesman for Disney, an en- 
tire sequence of expensive special effects was 
not completed in time for the New York pre- 
miere. 

Another recent example of critics seeing one 
film and the public another was Universal’s 
“Where the Buffalo Ryam,” based on life of 
Gonzo-journalist Hunter S. Thompson. 

Director Art Linsoi., decided two weeks be- 
fore the opening to tack on a new ending. He 
even rushed television's “Saturday Night Live” 
star Bill Murray from New York to California to 
shoot the new final scenes, which he hoped 
would provide a more solid conclusion. 

Last year “Slow Dancing in the Big City” 
starring Paul Sorvino was reedited after the 
opening. The new version included about 10 
minutes of footage toward the beginning that 
added to the development of the main character, 


a New York newspapersman. 

One of the most controversial films released 
with two endings was Francis Coppola’s ‘“Apoc- 
alypse Now.” The Vietnam War drama had one 
ending in 70 mm and another in 35, with the 
35mm version including a colorful explosion se- 
quence as background for the final credits. 

A spokesman for Paramount, which released 
two versions of the hit film “Saturday Night 
Fever” said changing a picture after it opens is 
rare. But, he conceded it does happen, and usu- 
ally because the director had not finished the 
film far enough ahead of release to judge audi- 
ence reaction in special screenings. 

As for the two versions of “Saturday Night 
Fever,” Paramount decided it wanted to 
rerelease the R-rated picture with a PG rating 
for some of the younger John Travolta fans. 

“The most serious problem is the gap 
between what the critic says and what the 
public sees and often does not know why,” said 
William Wolf, a critic for Cue magazine for 16 
years now writing film commentary for New 
York magazine. 

“Although I've never rewritten a review,” 
added Wolf. “I have revised some capsule re- 
views to warn the public that a film has been 
shortened or cut, or is now only available in the 
dubbed version. 

“In any event, the public has to be informed 
as to what’s happened,” Wolf said. “I think crit- 
ies should go back and see a movie again to see 
if it makes a difference. Very often it doesn’t.” 


New Disney Image Mystifies Carroll Baker 


By VERNON SCOTT 
HOLLYWOOD (UPI) — Carroll Ba- 


ker, who shocked moviegoers 22 years - 


ago as the nightie-clad, thumb-sucking 
blonde nymphet in “Baby Doll,” is play- 
a ‘ ing a mother in 
a new Disney 
_ movie, “A 
Watcher In The 
Woods.” 
Miss Baker's 
- erotic portrayal 
of the child-wife 
who slept in a 
crib was per- 
haps the most 
controversial 
movie role of 
| the 1950s. “Baby 
Doll” trans- 
formed the ac- 
tress’s infant career in a flash. 

A serious, Actors Studio-trained New 
York performer, Miss Baker came to 
Hollywood to play Rock Hudson and 
Elizabeth Taylor's daughter in “Giant,” 
her first movie. 

Miss Baker accepted the sensuous role 
in “Baby Doll” because it afforded her 
the opportunity to work with director 
Elia Kazan and actors Eli Wallach and 
Karl Malden. 


The startled actress found herself an 


MISS BAKER 


——— ——————————snwCO 


instant national sex symbol. 

“T never thought for a minute it would 
cause so much comment about its eroti- 
cism,” she says, slightly amused. “It was 
the Catholic Legion of Decency’s ban 
that brought on all the furor. 

The 25-year-old blonde beauty be- 
came an instant glamor girl and a sex 
object. She thereafter appeared in “The 
Carpetbaggers,” “Sylvia” and “Station 6 
Sahara.” 


WHILE MISS BAKER enjoyed the 
fame and economic advantage of the 
sex-glamor treatment, her career had 
careened away from her original intent 
after she signed a contract with Warner 
Bros. 

“The studio went out and bought all 
the Erskine Caldwell books to make a se- 
ries of sex bomb pictures for me,” she 
says. “I objected to their plans for me 
and took a suspension for several 
months, refusing to make any more sex- 
oriented pictures. I broke down and 
came back to work when they offered 
me the role of a nun in ‘The Miracle.’ 

“T'll never forget that picture. Five 
minutes after the opening scene the nun 
ran off with Roger Moore for hanky- 
panky in the woods (but not on cam- 
era).” 


“The surprising thing about establish- 
ing a reputation as a loose woman on 


screen is that men expect you to be that 
way in person, Can you imagine what 
happened to my personal life because of 
that image? 


“IT was horrified by the out-and-out 
propositions I'd get. Men were much 
more bold with me than they dared to be 
with other women.” 

Her reputation as a siren resulted in 
her being cast in the ultimate glamor 
role, that of Jean Harlow in “Harlow.” 
The picture failed, and Miss Baker’s ca- 
reer went into decline. 

Career and marital problems (with di- 
rector Jack Garfein) convinced her she 
would be better off working in Europe. 
She settled down in Rome in 1968 with 
daughter Blanche and son Herschel and 
divorced Garfein. 


IT DIDN'T TAKE the Hollywood 
glamor girl long to discover that Ital- 
ians, even more than American audi- 


ences, like their blondes nude and 


naughty. Miss Baker's private and pro- 
fessional life quickly picked up. 

“T had a lot of Italian boyfriends and 
made about 30 Italian movies during the 
eight years I lived in Rome,” she says. 


Today 


’ Presstige Events 


“The pictures were sexually oriented, 
most of them mysteries. It seems | 
played the same part in every one of 
them. My leading man was always Jean 
Sorell. It was as if I was making the 
same movie over and over again. 


“In at least 15 of them I played a 
wealthy American woman who rents an 
Italian villa and is eventually seduced. 
Three of the films had exactly the same 
title, ‘Paranoia.’ The producer made 
them under one title to beat the Italian 
tax collectors. It was really confusing. 


“Now, evidently, my image is finally 
changing. When I reported to Ron Miller 
at Disney for ‘A Watcher In The Woods,’ 
I wore my hair in a bun and a figure-con- 
cealing dress. After all, I was to play a 
mother for Disney. 


“Ron, who had just seen me in ‘The 
World Is Full of Married Men,’ told me 
they wanted a young, glamorous mother. 
They took down my hair and gave me a 
form-fitting dress. 

“Now I'm confused. I don’t know 
whether I’m changing my image or 
Disney’s changing theirs.” 
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Why Are Films 
Burying Names 
Of Big Stars? 


By ED BLANK 
Press Drama Editor 


One of the mysteries of the movie business 
today is the way pictures are packaged and sold. 

Several movies of recent vintage have had the 
high-paid services of great performers, but if 
their names appear in the ads at all, you'd need a 
magnifying glass to know it. 

“Atlantic City” buried such names as Burt 
Lancaster and Susan Sarandon. And to date, their 
faces have never appeared in the artwork. 

The same is true of Lauren Bacall, James 
Garner and Maureen Stapleton in “The Fan,” 
Nicol Williamson, Oliver Reed, Susan George, 
Klaus Kinski and Sterling Hayden in “Venom,” 
and Bette Davis and Carroll Baker in “Watcher 
in the Woods,” to cite just a few. 

Such people may not guarantee success, But to 
have the goods and fail to sell them is dumb. Any 
audience old enough to remember further back 
than the late ’70s is apt to be more enticed by 
names — ergo, the promise of more good work — 
than by an overblown title logo that often 
contains no hint of what a movie’s about. 

A woman sitting near me a few days ago at 
“Watcher in the Woods,” which needs all the help 
it can get, read the opening credits: 

“Bette Davis! Wow! I didn’t know she was 
gonna be in this. Carroll Baker! I haven't seen her 
in years. Hey, this is gonna be good.” 
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Carroll Baker starting over again 


Continued from page G1 
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She lived as a free spirit, working mainly 
to support herself and to keep her perform- 
ing Eatincts alert, eep her perfi 

She adapted to Italy's ice of record- 
tag 0 00086 Boe Ait ano oeape oe 
peace: in recording studios 


“It's much cheaper. That way you don’t 
have to wait for airplanes to pass and so 
on.” 


Others supplied her voice for European 
markets. 


“There are so many regional accents in 
Italy. A Venetian can’t understand a Roman, 
and in Rome they can’t understand a Sicil- 
ian. They get newscasters who have neutral 
accents.” 

Finally Miss Baker settled in North Lon- 
don, where, after four years of togetherness, 
she married British actor Donald Burton in 
March 1982. 

Living in Europe, she says, “I lost contact 
with so many people I knew in New York 
and Hollywood. I still keep in touch with 
Debbie Reynolds,” probably her most loyal 
show biz friend since they worked toge' 
on “How the West Was Won.” 


Miss Baker addresses her autobiography’s 
e- to Garfein and refers to their two 
dren: “I am sorry: Most of my account 
Must seem grossly unfair to you, one-sided, 
which of course it is. But I can only tell this 
story from my point of view ... We must 
also have done some things right — I mean, 
just look at our Blanche and our Herschel.” 
She says she hasn’t heard yet from many 
of the people mentioned in the book. 
“Aside from Jack Garfein and (producer) 


~ happy 
friend of 


Joe Levine, I tried to be very careful about 
what I wrote about others. 

“T've heard from people who were un- 
weren't mentioned. I'm a dear 

ie and Jack Lord, and others 
_ said I should have written more about 

“And I had a phone call from (Hollywood 
Reporter gossip columnist) Radie Harris, 
who denies she called me in Africa as I had 
indicated in the book. I apologized to her for 
any error like that. She also was insulted I 

erred to her as a gossip columnist. 

“Andy Warhol was hurt because there 
was not more on ‘Bad,’ the movie I made for 
him. I tried to apologize. 

“I feel very badly about those things, but 
one has to just keep the story moving along. 
Most of all I'm sorry that the Ralph Jones 
family in Greensburg isn’t even mentioned. 
They took me in for two years after my 
parents broke up, and they were wonderful 
to me. But everything about them was cut 
from the book, which was heartbreaking to 
me. It makes me seem like a terrible 


ingrate. 
“I was only able to go into detail for the 
yas through 1969, and even for that period 

had twice as much material as we needed. 
Most of the material that was cut was about 
my childhood. But as interesting as anyone's 
childhood might be, everyone wants to zet to 
the Hollywood years. I find I do that when 
reading biographies, too. I skip to the meat 
of the book. Then if I'm interested, I go back 
and pick up the rest later.” 

She blames herself for oversights such as 
“Jack of Diamonds,” an American movie 
with George Hamilton, not being mentioned 
and for “Sylvia” being spelled “Silvia” 
throughout the text. 

It was her editor’s idea to list her “10 
dream men.” 


“That was so difficult to do because I 
don’t sit around all day thinking about such 
things. And I didn’t want it all to be actors. I 
wanted different professions.” 

The list includes two actors, Tommy Lee 
Jones (“‘young, rugged, virile and 
streetwise”) and Peter O'Toole (“helplessly 
boyish, yet bold, perhaps even threatening”) 
and such others as conductor Zubin Mehta 
(“exotic and intense”) and F. Lee Bailey 
(“dapper, sophisticated and immaculately 
groomed”) 


Considering the erotic description of Rob- 
ert Mitchum in the book, he's conspicuously 
missing from the list. 

“I thought about including him, but then I 
thought there was enough about him 
already.” 

Lately Miss Baker’s activity in British 
and American productions has increased. 

“Watcher in the Woods,” a Disney thriller 
with Bette Davis, failed, but others are due, 
including Bob Fosse’s “STAR 80,” which is 
about the late Dorothy Stratten, and “Red 
Monarch,” which she calls “a kind of black 
comedy based on several short stories about 
Stalin,” with Colin Blakely as Stalin. 

“Seven weeks ago I did ‘The Secret Diary 
of Sigmund Freud’ with Bud Cort, Carol 
Kane, Dick Shawn, Klaus Kinski and Marisa 
Berenson, and I also did a light romantic 
comedy for the BBC called ‘Sharing Time.’” 

She says she isn’t familiar with “The 
Flight of the Spruce Goose,” a movie Polish 
director Lewis J. Majewski hopes to shoot 
here next spring. He has letters of agree- 
ment from Blanche Baker, Maureen Staple- 
ton and Peter Firth, and hopes to persuade 
Miss Baker to play Blanche’s mother. 


“Td be thrilled to play in it. Maybe he has 
contacted my agent. I haven’t had a chance 
to check.” 


Moses” in 1965. 


Inescapably, she remains identified with 
the role that made her a household name. 

“I had a retrospective in San Francisco a 
couple of years ago. The audience was very 
attentive and kind when they showed things 
like ‘How the West Was Won’ and ‘Bridge to 
the Sun,’ which I thought a lovely movie. But 
they went totally mad when things like ‘The 
Carpetbaggers’ and ‘Sylvia’ and ‘Baby Doll’ 
came on.” 

The character Baby Doll is 
image with which she has hai 
peace. 

“That stupid little thumb-sucking brat is 


rt of an 
to make 


Carroll Baker starred with Robert Mitchum in “Mister 


alive and well and seething still in the 
imagination of more than a generation of 
moviegoers. Oh, no thanks to me. For more 
than 25 years I have devoted myself to her 
destruction. And I've grown so weary of the 
struggle that my once maniacal resolve to 
eliminate her has gradually faded to a 
rather impotent wish. 

“But having thoroughly probed the soft 
spots of the baby doll within me, | will never 
again permit myself to be treated like a toy, 
Finally, finally, this Baby Doll has found her 
way toward growing up.” 


(Ed Blank is Press drama editor.) 


Entertainme 


Bette Davis, shown here in a 1977 photo, looks considerably more 
formidable in “The Watcher in the Woods.” 
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Walt Disney Productions, long a pi- 
oneer in family entertainment, now finds 
itself in the unenviable position of mak- 
ing films that imitate rather than inno- 
vate. Last December's “The Black Hole” 
represented the studio’s belated effort to 
join the space-fantasy bandwagon. Now 
arrives “The Watcher in the Woods,” a 
rather thin variation on the all-too-fa- 
miliar supernatural formula that “The 
Amityville Horror” and “The Changel- 
ing” milked dry. 

The PG-rated thriller, which stars 
Bette Davis, Lynn-Holly Johnson (of “Ice 
Castles”), David McCallum, Carroll Bak- 
er, and Kyle Richards, is heavy on atmo- 
sphere and light on plausibility. An 
American couple and their two daugh- 
ters, Jan and Ellie (Johnson and Rich- 
ards), rent an old English mansion from 
a recluse named Mrs. Aylwood (Davis), 
only to become embroiled in a mystery 
that has haunted the community for 
decades. 

Jan and Ellie have barely unpacked 
their bags when the occult occurrences 
begin. Jan looks in a mirror and sees the 
image of a blindfolded girl. Windows 
crack at her touch. Ellie and Jan hear 
strange singing when they walk in the 
woods. And always, a phantom watches 
from the wings. 

Jan decides to play sleuth and soon 
learns that 30 years ago, Mrs. Aylwood's 
daughter, Karen, disappeared one stor- 
my night during a strange initiation rite 
at the local wayside chapel. Believing 
that she can somehow untangle the 


_ lacks originality 


thréads that pull her into the past, Jan 
sets out to re-create the events of that 
chilling eve. , 

When the payoff arrives, however, it is 
filled with absurdities rather than an- 


Movies 


Jim Wright 


swers. The tipoff comes midway through 
the 90-minute movie when Jan exclaims, 
cranes nothing logical about any of 
this.” 

Since sense isn’t the strong suit of the 
script by Brian Clemens, Harry Spald- 
ing, and Rosemary Anne Sisson, director 
John Hough relies on the tried-and-true 
fright-flick techniques — sudden shocks, 
lightning and thunder, hand-held camera 
shots (from the mysterious watoher-in- 
the-woods's eye view), and strange ap- 
paritions. They work — up toa point. 

Bette Davis provides the most fun as 
the eerie Mrs. Aylwood. She delivers her 
lines in her familiar clipped style. 


Entertainment 


‘Unplayable’ role, 
but Bette still 
star of ‘Watcher’ 


By BERNARD DREW 

The mere presence of 
Bette Davis and a number 
of genuinely scary mo- 
ments qualify “The Watch- 
er in the Woods” as 
something not to be lightly 
dimissed, but an inexcu- 
sably ridiculous ending and 
some inane dialogue mar 
it from being the superior 
genre film its able direc- 
tor, John Hough, clearly 
intended it to be. 

It’s a strange kind of 
movie for the Disney 
people to have made be- 
cause any small child see- 
ing it would have 
nightmares for a month, 
but the spooky special ef- 
fects are very good and 
director Hough has seen to 
it that the action never 


stops for a moment. 

Thirty years before the 
actual story commences, 
Miss Davis’ daughter, then 
a teen-aged girl, had disap- 
peared in a bolt of lighting 
during an initiation rite 
with three friends. The girl 
is presumed dead by eve- 
ryone else, only Miss Da- 
vis, now a_ half-batty 
crope, holds out a forlorn 
hope that perhaps her 
daughter is not gone forev- 
er. She senses someone 
lurking in the woods out- 
side her manor house. 

She lets the house to an 
American family, mother 
Carroll Baker, father Da- 
vid McCallum, and daught- 
ers Lynn-Holly Johnson 
and Kyle Richards, and 
suddenly weird things be- 
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Lynn-Holly Johnson, Bette Davis and K yle Richards in 


‘Watcher in the Woods’ 


gin to happen. Mirrors do 
not reflect, the older 
daughter, Miss Johnson, 
develops the ability to 
sense things before they 
occur, the younger daught- 
er becomes a medium for 
the long lost teen-ager, 
who appears as a beseech- 
ing spirit with a bandage 
over her eyes to the pres- 


cient elder daughter, who 
now resolves to get to the 
bottom of things. 

Miss Davis has certainly 
been blessed with bigger 
and better roles in her 
long, illustrious career — 
this is her 50th year in 
films — but she manages 
to endow her virtually un- 
playable part with a sense 


of brooding tragedy. Actu- 
ally, it’s not the biggest 
part in the picture but 
wherever she is is center 
stage. 

A Buena Vista movie at 
the Ziegfeld Theater, New 
York City. 

BERNARD DREW is film 
critic for Gannett 
Newspaper. 
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Roger Ebert 


‘Watcher in Woods’ Obscure 


THE WATCHER IN THE WOODS, 
starring Bette Davis, Lynn-Holly 
Johnson and Carroll Baker. Rated G. 
2 stars. 


I walked into “The Watcher in the 
Woods” suspecting that there was 
going to be something watching in 
the woods, and I walked out knowing 
that something was watching in the 
woods. But in between I never quite 


TheATTS 


figured out what was watching. If 
Walt Disney Productions’ new movie 
was that obscure for me, what is a 
9-year-old watcher in the audience 
going to make out of it? 

The movie begins with your basic 
teen-age gothic plot. An adolescent 
girl (Lynn-Holly Johnson) and the 
rest of her family move into a vast 
old mansion in the middle of the 
woods. The mean old lady who owns 
the mansion (Bette Davis) lives in the 
guest cottage. 

The family is always the same in 
stories like this. In addition to the 
teen-age heroine, who is the brains of 
the outfit, it also consists of a father 
who immediately has to leave for the 
city on business, a mother who keeps 
talking bravely about how this old 
house is going to be great once they 
get some air in these rooms, and a 
little sister who hears voices. 


Slinking Camera 


Meanwhile, as these obligatory 
rharacrterc are heing actahliched 


SOMETHING is watching in the 
woods. We know that because the 
movie contains incessant POV shots 
from within the woods. “POV” 
means “point of view” in the lan- 
guage of Hollywood — and when the 
camera slinks through the under- 
brush and sneaks up on people and 
swoops through the leaves, you know 
SOMETHING is out there watching 
everything. And sometimes a myste- 
rious blue ray zaps out of the woods 
and blinds people or starts fires. 

Who, or what, is it? For a while, it 
doesn’t matter. It turns out that 
Bette Davis’ teen-age daughter 
Karen, a dead ringer for Lynn-Holly 
Johnson, was killed 30 years ago dur- 
ing a children’s game in the old 
chapel, which burned down in the 
process. They say her body was 
never found. 

Meanwhile, Lynn-Holly’s little sis- 
ter begins drawing “Karen” back- 
wards on dirty windows and names 
her little dog “Nerak,” which is 
“Karen” backwards. And Lynn-Holly 
herself begins to see a blindfolded 
girl in every mirror she looks in. 


Pet Dog? 


What does it all mean? That Karen 
is trapped behind the looking glass? 
That Karen is the watcher in the 
woods? That Karen’s body is still 
buried in the chapel? That Lynn- 
Holly is the reincarnation of Karen? 
That the pet dog is trying to tell us 
something? 

No, it doesn’t mean any of these 
things. What it all DOES mean is... 
well, sort of hard to say. The ending 
of “The Watcher in the Woods” was 
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unsuccessful test run for the original 
version of the film. And this ending 
left me completely baffled. 


Without giving away too much, I 
can say that the explanation involves 
other planets, the fourth dimension, a 
strange ritual and imprisonment in 
time. It involves all those things, I 
should add, in ways that are comple- 
tely obscure. The movie doesn’t 
exactly arrive at a conclusion; it 
almost defiantly announces that it is 
over. 
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This sort of narrative must be ter- 
ribly frustrating for young kids in the 
audience. They love to be told 
stories, and here’s a story that ref- 
uses to explain itself. I’m frustrated, 
too. I still don’t know what was caus- 
ing that blue ray to zap out of the 
woods. You know how it is. You 
spend a couple of hours with a movie 
like this, you want to find out what 
was with the blue light ray. 
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Mature Carrol! Is No Longer ‘Baby’ 


By John V, Hurst 


Bee Reviewer 


Sus FRANCISCO — Blond, trim, smartly dressed, Carroll Baker looks at 
middle age mor Monaco’s Princess Grace or a Rodeo Drive matron than 
the star of 1956's “Baby Doll.” Her glance doesn’t hang in and smolder like a 
seXpot’s, it meets you squarely, briefly, with a look of friendly but cnol apprais 
al 

“I'm the same person, obvious! she says, albeit “a little older, a lot wiser and 
a lot more philosophical about life. But 1 —_— 
can't really identify myself with the 
characters | played. And “I have to 
watch my weight ne 

She doesn't watch her films, though 
doesn't even keep a scrapbook. ("I don't 
like to live in the past.”) She remembers 
each film more for the atmosphere of 
its production than the result. She pro- 
tests she doesn't know this or that celeb. 
rity Well enough to say much about 
them, then proceeds to say something 
Perceptive and special about cach 

Baker was here last week for a film 
tribute in her honor, an event originally 
planned to coincide with the premiere 
of Disney's “The Watcher in the 
Woods,” in which she appears with 
Bette Davis, David McCallum and Lyon, 
Holly Johnson. 

But while Baker made it to town, the 
film didn't. In an une yon move, the 
Disney studios withdrew “Watcher” in 
order to write and film a new ending for 
it. The recall followed a two-week, late- 
April run in New York that drew unkind 
reviews and empty houses. 

The reworked film isn't expected 
until fall at the earliest, but here Baker 
was with her fiance, British actor Do- 
nald Burton, gamely going through the 
publicity motions, sharing lunch at Or- 
si's with a dozen disparate media types. 


{ 
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THOUGHT ‘BABY DOLL’ WASA 
great film,” she said to the inevitable 
questions about the one screen credit 
(out of 37) for which she still is best 
remembered. The controversy sur- 
rounding it, she explained, stemmed from the story's central premise and the 
humor made of it: A teen-aged bride whose marriage could not be consummated 
until she was older. The Catholic League of Decency objected that an unconsum- 
mated marriage was a sin, and said the film’s light treatment of it only made 
things worse, 

As for her resulting fame, “I didn’t know how to handle it. | was terrified 

That “Baby Doll” still haunts her — it was the feature of the evening's “trib- 
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ute” — is obvious by the career which followed it. Locked into a seven-year con- 


tract with Warner Brothers as a condition of getting the role, she found herself 


fighting to avoid the sex-kitten typecasting it invoked, yet prevented by Warner's 
from getting much else 


Carroll Baker, right, as Helen comforts Lynn-Holly Johnson, cast as her 
daughter, in Walt Disney Productions’ “The Watcher in the Woods.” 


Eventually Warner's relented and let her work for other producers, but after 
a time she headed for Europe because she enjoyed the freedom there and “felt 
hemmed in” in Hollywood. Not counting “Watcher,” all but one of her 17 Ameri- 
can films — including “The Carpetbaggers,” “Harlow” and “How the West Was 
Won" — were made between 1953 and 1966. The exception is “Andy Warhol's 
Bad,” made in 1977 


But in Europe things were little bet- 
ter. They considered her a “sex god- 
dess” too. Still, most of what she did was 
more-or-less written for her, mystery 
Stories in which she'd play a wealthy 
American woman in jeopardy: “a motor- 
cycle gang moves in on her, or the gar- 
dener is a homicidal maniac.” 

“I've often wished that I had a differ- 
ent temperament,” she said of her insis- 
tence on doing what she feels is impor- 
tant and her unwillingness to com- 
promise. For instance, she turned down 
a chance to play a “divine character” in 
a television series that seemed bound to 
succeed because “there was no way I 
could spend seven years of my life in 
it.” 


Bur BAKER DEMURRED WHEN 
pressed to name some of the parts 
she’s rejected over the years. “I love 
Natalie Wood,” she explained, “and I've 
made her so unhappy in the past by 
saying I turned down ‘Rebel Without a 
Cause.’” 

She studied at the Actors Studio when 
he was there, but “I didn’t know James 
Dean very well. He was a very strange, 
introverted boy... . He was there but he 
wasn't.” 

Marilyn Monroe? “Marilyn I was very 
much in awe of, and I didn’t know her 
that well.” But didn't Baker once advise 
her to move her career to Europe? “I 
ran into her at La Scala. Marilyn had 
just been fired by 20th Century-Fox. She 
seemed to always be alone. I felt a great 
sadness there.” But Monroe was loath to 
try Europe, Baker said, “ because, Carroll, I don't have enough courage to do 
that. I'm alone, and I don't want to be alone.’” 

Bette Davis? She doesn't share Baker's antipathy toward Warner's. “She has 
fond memories of working with Hal Wallis. I found her just the opposite of 
her gruff image. She's always rooting for you.” 

Baker {s not exactly forthcoming about her age, which isn't surprising for 
anyone who looks at least a dozen years younger than 49. But she is candid about 
the attendant discovery that the exit is closer than the entrance: 

‘The terror of it is knowing how near the end is. It's annoying to have to wear 
reading glasses, disturbing to suddenly see lines on your face, to have to diet. All 
indications are that each day you live you're putting your life behind you.” 
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yle Richards holds back Bette Davis from a rescue attempt in Disney’s ‘The Watcher in the Woods’ 


A preposterous ghost movie 


By Nancy Scott 
Examiner movie critic 


ETS MAKE a ghost movie. shall we? What a good 
idea. First, everybody make a list of the basic 


| requirements, Ready? Go 

| An old English estate. Deformed trees. A full 

| moon. Mist. Leaves. Hurricane winds on a calin 
day to swirl the leaves. More mist. Rain 


{Lightning Ominously fat green ferns. Thunder. Cobwebs. 
More mist. A lost puppy barking. A strange man lurking. An 
empty ruined church, Dead birds. A bat. A black cat that 
\screams, “Rowermeower.” A soundtrack with heart beats. 
Mirrors that show no reflection. Mirrors that show the 
wrong reflection. Mirrors that break inexplicably. 

Fine. Now for the people: Mommy, daddy, teen-age blond 
jgirl. pudgy little girl, some old English character types and 
Bette Davis. Wonderful. What do we do with them? 

Umm. That's harder. Well, we'll have mommy, daddy and 
kids rent the estate from Bette Davis. Then — I've got it! 
We'll have somebody watching them from the woods. Really 
creepy woods, you know 

Why is somebody watching? Let's see. Maybe because 
something awful happened to Bette Davis’ daughter when 
she was only 17? Terrific idea. That's the very same age as 

jthe blond kid, and how about this: She even looks like Bette 
Davis’ da 
4 [like it, 1 like it, but what happened to the daughter, and 
§whos watching in the woods? Take it easy, well think of 
Jsomething eventually. First things first. What'll we call it? 
The Watcher in the Woods.” What else? 

Superb! We'll have David McCallum play daddy, and we 
won't let him stay on screen for more than a few minutes 
even though he's a pretty good actor, and we'll have Carroll 
Buker play mommy. even though she doesn't act like any 
mommy anybody ever met, and what about the kids? 

We could use that kid — what's her name? The one who 
used to iceskate. Lynn-Holly Johnson? Right. You object? 
Umm. Her voice hurts my ears, but the big question is: Can 
she play a really stupid heroine? You bet. For the little kid, 
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The Watcher in the Woods,” a Walt Disney Production, 


wrected by John Hough. screenplay by Brian Clemens, Harry Spalding 
ne Si With Bette Da vid McCallum, Carroll 
Baker, Lynn Holly Johns posterous excuse for a 


ghost story was released. | bombed so badly that it was taken back 


4nd given 4 new ending I's sill preposterous. It has every possible 
clicne (happy tamily fents great big house, 1s watched by some 
unknown something in the woods) bul it's not scary. Not even with Davis 


At the Empire and Serram 


* 


Rated PG Top tickets. $45 onte 6, 


we'll get Kyle Richards. She can act stupid, too. 

The best thing is, we can get Richard Pasco to play the 
lurker. He's straight out of Thomas Hardy. Real class. 

No. The best thing is, we can get Bette Davis. 

With all that. who needs a genuine ghost? Who cares if 
the ending is preposterous? Who cares if it bombs in New 
York? We can always fix it up with some special effects, or 
an eclipse of the sun or something, and blobs of light and lots 
of fizzling crackles and pops. Let's do it, gang! 

And they did do it, and it did bomb in New York. and 
they did tack on a new ending with blobs of light and fizzling 
crackles, and they re-released it. 

And it’s still preposterous 

It's not even scary, except 
for one tiny moment, when I 
did jump. | was ready for 
them the next time, though, 
with all their silly tricks. 

Who are they? Three 
screenwriters (Brian Cle 
mens, Harry Spalding and 
Rosemary Anne Sisson), one 
director (John Hough) and 
the Disney Studios. 

Unless it died over the 
weekend, “Watcher” can be 
seen at the Empire and the 
Serramonte 6. 


Jewish 


Se) ee 


gan ¥ 


DaPRL 


Disney Books New Thriller 


HOLLYWOOD — 
Bette Davis, Carroll 
Baker, “David Mc- 
Callum and Lynn-Holly 
Johnson *‘will star for 
Walt Disney Prod- 
uctions ini “A Watcher 
in the Woods,” accord- 
ing to producer Ron 
Miller... 

Filmintg~ began last 
week on the thriller 
about American 
family which encoun- 
ters * extraordinary 


forces when they move 
into an old country 
house. John Hough will 
direct the feature film 
on location in England 
and at Pinewood Studi- 
os near London. 

Also starring are Ian 
Bannen, Kyle Rich- 
ards, Richard Pasco, 
Benedict Taylor, 
Eleanor Summerfield 
and Frances Cuka. 

The film is scheduled 
for release in May 1980 


Movie Review = 


Watch The Watched 


I could ‘watch the lithe form 
and golden tresses of Lynn- 
Holly Johnson prancing across 
the silver screen or even across 
the street all day long. 


Unfortunately, the same isn’t 
true for Walt. Disney’s ‘‘The 
Watcher In the Woods,” now 
- playing at the Plaza Theater in 

Newhall. 


The entrancing Ms. Johnson 
is the central character in this 
tale about mysterious, cosmic 
goings-on in the English 
countryside. ~ Z 


Ms. Johnson is one of two 
daughters of an American cou- 
ple who. decide to rent your 
standard English manor, com- 
plete with overtones of ghostly 
happeyings. Why would anyone 
in his right mind lease a place 
that looks like a haunted house? 
The price was right. 3 
/ 


The movie is standard Disney . 


fare, suitable for kiddies of all 
ages in spite of its unwarranted 
PG rating. There is no. nudity, 
no foul language, and very little 
violence. Z 


Bette Davis lends her eyes to 
this one as an old woman whose 
daughter disappeared more 
than 30 years ago in flash of 
lightning and/or fire. 

\ 


Ms. Johnson, of course, bears - 
_a_striking. resemblance_to_the— 


missing daughter. And she’s 
got some psychic powers whieh 
enable her to ‘‘feel” that 
there’s. someone or something 
in those-woods surrounding the 


‘‘Watcher”’ 


»By Jeff Rietveld 


house watching the whole lot of 
them. Hence the title. 


David McCallum is the father 
of the family, a composer who 
conveniently goes out of town 
when what little action there is 
occurs. Perhaps he and Robert 
Vaughn are off somewhere 
working for U.N.C.LE. 


In any case, the delectable 
Lynn-Holly Johnson is allowed 
to show her versatility as an.ac-.. 
tress. ne 

The former Olympic ice 
skater had previously _ por- 
trayed a blind ice skater in “‘Ice 
Castles” (which was on TV 
Monday night) and a nympho- 
maniac ice Skater in the last 
James Bond epic, ‘For Your’ 
Eyes Only,” (as the only girl 
the chivalrous Mr. Bond ever 
turned down). 


Soy eipagat 
In this movie, she doesn’t get 
anywhere near ice. 


“Watcher” also has the 
typicalDisney flair for rich col- 
or and vivid imagery. That and 
Ms. Johnson are the only things 
worth seeing in the film. 


is playing with a 
movie called ‘“‘Herbie Goes -to 
Monte Carlo” oe and tomor- 


The fare ee Plaza turns 
from-_a_pair_of flicks aimed at 
the child-like mind to two for 
the drugged mind when 
‘‘Neighbors”. and Cheech and 
Chong’s ‘‘Nice Dreams. open 
on Friday. 
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Lynn-Holly passes test 
of acting with superstar 


By RICHARD FREEDMAN 


NEW YORK — Lynn-Holly Johnson, 
who played the blind ice-skating cham- 
pion in “Ice Castles” two years ago, found 
herself really skating on thin ice acting 
opposite Bette Davis in the new Walt Dis- 
ney thriller “The Watcher in the Woods.” 

“Watcher” is Davis’ 85th movie, cap- 
ping a half-century of Hollywood star- 
dom. It’s only the 20-year-old Johnson’s 
second movie. 

Wearing a blue dress to match her 
blue eyes, the blonde former skating 
champion, who won the 1974 National 
Novice Free Skating Silver Medal and 
was featured in “Ice Capades,” talked 


By 
Richard 
Freedman 


here recently about the somewhat awe- 
some experience of acting with the leg- 
endary Bette Davis. 

“When I was first introduced to her I 
told her I was a great fan of ‘Whatever 
Happened to Baby Jane?’ and she seemed 
quite pleased,” Johnson recalls. 

“But she was always very formal 
and distant on the set. As soon as the 
day’s shooting ended, she’d retire to her 
trailer, which was some distance from 
mine, so there was no contact after hours. 

“Although she didn’t give me any 
hints or pointers about acting, it wasn’t 
because she was unfriendly. It was just 
that she felt the most important thing 
was to listen to the director, John Hough, 
and not get in his way by second-guessing 
him.” 

Comparing her two movie roles, 
Johnson says “Ice Castles” was physical- 
ly more demanding, but “Watcher” put 
more of a mental and emotional strain on 
her 

“Td had no time to prepare for ‘Ice 
Castles’ because I had to keep in training 
for my skating. Also, I didn't really know 
what I was doing, so it was a lot easier 

“But for ‘Watcher In The Woods’ I 
had to imagine a lot. In those scenes in 
the woods where blue lightning plays 
around me, I just had to imagine it — the 
actual lightning, of course, was added 
later in the studio. In fact there are still 
some three to five minutes’ worth of spe- 
cial effects to be added to the movie that 
should make the ending less puzzling to 
the audience.” 

St. Hubert’s Manor, the Bucking- 
hamshire estate which was used for the 
film, presented problems of its own 
While it wasn’t actually haunted, Johnson 
says 

‘I wouldn't live there if you paid me 
It was horrible. There was an old man 
and his daughter looking after the place 
He was nice enough, but very strange 


~~ 


The funniest bits ever 
recorded on film 


and his daughter was about six feet tall 
and weighed about 100 Ibs. She was only 
25, but dressed as if she were 40, and she 
kept all the keys to the place on the belt 
holding up her long skirt. 

“It was really quite scary; you saw 
heaps of rat poison in odd corners of the 
house. But it also had a beautiful garden” 
nearby, complete with a cute little pond 
— not the one I fall into in the picture — 
complete with lily pads and frogs.” 

Because the cast had hardly a 
minute to spare during the 12-week 
shooting schedule, Johnson had little time 
to skate. She spent her two days off skat- 
ing in London, but that was hardly enough 
to keep in training. 

“Td really be furious with myself if I 
had to give up skating because of lack of 
practice,” she says. “I first came to 
Hollywood from Chicago four years ago 
in order to improve my skating, although 
now Denver or Colorado Springs are the 
places where the best skating instruction 
goes on. 

“T’'m too old for competition now, but 
show skating is still possible for me, so I 
do exercises and jump rope to keep in 
shape when I'm not near a rink. 

“The first time I'd skated outdoors 
was for ‘Ice Castles.’ You ruin your 
skates on outdoor ice — it’s too cold, even 
if it’s smooth. I went through five pairs of 
blades on ‘Ice Castles’ because before you 
know it there’s no blade left to sharpen. 

“Also, I like to skate in a sleeveless 
leotard, but you freeze doing that out- 
doors. It’s very dangerous, too, because if 
you're cold enough oxygen doesn’t get to 
your muscles, and that’s how you injure 
yourself. 

“The worst skating I ever did was in 
the rink at Rockefeller Center, publiciz- 
ing ‘Ice Castles.’ That was really murder 
on me and the skates,” 


Johnson is amused at the different 
critical comments “Ice Castles” brought 
her, ranging from people who assumed it 
was her own life story to cynics who re- 
rai to believe she did her own skating 

or it. 

In “The Watcher In The Woods” she 
plays a 17-year-old girl who was original- 
ly pain to be 14 until Johnson got the 
role 

“She's so courageous,” she says, 
“and I'm such a chicken, that I kept 
admiring her even though the movie is 
pure fiction. My favorite movies are 
‘Kramer vs. Kramer,’ ‘One Flew Over the 
Cuckoo's Nest’ and ‘The Goodbye Girl.’ I 
also love horror movies like the ones 
Bette Davis made, but I just laughed all 
the way through ‘The Exorcist.’ ” 

Recently Johnson read the part of 
Evelyn Nesbitt for Milos Forman’s 
screen adaptation of E.L. Doctorow’s 
“Ragtime,” and hopes she gets the co- 
veted role 

But while waiting to find out, she’s 
been enjoying herself doing all the tou- 
risty things in New York, ranging from 
eating hot dogs from street vendors and 
classic New York delicatessens, to danc- 
ing at Xenon and taking horse-and-buggy 
rides through Central Park 
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HOLLYWOOD HOTLINE 


Disney film ‘matures’ in hunt for new ending 


By MARILYN BECK 


HOLLYWOOD — Producers of Dis- 
hey’s “Watcher in the Woods” are toiling 
away at London's Pinewood Studios at 
what some maintain is an impossible feat 
— finding a suitable new ending for the 
film that was completed more than a 
year ago and released just long enough 
last. May for the studio to realize it had a 
bomb on its hands 

As it has turned out, says a source on 
the scene, a major problem -has been 
trying to regroup the cast, includin; 
David McCallum, Kyle Richards an 
Lynn-Holly Johnson. Another problem is 
that Kyle, who was 11 when the film 
started, “has grown very noticeably. And 
Lynn-Holly Johnson has changed from a 
child-woman to a full-blown beauty.” 

The beautiful Lynn-Holly is also 
working at Pinewood Studios as oné of 
Roger Moore's love interests in “For 
Your Eyes Only” — and won't be free 
from that United Artists obligation until 
concluding scenes of the 007 film are 
completed in Italy in March. 


vvv 

¢ With Richard Dreyfuss signed to 
star as “The Survivor,” Manhattan tex- 
tile _merchant-turned-author-producer 
Jack Eisner reports he’s negotiating with 
Richard Gere to join the cast of his auto- 
biographical film account of World War 
II Warsaw ghetto resistance 

Eisner has yet to find a director to 
helm his project — which has been picked 
up by Columbia Pitcures — but he still 
estimates “it'll probably be ready to roll 
Some time in summer '81.”" 

Al Pacino's remake of the 1932 clas- 
sie “Scarface” has been set for a May 
prosinetion start and a budget of $13 mil- 
ion — $12.4 million more than the price 
of the original 

The new “Scarface” is part of Uni- 
versal's recent purchase of a flock of old 
Howard Hughes flicks, which also gave 
the studio remake rights. Interestingly, 
“Scarface” was one movie the reclusive 
billionaire didn't seem to want made a 
second time. He turned down offer after 
offer for rights to repeat the gangster 
saga based on the life of Al Capone — 
including a bid from the movie's director 
Howard Hawks. 

Meanwhile, the studio's package of 
Hughes films has proven to be a good 
investment. Beginning with the 1930 Jean 
Harlow “Hell's Angels,” the series has 
been making an imbapeelve Paris box of- 
fice showing and is likely to return to US. 
theaters next year. 


| es 

¢ Now that his December-debuting 
20th Century-Fox “Tribute” is proving 
such a winner with preview audiences, 
Jack Lemmon is convinced “if I love a 
project and it gets turned down by every 
studio — it probably means it’s some- 
thing very special. 

“Paramount bought ‘Tribute’ for $1 
million way back when the play was in 
rehearsal,” he notes. “But after a period 
of time, somebody there decided spend- 
ing eight or nine million to make a movie 
about a guy with an illness was too big a 
risk — ‘A turnoff, man.’ When Para- 
mount started to hedge, I was the only 
one who wasn't worried. If the past was 
any indication at all, it was a good sign.” 

His 1963 “Days of Wine and Roses” 
bounced from Fox to Warner Bros. be- 
fore getting made, says Lemmon, 
“because people thought a story involy- 
ing alcoholism could never get an 
audience. 

“And ‘Save the Tiger’ took two full 


Lynn-Holly Johnson, who plays the young romantic interest in ‘Watcher 
in the Woods,’ maybe getting too old to film a newending for the movie 


‘the kids aren't interested in the problems 
of a middle-aged businessman.’ And 
China Syndrome’ had to wait a year be- 
fore Columbia finally decided to go with 
as By 

All of which leads the veteran star to 
be more thana little doubtful about those 
studio “unsalable” tags. 

vvv 

© “One Day at a Time” actress Val- 
erie Bertinelli reveals that only the 
actors’ strike saved her from warring 
with the show's producers over a series 
segment which was to have featured her 
character Barbara voting for the first 
time 

‘They were going to have me vote 
for Reagan,” says Valerie. “I said, ‘How 
dare you. No way am I going to vote for 
him. You'll have to cast me as a Demo- 
crat.’ Both sides stuck to their guns 
until “I lucked out because of the strike 

Valerie's Nov. 11 CBS “The Promise 
of Love’ movie was a sticky situation for 
a different reason. The actress admits 
her first role as a romantic lead was a bit 
awkward and that “it was a little weird 
lying in bed with a guy while 50 guys 
were staring at us. My slip was literally 
taped on to me with double-sided tape so 
it would not move.” 


[S| im 

Advance word on Keith Emerson's 
score for the upcoming Sylvester 
Stallone-Billy Dee Williams ‘‘Night 
Hawks” has it that the Emerson, Lake 
and Palmer composer has come up with 
one of the most “way out” movie sound- 
tracks ever created. But whatever it does 
for movie audiences, the work seems to 


companies. Bidding is under way for 
rights toa "Night Hawks" LP. 


vvv¥v 

¢ Susan Anton and Dydley Moore 
took off for a week-long Acapulco holiday 
this week, Susan being anxious to rest up 
from her recent stint at the Las Vegas 
Sands Hotel and the waxing of her Atlan- 
tic “Killing Time” LP. A single of the 
same title is due for release next week, 
while Susan is off killing some time in her 
and Dudley’s rented villa 


Biot 
¢ “Blue Lagoon” heartthrob Chris 
Atkins seems to have found his own per- 
fect 10 in Bo Derek's little sister, Kelly 
Collins 


oe 

* Acclaimed British actor Derek 
Jacobi — who's currently working the 
Broadway boards in the critically lauded 

The Suicide” — is hoping that the post- 

ers, records and other educational 
materials which PBS has provided to 
high schools across the country in con- 
junction with its Nov. 10 airing of his 
“Hamlet” will induce students to give the 
Bard a try. “So many tend to think of 
William Shakespeare as a dead, bloodless 
Elizabethan, when actually he was the 
Neil Simon, the Arthur Miller of his day 
— all of them, rolled into one.” 

The “I, Claudius” star, who has also 
appeared in such pictures as “The Odessa 
File” and “Day of the Jackal,” is hoping 
for a long “Suicide” run, after which, “I'll 
peovebly return to the London theater. I 

ave no great ambitions for the movies 
and I don’t think the movies have any 


years before getting picked up because have impressed a number of record great ambitions for me.” 


Davis, McCallum 
and Johnson head 
cast of complex, 
refilmed release 


By HAROLD REYNOLDS 
MARQUEE MOVIE CRITIC 


he Watcher in the Woods is not your usual Walt 

Disney film. It’s a suspense thriller about an 

English countryside mystery that has elements 

of a ghost story and a science fiction movie. 

The movie features such well-known names as 

Bette Davis, Carroll Baker and David McCallum. But 
the real stars of the film are young actresses Lynn-Holly 
Johnson (Ice Castles, For Your Eyes Only) and Kyle 
Richards (Halloween). 

Directed by John Hough, the film, which is based on 
the novel, A Watcher in the Woods by Florence Engel 
Randall, has had a troubled history. It opened in New 
York in the spring of 1980, but was withdrawn from 
circulation—before it was released nationally—because 
of an unsatisfying ending. Members of the cast were 
reassembled in England and a new finale was shot. 

Although the movie is somewhat complicated, older 
viewers should have few problems comprehending its 
supernatural resolution if they pay careful attention to 
the storyline. It may be necessary, however, to explain 
things to pre-teens. 

Miss Johnson, the athletic blonde who previously 
starred as a tragic skater in /ce Castles and as an 
oversexed teen in pursuit of James Bond in For Your Eyes 
Only, stars as 17-year-old Jan Curtis. 

The film begins as Jan, her parents (Miss Baker and 
McCallum) and her little sister Ellie (Miss Richards) 
move to a huge, isolated English estate for the summer. 
Her father is a noted composer who is in England to 
conduct his own opera at a music festival. 


Bette Davis in Watcher in the Woods 


The Curtises rent the estate from the reclusive Mrs. 
Aylwood (Miss Davis), an elderly woman who lives in 
a nearby cottage. They're rather stunned to discover 
that the rent for such an expensive house is very 
reasonable. 

‘‘Maybe there's a ghost,”’ says Ellie, unaware of 
what's about to happen. 

“What self-respecting English house would be without 
one?"’ her father responds good-naturedly. 

Jan is a bit apprehensive about the house, which is 
located near an expansive wooded area. She's a bit 
unnerved by the spooky atmosphere and feels as if 
someone is watching her. As it turns out, someone—or 
something—is watching her. Before long, strange things 
begin happening to the Curtis girls. 

For instance, Jan begins seeing apparitions, 
particularly the image of a blindfolded young girl 
pleading for help. In addition, she occasionally sees 
strange, laser-like flashes in the countryside. Then Ellie 
begins hearing voices and acting as if she’s been 
possesed by a demon. And there are instances in which 
both girls display powers of premonition. 

These strange occurrences are connected to the 
mysterious disappearance of Mrs. Aylwood's daughter, 
Karen, approximately 30 years earlier. Once she learns 
of the mystery, Jan becomes a& 1980s version of Nancy 


From left, David 
McCallum, Lynn- 
Holly Johnson, Kyle 
Richards (front) 
and Carroll Baker 
are featured in the 
new Walt Disney 
film Watcher in the 
Woods, which is 
based on the novel 
by Florence Engel 
Randall 


THE WATCHER IN THE WOODS, directed by John Hough; screenplay by Brian 
Clemens, Harry Spatding and Rosemary Anne Sisson; based on the novel, “Ar 
Watcher in the Woods” by Florence Engel Randall; director of photography, Alan 
Hume; edited by Geoffrey Foot; music by Stanley Myers; produced by Ron Miller; 
presented by Walt Disney Productions; released by Buena Vista Distribution Co. 
At Edgewater Plaza Cinema 4. Running time: 83 minutes. This film is rated PG. 
Mrs. Aylwood.............00+ Bette Davis Tom Colley............... Richard Pasco 
Helen Curtis... .... Carroll Baker Mary Fieming.. Frances Cuka 
Paul Curtis... David McCallum Mike Fieming......... Benedict Taylor 
dan Curtis. yfnn-Holly Johnson Mrs. Thayer... Eleanor Summerfield 
Ellie Curti: wae. Kyle Richards Young Mrs. Aylwood 
John Keller... SRP BRIIOT I oceccncecvoccescccuscrdescucete . Georgina Hale 


Drew, driven by supernatural forces to solve the puzzle. 

If there's a flaw in The Watcher in the Woods, it’s that 
the movie contains so many predictable clues about the 
Karen Aylwood mystery that a viewer is often tempted 
to scream directions to the puzzled characters on the 
screen. 

Miss Johnson, who gives a bland, but creditable 
performance as Jan, has by far the meatiest role in the 
film. There is a fine supporting performance by Miss 
Richards, the younger sister of Kim Richards, who 
starred in the Disney movies Escape from Witch Mountain 
and Return to Witch Mountain. 

Though they are overshadowed by their younger co- 
stars, it is good to see Miss Davis, Miss Baker and 
McCallum in a theatrical release after long absences. 

Director Hough, whose previous credits include Dirty 
Mary, Crazy Larry, The Legend of Hell House, Brass Target 
and the aforementioned Witch Mountain movies, 
displays a deft hand at creating suspense in Watcher. 

Incidentally, the film's special effects sequences were 
supervised by Harrison Ellenshaw, who has worked on 
such pictures as Star Wars, The Empire Strikes Back and 
Disney’s The Black Hole. However, the special effects in 
this film aren't quite as magical as those in the other 
films. 

The Watcher in the Woods is a nice, entertaining and 
suspenseful movie that's thankfully devoid of blood, 
violence and gore, unlike most of today's monster chiller 
horror pictures. 

This film, like many of the live-action films produced 
by the Mouse Factory, has been rated PG by the Motion 
Picture Association of America. 
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The star with a Grace Kelly air at 14 
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Diane Lane's first film role calls for her to bicycle t hrough the streets of Paris. Waiting for her in her 
Sydney hotel yesterday was — a bike. 


The old 


Stadium 


o 


great days of the old 
Sydney Stadium, which was 
pulled down to make way for 
the Eastern Suburbs Railway. 


E) AFootin 
” the door 


Rosemary Foot, State MP 
— Cabinet material? Also 
in Look!: advice on tax 
returns,traffic fines and 
store accounts and credit 
cards. 


A colour 
problem? 


Australia will have to con- 
tinue to accept Viet- 
namese refugees, in spite 
of increasing community 
resistance. Peter Hastings 
reports. Page 7 


Inside Bondi 
Junction Plaza 


It's been a tough few years 
for traders because the rail- 
way was late, but things are 
better now. Page 7 


More strife feared 
over oil tribunal 


By PETER KENNEDY, State Political Correspondent 


Industrial turmoil could return to the Caltex refinery at Kurnell if the 
proposed special tribunal to deal with oil industry disputes in NSW also has 


federal jurisdiction. 


“We are absolutely op- 
posed to any tribunal set up 
for our industry also having 
jurisdiction outside NSW,” 
the secretary of the oil in- 
dustry branch of the NSW 


Australian Workers Union, 
Mr George Addison, said 
yesterday. 


“At present we are under 
orders to continue running 
the refinery. 

“But if during the three- 
month cooling-off period a 
federal tribunal was to be set 
up, trouble would flare again 
immediately. The blokes 
would go berserk if a federal 
award was reinvoked.” 

Mr Addison was com- 
menting on a Canberra re- 
port in yesterday’s Herald. In 
it, a senior Federal Govern- 
ment source said the Govern- 
ment would insist that any 
tribunal regulating the oil in- 


dustry in NSW also had 
national jurisdiction. 
The striking = operators 


agreed on Saturday to return 
ta work on Sunday after 
assurances that an inquiry 
would be held into how best 
to regulate employment in 
the State's oil industry. 

One of the strike’s aims 
was for the Kurnell opera- 
tors to be brought under 
State jurisdiction, separate 
from the oil industry in the 
rest of Australia. 

The Acting Federal Minis- 
ter for Industrial Relations, 
Mr Viner, said on Monday 
that the NSW oil industry 


More fog today 


The Bureau of Mete- 


unusually heavy moisture in 


orology has forecast more fog the air condensing during an 


could not be considered in 
isolation from the industry in 
other States. 

Mr Addison was unequi- 
vocal yesterday in his opposi- 
tion to any suggestion that 
the tribunal might operate 
nationwide. 

“We are ready, willing and 
able to pull the same stunt 
we pulled last week if they 
try and give us federal regu- 
lation under another guise,” 
he said. 

Referring to the joint 
Commonwealth-State — work- 
ing party to investigate set- 
ting up a tribunal he said: 
“We understood the Com- 
monwealth was involved be- 
cause there had to be com- 
plementary | Commonwealth 
legislation to give the power 
to the State Government to 
set up the tribunal within the 
State. 

“At no time was there any 
understanding that there was 
to be a joint Commonwealth- 
State tribunal.” 

Mr Addison said that not 
only would the Caltex opera- 
tors oppose a federal tribunal 
in the industry in NSW, but, 
he was certain, members of 
the Federated Engine Driv- 
ers’ and Firemen’s Associa- 
tion operating Shell’s Clyde 
refinery under a State award 
would also be unhappy. 

Mr Addison said his mem- 
bers felt State regulation was 
less impersonal than federal 
regulation, and gave them 
ready access to the courts 
and the union. 

The Premier, Mr Wran, 
indicated last Friday that al- 
though the terms of settle- 
ment to the dispute referred 
to the “oil induetry in NSW ” 


Mr Addison said the union 
had provided the company 
with the names of three 
people considered suitable 
for the job, including Mr Joe 
Riordan, the former Federal 
Labor Cabinet Minister, who 
had been the Government's 
industrial troubleshooter at 
Kurnell for 18 months to 
about September last year. 

The company had rejected 
all three, while the union had 
rejected a cOmpany proposal 
that a Federal and a State 
judge, acting together, fill the 
mediator’s role. 

PAGE 3: Shell breakdown. 
PAGE 6: Unionists abuse the 
oil weapon. 


Ghana kills 


two more 


ex-leaders 


ACCRA, Tuesday. — Two 
former Heads of State 
General Fred Akuffo and 
General Akwasi Afrifa 
were publicly executed by fir- 
ing squad today as Ghana’s 
new military rulers continued 
their purge of former leaders, 

General Akuffo was over- 
thrown by junior officers three 
weeks ago, His predecessor as 
Head of State, General 
Ignatius Acheampong, was 
executed, by firing squad on 
June 16. 

General Akwasi Afrifa was 
Head of State in the 1960s 
after helping to lead the coup 
which overthrew Kwame 
Nkrumah in 1966. 

Four other senior officers 
were also executed today. 

(AAP-Reuter) 


runaways 


By CHRISTINE HOGAN 


An American film critic 
has described the child act- 
ress Diane Lane as “a 
young Grace Kelly.” 


“Isn't she Queen of Mo- 
naco?” asked 144-year-old 
Diane when asked for her 
reaction yesterday to that 
description. 

The comparison of the two 
cool beauties appeared lost 
on her. The name of the for- 
mer movie queen might not 
have meant much to her — 
but she is at home when dis- 
cussing directors and produc- 
ers of the off-Broadway 
theatre world that has been 
her home for the last eight 
years. 


Diane is in Sydney with 
her father to promote her 
first film — A _ Little Ro- 
mance — in which she stars 
with Laurence Olivier. 

She plays a_ 13-year-old 
near-genius who runs away 


from Paris with her 13-year- 


old  near-genius _ boyfriend, 
the son of a taxidriver, They 
head for Venice to pledge 
their love by kissing in a 
gondola under the Bridge of 
Sighs — and on their way 
they are befriended by Oli- 
vier, playing a suave old 
Frenchman. 
‘A major 
find’ 

Time magazine described 
her performance like _ this: 
“Lane is a completely 


unmannered actress who cuts 
to the guts of every scene; 
she is a major find.” 

Although the film’s direc- 
tor is George Roy Hill, 
responsible for The Sting and 
Butch Cassidy and the Sun- 
dance Kid, it has still been 
dubbed “Puppy Love in the 
Afternoon.” And Diane her- 
self describes it as “pure.” 

In the interview at the 
Boulevard Hotel Diane dis- 
played the charm and talent 
that won her the role of Lau- 
ren after four auditions. 

Diane’s career in theatre 
began eight years ago, and 
she has appeared in two pro- 
ductions at the Lincoln 
Centre and in many off-Broad 
way shows. 

“My first role was in 
Medea, as one of Medea’s 
children. I was killed.” 

Then followed a series of 
avant garde presentations of 
the Greek tragedies in which 
Diane was always killed — 
except one. “I survived Elec- 
tra,” she said. 


Starring with 
Bette Davis 


Diane has left ordinary 
school and will return to the 
School for Professional Chil- 
dren in New York after she 
finishes her next film in Eng- 
land in October. It is The 
Watcher in the Woods, with 
Bette Davis. 

After that, she has been 
offered a role in a Roy Stark 
film entitled To Elvis With 
Love, about a young fan of 
Presley's who had cerebral 
palsy. A fourth script has 
also been offered. 

“Then I think I'd like a 
little time to catch my 
breath,” said this busy young 
actress, 
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6; would put on my most glamorous neg- 
ligee, go up to bed, and in the morning 
when they would come to make me up 

for the first shot Fa be dead. 


Bette Davis: 
the legend 


looks back 


“WHAT I most regret in my 
whole life is that I never 
managed to achieve a suc- 
cessful marriage,” said Bette 
Davis, the greatest survivor 
of the golden days of Holly- 
wood and veteran of four 
marriages, the last to her co- 
star in All About Eve, Gary 
Merrill. 


“Maybe it was my fault. But not 
entirely. I think I was quite a nice 
wife. The trouble was fame, the 
kind of celebrity you get in this 
business. Not many men can 
handle the fame I had. I can under- 
stand that. It is deeply humiliating 


for a man to be elbowed aside when ° 


you go into a restaurant and be 
called Mr Davis. 


“It takes a very special man to 
cope with that and perhaps | 
wouldn’t have wanted that sort of 
man who could. Maybe I just 
didn’t pick the right men, as well, 
that’s all in the past.” 

She laughs that famous laugh 
which seems to start as a gut reac- 
tion and explode into throaty 
enjoyment. She is in Britain to star 
in her second Disney film, A 
Watcher In The Woods, because 
“Disney produce decent films and 
there aren't many of those these 
days.” 

We had met several years before 
when she was making Madame Sin 
and she remembered every detail of 
our conversation. At 70, she strikes 
me now as she did then: a total sur- 
prise. The electric personality of 
Bette Davis on the screen in over a 
hundred cinema and TV films con- 
vinces you she should be six foot 
tall, strongly built and slightly fe- 
rocious. 


In life, she is-a petite, pretty 
woman, with neat bones, fastidi- 
ously formed features, figure beau- 
tifully contained and nothing glar- 
ing. She smokes incessantly but is 
careful not to leave dog ends 
around. She also has an irrepres- 
sible sense of humour and a strong 
sense of morality. 

When she agreed to give to me 
her interview she reflected back on 


an incredibly full life, which in- 
cludes two Oscars and a recent TV 
Emmy award. 

“Now, I admit, at my age it 
would be very nice to have a good 
marriage. I’m lucky, I have children 
and grandchildren about whom | 
care very much and we all love each 
other dearly. But if I didn’t have 
them it would be disaster for me. I 
think I'd wonder what was the point 
of going on, what would I be work- 
ing for? 

“You know we are the most 
vulnerable people. Oh, it’s easy to 
believe that movie stars are grand 
and glorious and supremely self- 
confident. And perhaps we do put 
up a front for the public. But deep, 
deep down inside ourselves we are 
SO desperately insecure. 

“T think all artists are like this, 
whether they're writers, actors, 


now perhaps, but many, many 
times in the past. 

“There are so many casualties 
in our profession. It was dreadful 
the other day to learn about Jean 
Seberg’s suicide. But I think all 
sensitive people have at some time 
contemplated suicide. I know I 
have twice at least. 

“T'll tell you about the most seri- 
ous time. It was during an 
emotionally upsetting period for 
me. And for personal reasons I'd 
moved out of my home and was 
living in my dressing room at 
Warners. Well, it was more like a 
house, upstairs and downstairs. 


“One day I felt so low I decided, 
‘Right I'd do it.’ I had the sleeping- 
pills. I planned the whole opera- 
tion. I would put on my most 
glamorous negligee, go up to bed 
and in the morning when they 


MARGARET HINXMAN in LONDON interviews 


BETTE DAVIS at 70 


painters. Maybe it’s because we've 
nothing to give but ourselves. Of 
course you acquire technique. But 
we're not like plumbers or carpen- 
ters, people who have a craft and 
skill which cannot be taken away 
from them. 

“Face it, actors are a peculiar 
breed. That’s why I’ve never be- 
lieved in going to an analyst. Be- 
cause if we didn’t have a peculiar- 
ity in some way, we wouldn’t be 
actors. I’m convinced most actors 
become actors because we don't 
like ourselves very much. It’s a 
marvellous liberation to escape 
from what you are into the lives of 
other people on the screen or 
stage. 1 never thought I was pretty 
or attractive, just average, until 
one day when J was 16 I looked in 
the mirror and thought ‘No, I’m 
not so bad.’ But still didn’t have 
much confidence in the person I 
was. 

“But you have to be so strong in 
this business. I can still wake up 
with a sense of dread, fearing what 
the day will bring. Not so much 


would come to make me up for the 
first shot I’d be dead. 

“And then as I thought about it, 
I just cracked up with laughter. It 
all seemed so ridiculous. So I for- 
got about committing suicide.” 

About her career, she is whole- 
heartedly in favour of the Holly- 
wood star system, even though in 
the 1930s she fought a legal battle 
in Britain with the mighty Jack 
Warner against the slavery of the 
never-ending star contract. 

“Wall I lost the battle but I won 
the war. George Arliss was vir- 
tually my godfather. He insisted 
after I'd played on Broadway that 
I should appear with him in The 
Man Who Played God in 1932. 
When he'd heard I'd lost the case, 
he took the train to Brighton and a 
car to Rottingdean where I was 
staying at a small hotel. He told 
me to go back to Hollywood, say 
nothing, do everything they asked 
me to do for a year and if it didn’t 
work out, then finish. 

“So I went back and the first 
film I was asked to do was a good 


Bette Davis, now 70, as she 
Harvest Home... 


one, Marked Woman with 
Humphrey Bogart. After that I got 
all the good roles, Jezebel, Dark 
Victory, Now Voyager. I think 
Jack Warner respected me for 
taking a stand against the system. 
My quarrel was with the directors 
and the scripts, not with the 
management.” 


Maybe Warner respected her 
because he recognised an equal. 
Hollywood, after all, was shaped 
by rebels who created a governing 
Establishment out of a revolution- 
ary cabal. 

“When I first went to Holly- 
wood to Universal for a year, be- 
fore I went to Warners, I suffered 
some dreadful films and I couldn’t 
be unaware of the comments that 
were being made behind my back. 


‘She’s got about as much sex ap- 
peal as Slim Summerville.’ He was 
a great comic character actor. Or 
‘What guy would want to get her 
at the end of the movie?’ It hurt. 


“I was on a three-monthly op- 
tion and they could drop or re-hire 
me every three months. It was only 
because of a great cameraman at 
the time who said ‘Hang on to her, 
she has marvellous eyes.’ So I was 
kept on. I was paid 350 dollars a 
week. Nowadays the money for 
stars is astronomical. It is silly 
money.” 

She has strong views about 
some of the films which are being 
made these days. “You can’t 
imagine the hundreds of repulsive 
scripts I’ve been offered, Of course 
films can be corrupting. But my 
contention is that producers won't 
make repulsive films if the public 
don’t go to see them. It’s not a 
matter of censorship. It’s a matter 
of parental influence. 


“Parents should make. it their 
business to know what their chil- 
dren are seeing in the cinema. If 
they don’t, they’ve only themselves 
to blame if films are so revolting. 
After all, we're not a philanthropic 
business.” 


appeared in the TV thriller 


] 

As she is the most durable of all} 

reat stars I wondered whether she} 
ound people were in awe of her, 
“It depends on the other person, 
People, like yourself, who have 
met many famous people have a 
confidence that they communicate 
to the person they're interviewing. 
After all, interviewing is a two-way 
passage. 

“I can only give you what you 
ask me to give. But, talking about 
awe. Yes, there’s one person I’ve 
always wanted to meet and never 
have — Garbo. I know if I walked 
into a room and found Garbo 
there I’d be a drooling fan. She 
really was the consummate screen 
actress beyond any doubt.” 


Bette Davis still works incred 
ibly hard making films and 
movies. “When I'm not working, 
I'm very domesticated.” I have 
house in California. I cook, clean | 
see friends for about six months, 
And then I start thinking | mus 
work again. After all, the brain can 
get slack just as the muscles can.” 


As we said our farewells sh 
was wrestling with the zip on he 
pants. “I'll tell you a funny sto’ 
about Jimmy Cagney. One day I 
came into the Warners restaurant 
in slacks and he kept signalling mej! 
with his eyes. Finally he said 
Your flies are unzipped. Wouldn't 
you do the same for me?’ Ho 
about that.” 

The laugh rippled through th 
corridor at Pinewood. There aren’ 
many legends left but Bette Davi: 
is one of them. 


.. and as she is offstage. 


(AP Laserphoto) 


Actress Bette Davis is hindered in a rescue attempt by child actress 
Kyle Richards in a scene from “The Watcher in the Woods,” from Walt 


Disney Productions. 


Thriller doing well 


after rocky opening 


By BOB THOMAS 
Associoted Press Writer 


HOLLYWOOD (AP) — Some mov- 
ie fiascos have happy endings, and 
‘Watcher in the Woods’’ has joined 
that minority. - 

When the Disney thriller opened in 
New York on April 17, 1980, to devas- 
tating reviews and slim business, it 
seemed another failure in the compa- 
ny’s drive to attract a wide audience. 
Too unconvincing for adults and too 
scary for youngsters, the film seemed 
destined for a fast tax writeoff and 
consignment to cable TV. 

Disney bosses Card Walker and 
Ron Miller ordered a reprieve. After 
10 days in New York, “Watcher in the 
Woods” was withdrawn from release 
and sent back to the Disney drawing 
boards. 

This fall, ‘Watcher in the Woods”’ 
was released in the Northeast and a 
few selected areas to generally good 
results. Other spot releases are being 
made, spreading the film nationally 
by Thanksgiving. 

Reports Chuck Good, president of 
the Disney distributing arm, Buena 
Vista: “It’s doing very well in the 
marketplace now. Naturally we hope 
it would do better, but it has placed 
one, two or three among the product 
in release now. I doubt that it will 
show a profit:in this country, but we 
have the foreign release to look for- 
ward to. It certainly isn’t a bomb.” 

Credit for defusing a potential 
bomb goes to co-producer Tom 
Leetch, a 26-year Disney hand, and 
Harrison Ellenshaw, one of the new 
breed of movie wizards. One day at 
the Burbank studio, the two discussed 
the rescue operation, 


“It was the usual cop-out of hurry- 
ing a movie to meet a schedule,” 
Leetch said. ‘We had to make the 
New York premiere because it had 
been scheduled as a benefit for one of 
Bette Davis’s charities. Our backs 
were to the wall, and we had little 
time to test the picture. We damn 
near didn’t make the delivery date.” 

Leetch recalled that the film 
played well for seven-eighths of its 
length at the premiere, then, ‘‘in the 
last seven or eighth minutes you 
could feel that the audience was dis- 
satisfied.” 

Critics expressed similar dismay, 
particularly over the appearanee at 
the climax of a weird, outer-space vis- 
itor who was supposed to be the cause 
of the film’s strange happenings. 


Adapted from a Florence Engel 
Randall novel, the story concerns a 
grieving mother, Bette Davis, whose 
English mansion is rented by an 
American family, David McCallum, 
Carroll Baker, Lynn-Holly Johnson 
and Kyle Richards. Miss Johnson re- 
sembles a daughter Miss Davis had 
lost 30 years before in a mysterious 
disappearance. Strange things start 
happening, especially in a seemingly 
haunted woods. : 

The film was re-edited to remove 
some “heavy-handed, clunky bits,” 
and optical effects were redone for 
greater subtlety. The ending was re- 
written, but retakes proved a prob- 
lem. 


Last year’s actors strike delayed 
things, then the actors had to be reas- 
sembled from other assignments. 
Miss Davis could not join the compa- 
ny in England, and her scenes were 
filmed here. 


Bette Davis, an old lady — 


with no enemies but... 


By Nancy Mills Toronto Star specia! 


LONDON — I was wondering where 
Bette Davis had picked up her reputation 
for being mean and nasty; she seemed so 
sweet and grandmotherly. 

“Enemies?” she asked. ‘Il have no 
enemies. Who? Who? Who would you 
name?” 

She was talking sweetly about her 
neperg yh ny sitting in a trailer on a 

ilm set in the middle of an English forest 
a, when an enemy appeared! In the trail- 
er! 
“Oh God!” she snarled, breaking off the 
sweet talk. “Get out! Oh! Bastard!’ 

‘Davis jumped up, and pursued the 
enemy, striking out blindly with a folded- 
up newspaper, raining blows right and 
left on the victim. 

“Oh! Just hold still!” She moved in for 
the kill, and soon she cried out in triumph. 
“He went! He went! God, I hate wasps.” 

Looking pleased with herself, the 71- 
year-old star returned to the table and re- 
sumed her sweet denials: “Miss Crawford 
and I weren't enemies... We didn't know 
each other at all. We made one film to- 
gether.” 

Most of her “rivals” are dead now, and 
Davis would like to present herself as just 
another little old lady in tennis shoes. But 
she still possesses the face that sank a 
thousand ships and has that incandescent 
temper which can flare up if she’s pro- 
voked. 

“I've never had a big argument profes- 
sionally with another woman,” she insists. 
“Except once and she shall be nameless. 
You'll never see me show my races oad ona 
set, ever. You'll never know when I'm 
upset, because one of the biggest responsi- 
bilities of a star is to be the pace-setter on 
‘the set.” 

Davis is playing an eccentric old lady in 
a new Disney film, an occult thriller called 
“A Watcher in the Woods.” Why is a two- 
time Academy Award winner pe 
Disney movies? “Scripts are very few an 
far between for someone my age ~~ a8 a 
leading character,” she says. “I wish 


never, never to play grandmothers and 
old aunts and all those things that most 
people do when they get to my age. I'm 
rt stubborn about staying above the 
title.” 

In person, she seems much softer than 
her screen persona. Wearing jeans, no 
make-up and hair under a scarf, she could 
almost pass for a housewife at the super- 
market. Deep wrinkles have to be added 
every morning to make her Disney 
character look realistic. She doesn't mind. 

Her strong sense of duty comes from 
her u bringing. “Il was lucky where | 
came from,” she points out. “You're given 
strength of character as a New England 
girl, and that has stood me in very good 
stead,” 

Her parents were divorced when she 
was very young, and her mother went out 
to work to pay for her daughter's drama 
lessons. Her own children, however, had 
no interest in a showbusiness career. She 
has three: a natural daughter and an 
adopted son and daughter. And she is 
“eternally grateful” that none of them 
went un the stage. “When | think of what 
my mother suffered through in my begin- 
ning years in the theatre. She sat there 
every opening night and prayed that I'd 
be all right.” 

Her adopted daughter Margot was 
brain-damaged and has spent most of her 
years in a school for retarded children. It 
was heartbreaking for Davis, particularly 
because she had decided not to have an 
more natural children. Her doctor had ad- 
vised her she was too old. 

“] think he was right,” says Davis, “but 
on the other hand | think I could have had 
more, You know, I didn’t plan to have any 
children, It just happened when I was 39, 
and I was amazed and thrilled to death. 
My career was secure, and | had lots of 
time. I think that if I'd had children at the 
usual age I'd have given up my career, | 
couldn't have done both and been fair.” 

Will she ever retire? She recoils in hor- 
ror and answers, thoroughly and conclu: 
sively: “No, no, no, no, no, no, no!” 
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Thwarted: Mrs Ayiw 


ood (Bette Davis) is hin- 


dered from a rescue attempt by little Ellie (Kyle 


Richards) 


in this scene from Walt Disney 


Watcher In The Wo 


Productions’ The Watcher In The Woods, at the 
Sheraton Centre and other Metro-area theatres. 
The suspense thriller also stars Carroll Baker. 


By Patricia Hluchy Toronto Star 

Thirty years ago, Karen got zapped 
by an unknown cosmic force and disap- 
peared while she and her three teenage 
friends were playing ring-around-the- 
rosie — no kidding — in this creepy 
chapel in the middle of the forest, 
which left Karen’s friends feeling 
creeped out because how could ring 
around-the-rosie do that 

That's just one of many silly mys- 
teries in The Watcher In The Woods, 
the latest bomb from Walt Disney 
Productions (The Black Hole, The Devil 
And Max Devlin), now playing at the 
Sheraton Centre and other Metro-area 
theatres. 

Watcher is an uneasy marriage of 
science-fiction and a ghost story, a 
“terror” flick that is frightening only 
when it uses the cinematic equivalent 
of saying “boo” to startle the audience. 

So anyway, 30 years after Karen va- 
nishes along comes 17-year-old Jan 
(Lynn-Holly Johnson) and her family, 
who move into this creepy house in the 
middle of the same woods in England 
where Karen disappeared. 

This creepy old lady (Bette Davis), 
who happens to be long-lost Karen's 
mom, lives next door and gives Jan and 
her younger sister Ellie (Kyle 


Movie review 


Watcher In The Woods: ; 


dance advised. St: 


Richards) lots of creepy, mean looks 

Jan and Ellie see spooky visions and 
lots of smoke comes out of the woods, 
because after all, Karen did get zapped 
there. So finally Jan, who's cute and 
blonde, enlists the aid of Mike 
(Benedict Taylor), her cute, blond boy- 
friend, and they gather together the 
friends who made Karen disappear — 
all of them burning with a passion to 
solve the ring-around-the-rosie mys- 
tery. Everyone troops off to the chapel, 
natch, to solve the secret. 

As it turns out, it wasn’t ring-around- 
the-rosie at all that made Karen disap- 
pear but an eclipse of the sun that mis- 
takenly took Karen to another dimen- 
sion — you still with me? — all of 
which gave the moviemaker lots of 
opportunity for special effects, because 
the folks would die of boredom other- 
wise, 

Like Heaven's Gate, The Watcher In 
The Woods is one of those movies that 


ods doesn’t do it for Disney 


proves post-release revision just can’t 
redeem a basically trashy picture 
Watcher got a dismal reception when it 
first came out last year, so the movie- 
maker hauled it back in to replace the 
sad ending with a happy one. 

In one of the most ludicrous, con- 
fused segments of film ever concocted, 
the missing Karen returns from the 
dimension, time-warp or wherever, she 
had been nesting in for 30 years, look- 
ing incredibly cute (and blonde) — 
must be swell out in those other dimen- 
sions — and impossibly happy, consid- 
ering she’s returning to such a nasty 
sourpussed mum. 

Bette Davis gives her latest in a 
series of shallow, pointless perform- 
ances as the sinister old crone. In one 
scene in which Jan falls into a pond, 
after being zapped by the cosmic force 
that zapped Karen (the force seems to 
have a proclivity for platinum-haired 
nymphets), Davis’ character inexplica- 
bly tries to harpoon the drowning girl 
with a stick. 


The cast includes David McCallum, 
who plays Jan’s cute, blond dad. 

Your kids may get a few thrills from 
it — as well as a few snickers — but 
they'd probably be better off reading 
the book on which it’s based. 
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Disney’s ‘Watcher in the Woods’ 
, facelift cures dissatisfaction | 


what cynical 


him 


by Joey Sasso 


story told by Monty Python. 

The script is by Pythonians — 
Michael Palin and Terry Gil- 
liam, direction by Gilliam, the 
lone American in the lunatic 
‘comedy team. An English boy 
(attractively played by Craig 
Warnock) has dreams — or 
are they dreams? that take 
through Napoleon's bat- 


* Betté Davis 


‘Bandits’ not a ‘Wiz; 
‘Watcher’ first class" 


TIME BANDITS 
demented ‘‘Wizard of Oz," 
complete with little people and 
a winsome youngster adrift in 
curious lands amid unworldly 
creatures, No child's tale is 


is a tles, Robin. Hood's forests, 
Agamemnon’s palace and to 
the castle of Evil himself. He 
is accompanied by a sextette 
of trouble-making dwarfs who 
lead him from one time zone to 
another. Much of the humor is 
arch, as with Napoleon's fixa- 
tion about his shortness, some 
of it inspired. The film lacks 
what Garland, Lahr, Haley, 
Bolger, et al, had in abun- 
dance: humanity and charm. 
Guest players include Sean 
Connery, Shelley Duvall, 
Ralph Richardson and David 
Warner, as well as Python 
members Palin and. John 


‘TV BACKSTAGE: “M*A‘S*H" star Alan Alda-charges that most 


“junk.” in an interview on the public affairs 


a 


Cleese. Rated PG, with lots of 
stuff that will scare the very 
young. 


WATCHER IN THE WOODS 
is a first-class thriller, far 
superior to the usual run of 
frightened-girl, creepy house 
movies. The premise sounds 
familiar: American family 


‘moves into remote English 


mansion surrounded by woods 
where strange things happen. 
But the plot takes curious and 
unexpected turns that com- 

the my’ . The solu 
tion in i not totally 
convincing (Walt Disney 
Productions withdrew the film 
for a new ending after the first 
one failed). Lynn-Holly 
Johnson is perfectly convinc- 
ing as the plucky heroine, and 
Bette Davis delivers her most 
sensitive performance in 
years, The cast also includes 
Carroll Baker in a welcome 
return, David McCallum, lan 
Bannen and Richard Pasco. 
Rated PG because of the scary 
scenes. 


Motion Picture Association 
of America rating definitions: 

G — General audiences, All 
ages admitted. 

PG — Parental guidance 
suggested. Some material may 
not be suitable for children. 

R — Restricted. Under 17 
requires accompanying parent 
for adult 

X — No one, under 17 
admitted. Some states may 
have higher age jons. 


HOLLYWOOD (AP) — Some 
movie fiascos have happy end- 
ings, and ‘‘Watcher in the 


ae: has joined that minor- 
lity. : 
When the Disney thriller 


opened in New York on April 
17, 1980, to devastating reviews 
and slim business, it seemed 
another failure in the com- 
pany’s drive to attract a wide 
audience. Too for 
adults and too scary for 
youngsters, the film seemed 
destined for a fast tax writeoff 


and Ron Miller ordered a _ 
reprieve. After 10 days in New 

York, ‘‘Watcher in the Woods” 
was withdrawn from release 
= sent back to the Disney 


wingboards. 

This fall, ‘Watcher in the 
Woods” was released in the 
Northeast and a few selected 
areas to generally good 

. Other spot releases are 
being made, the film 
nationally by i 

Credit for defusing @ poten- 
tial bomb goes to co-producer 
Tom Leetch, a 26-year Disney 
hand, and Harrison 


“It was the usual cop-out of 
hurrying a movie to meet a 
schedule,” Leetch said. ‘We 
had to make the New York 
premiere because it had been 
scheduled as a benefit for one 


‘of Bette Davis's charities. Our 


backs were to the wall, and we 
had little time to test the pic- 
ture. We damn near didn’t 
make the delivery date.” 
Leetch recalled that the film 
played well for seven-eighths 
of its length at the premiere, 
then, ‘in the last seven or 
eighth minutes you could feel 
that the audience was dis- 


Adapted from a Florence 
Engel Randall novel, the story 
concerns a grieving mother, 
Bette Davis, whose English 
mansion is rented by an 
American family, David 
aoe ee 
Lynn-Holly Johnson Kyle 
Richards. Johnson resem- 
bles a daughter Miss Davis 
had lost 30 years before in a 
mysterious disappearance. 
Strange things start 
ing, especially in a seemingly 
hauntéd woods. 


The son of noted Disney spe- 
cial effects artist Peter 
Ellenshaw, — Harrison 
Ellenshaw had finished creat- 
ing the cloud city, snow planet 
and other marvels for ‘‘The 
Empire Strikes Back’’ when 
the call came from Disney. 

“All the other suggestions 
would: have made the picture 
more of a science-fiction story 
with a complex twist,” 
Ellenshaw said. ‘‘I thought it 
should be a simple ghost 


The film was re-edited to 
remove some ‘heavy-handed, 
clunky bits,’ and optical 
eflects wete redone for greater 
subtlety. 
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ACTRESS BETTE DAVIS is hindered from a 
rescue attempt by child actress Kyle Richards 
in a scene from Walt Disney Productions 


“Watcher in 


HOLLY 
Some movie have 
happy endings, and “Watcher 
Woods” has joined that 
minority 


WOOD (AP) 


fi 
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Disney thriller 
ork on April 
to devastating 
business, it 


ws and 


med anoth ure in the 
company’s drive to attract a 
wide audience. Too un- 
ing for adults and too 

or youngsters, the film 


r a fast tax 
signment to 


trom release 
to the Disney 


LOS ANGELES (AP) — One 
of those nice little ronies that 
crop from 
time to evolution of 
the re 
disco charts 

Created at the b 
‘Saturday Ni 


ght of the 
Fever" 


dance boom, they originally 
were more or less carbon 
copies of the all-encompassing 
pop charts, filled mostly with 


entries from the likes of the 

Village Peopl Donna 

Summer and the Bee Gees. 
Top 40 songs with a beat still 


do well, but these days the 
disco charts are just about the 
only place where newer, more 
adventurous rock bands can 
also make a showing, 

You won't, for exe ample find 
British ste ixsie 
ncapenee tt Susie) and the 
Banshees on the Hot 100, Yet 
“Spellbound,” a mesmerizing 
song from their recent ‘Juju’ 
LP, has been floating around 
on the disco ¢ s — not the 


upper reaches, but somebody 
out there is obviously dancing 
toit 

The irony is that disco — or 
at least the kind of music it 
suggested a few years back 


the Woods.” 


The suspense 


thriller opened last year to devastating 
reviews and was withdrawn from release and 
sent back to the Disney drawing board. 


Another try 


‘Watcher in the Woods’ 


drawingboards. 

This fall, “Watcher in the 
Woods” was released in the 
Northeast and a few selected 
areas to generally good 
results. Other spot releases 
are being made, spreading the 


film nationally by 
Thanksgiving. 
Credit for defusing a 


potential bomb goes to co- 
producer Tom Leetch, a 26- 
year Disney hand, and 
Harrison Ellenshaw, one of 
the new breed of movie 
wizards 

It was the usual cop-out of 
hurrying a movie to meet a 
schedule,”” Leetch said. “We 
had to make the New York 
premiere because it had been 
scheduled as a benefit for one 
of Bette Davis’s charities. Our 


backs were to the wall, and we 
had little time to test the 
picture. We damn near didn’t 
make the delivery date.” 

Leetch recalled that the film 
played well for seven-eighths 
of its length at the premiere, 
then, “in the last seven or 
eighth minutes you could feel 
that the audience was 
dissatisfied.” 

Adapted from a Florence 
Engel Randall novel, the story 
concerns a grieving mother, 
Bette Davis, whose English 
mansion is rented by an 
American family, David 
McCallum, Carroll Baker, 
Lynn-Holly Johnson and Kyle 
Richards. Miss Johnson 
resembles a daughter Miss 
Davis had lost 30 years before 
in a mysterious disap- 


Siouxsie & the Banshees 


Making it with Disco 


once was the last thing with 
which a rock 'n’ roll band 
wanted to be identified. 

Siouxsie and the Banshees 
certainly don’t consider 
themselves a disco band in the 
Village People-Summer-Bee 
Gees sense of the word. But 
they aren’t any happier being 
pigeonholed as a_ punk 
rockers, a classification that 
resulted mainly because they 
got their start in Britain at 
about the same time as the 
Clash and the Sex Pistols 

The thing we really notice 
about America is that they 


have a horrible way of putting 
things in little packages. The 
eated 


word punk is a media-c! 
word in the first plac 
bassist Steve Severin. 
spoken man _ with 
cropped platinum hair who 
has been playing music with 
Siouxsie Sioux for more than 
five years. 

You can say that us and the 


close- 


Fine Antique reproductions availa: 
ble ot Copy Cats Furniture during 
their Anniversary Sale, 

Oak furniture that grows in 
volue, now at sale prices 
Noy, 16 thru 21 at 
Copy Cats Furniture. 
124 West Main Street G.V. 

273-66 


Moly’s Male Review 
“EXOTIC DANCERS” 


Wednesday, Nov. 18: 


(ONE NIGHT ONLY) 


9 P.M. to 11:30 P.M. 


54°° Cover Charge 


Phone 265-2270 


Clash are the only survivors 
from 1976, but us and the Clash 
are a million miles apart 
musically and in attitude as 
well,’’ Severin says. 

Nor does the music of 
Siouxsie and the Banshees 
conform to classic punk rock's 


Add to your collection of 
collective nouns: A grump of 
bus passengers. 


(AP Laserphoto) 


pearance. Strange things start 
happening, especially in a 
seemingly haunted woods. 

The son of noted Disney 
special effects artist Peter 
Ellenshaw, Harrison Ellen- 
shaw had finished creating the 
cloud city, snow planet and 
other marvels for ‘The 
Empire Strikes Back’? when 
the call came from Disney 

All the other suggestions 
would have made the picture 
more of a science-fiction story 
with a complex twist,” 
Ellenshaw said. “I thought it 
should be a simple ghost 
story.”” 

The film was re-edited to 
remove some ‘‘heavy-handed, 
clunky bits,” and optical ef- 
fects were redone for greater 
subtlety. 


grating, rapid-fire sound 
Created just with guitars, bass 
and drums, and Miss Sioux’s 
low-timbred lead vocals, the 
melodies are haunting and the 


lyrics poetic rather than 
political. 
The group recently com- 


pleted its second visit to the 
United States, playing in 
several fairly large clubs to 
what by now is an established 
and widely enthusiastic cult 
following. 


JOHN AARON 


FOR THE FINEST 


DRESS MAKING 
CUSTOM DESIGN 


# Call 265 


Critic’s plea: 


Cool the TV mushy stuff 


1 don't enjoy watching 
people kiss on television 
anymore. 

I came to this realization 
the other night when Kate 
Mulgrew and Pierce Bros- 
nan were rolling around in a 
wet field on “The Manions 
of America,” that soap- 
opera mini-series about 
Irish immigrants. As_ his 
cruel, wide mouth plunged 
ruthlessly downward toward 
her parted crimson lips, I 
suddenly found myself say- 
ing “Yech!” and switching to 
‘Sophisticated Gents,’ 
where the same scene was 
being played out on an 
unmade bed by a Gent and a 
Lady, both of whom were in 
their underwear. I turned on 
a ball game 

Don't get me wrong. I'm 
not against mushy stuff 
What I’m against is the new 
unnatural form of kissing 
you see after 9 o'clock on 
the “adult” mini-series and 
the serial steamers like 
“Flamingo Road’ and 
“Dynasty.” 

TV lovers are now 
allowed to kiss with their 


THE PRIVATE EYE 


David Handler 


mouths open — once a big 
no-no. At the same time, 
however, they are forbidden 
to display any of the open 
mouth’s contents, which is 
to say gums, teeth, tongue. 
saliva 

Apparently, all of these 
are still off-limits, 

The result is a hideously 
contorted face-to-face 
encounter in which man and 
woman mouths agape 
tongues pressed firmly 
against bottom molars 
attempt to convey passion 
by curling their dry lips into 
rubbery grimaces. They 
look like two toothless 
camels, They do not look 
like they are enjoying them- 
selves 

It is an ugly sight. It 
becomes especially unpleas- 
ant if the “kiss’’ lingers or if 
they have to gasp any dia 
logue at each other, in which 
case their lips start going 
into uncontrolled spasm. | 
feel sorry for the actors. 
Can you fathom the rigors of 
multiple takes? And you 
can’t put Ben Gay on your 
lips, can you? 


‘Hey Baby’ 


Still Selling 


NASHVILLE, Tenn. (AP) — 
Bruce Channel was thumbing 
through selections at a record 
store recently when he came 


across his 1962 hit, ‘Hey 
Baby.’ 

“I was  shocked,’’ he 
recalled. “I didn’t know 
Smash Records was. still 
printing it 

I didn’t buy it,’’ he said, 
laughing 

He's one of the few who 
didn’t. The record sold a 


million copies, earned him two 
appearances on ‘American 
Bandstand” and still garners 
him royalty checks, People 
now in their mid- to late-30s 
who wore out their transistor 
radios back in the tranquil 
days of 1962, will easily 
remember the song, their 
steady date at the time and 
their favorite high school 
hangout. 

Today, Channel is 40 and a 
Nashville songwriter, who has 
written or co-written such hits 
as T.G. Sheppard's ‘Party 
Time” and ‘You're the Best,” 
recorded by Kieran Kane. 

But ‘Hey Baby" is what 
launched his long career in 
music 

‘There was a_ sing-along 
quality to it that people liked,” 
said the husky Channel, who 
has red hair and a matching 
mustache There was a 
dance then called the Hully 
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sail you 


‘are 


Gully, and people danced t¢ 
the song like they did to the 
Stroll. The song had a simple 
le —a guy ta a 
girl — and the harmonica part 
made it unusual. 
“It gave me the chance to 
see things I'd always wanted 
to see and to travel around, 


he said. “It opened r 
doors for me and kept me 
the business and kept 
working.’ 

He kept singin ntil the 
mid-1970s. tis left the 


to take at 
s departr n 


Grapevi Texas s 
hometown. He re-entered the 
music business about thr 


ago when he movi 
ille to make his livir 
a songwriter. 

Channel, a contempora: 
Del Shant Paul / 


yea 


quch 


It's not changed toc 


The musicians are y 
he said. “It’s probabl 
cleaner now 
musicianship is involved 
people learn their instrum 
and keep working at it 


But there was a fee 
closeness with Chuck E 
when he played, His who 
was infused with hi 


of the censors, of course 
and partly because kissing 
scenes that have included 
those parts haven't played 
well on the bi, n 

Any student 
ing would tell 5 
a 1971 Georg: > ( 
‘The Las \ 
Musante chewed his way up 
Trish van Devere's neck in 
the back seat of a car. He 
looked like Count Dracula 

So what’s the answe: 
don’t know. I'm not suggest 
ing we go back to the kin 
dergarten kiss. We must 
march forward. Go right 
ahead and march. I'm going 
to watch a ball game 
NEWSPAPER ENTERPRISE ASSN 


This is a new develop- 
ment in TV kissing. In the 
old days mouths were 
clamped shut. Lips did not 
move. In fact, there was no 
indication whatsoever that 
the human lips were com- 
posed of tissue any more 
flexible or erogenous than 
that covering the cheek 
forehead or nose. A TV kiss 
used to be just like the kiss 
you gave your best girl in 


kindergarten. 
Those were the good old 
days when married TV 


couples were expected to 
sleep in separate beds. I’m 
one of those video kids who 
grew up thinking he was Jacqueline Bisset 
poor because his parents Candice Berge 
had to sleep in the same bed IN 


Ties ae changed RICH & FAMOUS 


outh kisses aren't 


e been around Show Times 7:00 & 9:05 
on the big 
screen, when  Stey 
McQueen seduced Faye 
Dunaway over a chess game 
in “The Thomas Crown 
Affair.” It was artfully 


handled, with soaring fid 
dles and a 360-c 
the camera. TV is 
catching up. 

But tongues an 
still no-go — pari 


Show Time 7:40 
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CAROLL BAKER comforts Lynn-Holly Johnson 


Bette Davis’s 
eyes myopic 
in this chiller 


The Watcher in the Woods, starring Bette Davis, 
Lynn-Holly Johnson, Carroll Baker, David McCal- 
lum, lan Bannen and Kyle Richards. Vanity. 


Those old Bette Davis Eyes 
had more to look at in the 
recent hit record than they do 
in this occult thriller. 

Davis has been reduced to 
the status of hag. She's good 
at it, of course — craggy, dis- 
traught, her melancholy face 
eroded by time. So good, in 
fact, that her dark presence 
could have given the movie 


JOHN the extra degree of mysterious 
tragedy that its hocus-pocus 
LAYCOCK intrigue sorely lacks. 

Much of the time, though, 
the movie ignores Davis, in- 
stead depending on the 

strange bewitching of two innocent young girls. 

Davis plays a spooky old woman living in an enormous English 
manor, haunted (figuratively and literally) by her daughter's 
mysterious disappearance many years before. An American 
family rents the place and the two sisters, Lynn-Holly Johnson 
and Ellie Curtis, start hearing voices, seeing apparitions in 
mirrors, and feeling chilly winds from a strange blue glow in the 
adjacent woods. 

Davis senses they are hearing messages from the beyond, but 
the film ignores her while delegating Lynn-Holly Johnson to 
sort out the mystery. She is much buffetted by psychic breezes, 
and resisted by the neighborhood grown-ups who were part of a 
secret ceremony when the young girl disappeared. 

The plot does not so much thicken as clog; Lynn-Holly’s pleas- 
ant shoulders are rather thin to carry this heavy role. Johnson, 
the blind ice skater in Ice Castles and the most overdressed 
James Bond girl ever in the most recent 007, is a reasonably 
distressed ingenue. Her little sister, Ellie Curtis, is a natural 
victim. But the awkwardness of the dialogue and John Hough's 
blunt direction leave the two young women floundering until 
the final exciting confrontation with the powers of darkness. 

They need help and Davis could have provided it. The special 
effects sure can’t — considering the Walt Disney Studios’ 
reputation, the film’s scare sequences are pretty tame and trite, 
mostly gusts of wind in the trees, a camera darting into win- 
dows, and dim flashes of a blue laser. 

Jan Bannen, so much fun as Napoleon in the current Time 
Bandits, makes the most of a small role as the guilty neighbor 
who has concealed the secrets of the girl’s disappearance. The 
film misses a chance for drama by never putting him and Davis 
in confrontation. 

Carroll Baker gets even less to do as Lynn-Holly’s mystified 
mother. She looks like Grace Kelly inflicted by middle-age fat. 
She started in the 1950s as a sex-kitten drenched by notoriety 
in Baby Doll and recently has had to settle for dank roles in the 

_ likes of Andy Warhol's loathsome Bad; a squeaky-clean Disney 
film must be relief. 

The most neglected of the cast is David McCallum, whose role 
as the father is barely in the picture at all. 

With the resources at hand, Lynn-Holly Johnson could have 
had lots more support than she gets. The Watcher in the Woods 
looks like a film made by a committee that couldn’t decide 
what it wanted. 


into gales of laughter.” Thelo loosened up. 
And when Olivier was around, “it was al- 
most like having three kids on the set 
He'd joke with them, without patronizing 
them. He always tried to break them up.” 

The mood on the Pretty Baby set was 
quite different. Shields recalls that Direc- 
tor Malle “usually talked to my mother 
not me. She'd come back and tell me what 
he said. He was afraid to talk to me. 1 
think. In the beginning, on the set, no 
one knew what to say to me. Then I tried 
to talk to the people on the set more as 
an adult than a little kid. After that it 
was fun. In the beginning Malle directed 
me more than the others, but soon we 
were all treated the same 


heir first auditions, the moments 
when someone looked and guessed 
correctly that the Arriflex cam- 
eras would like what they saw, are 


so far in the past for some of these veter- | 


ans that it is hard for them to remember 
how they felt. Lane, who was six when she 
won a role ina La Mama Theater produc- 
tion of Medea—in Greek—was asked to 
say words backwards to determine her lin- 
guistic facility. Shields had to smash 
plates, because the young whore in Pretty 
Baby has a scene in which she smashes 
glass photographic plates. Mariel Hem- 
ingway did not have to go through an au- 
dition; as Lipstick began to take form 
someone mentioned to her older sister 
Margaux, the star, that a girl had to be 
found to play her younger sister. Margaux 
thought of Mariel, and a few months later 
critics were saying that this serious, chub- 
by-faced 13-year-old was the better ac- 
tress. Tatum O'Neal auditioned for her 
role in Paper Moon without knowing what 
was going on. Director Peter Bogdanovich 
dropped by the O'Neal house, and Ta- 
tum’s cool backchat persuaded him to 
hire her 


Hemingway: cheekbones and spring-fed soul 


Linda Manz went to school one day 
three years ago in Manhattan—some- 
thing she did not always do—and was told 
that a casting agent named Barbara Cla- 
man had put out a call for street kids 
Manz, tough and wiry, an alley cat, swag- 
gered into Claman’s office and bummed 
a cigarette; if nothing else came of the in- 
terview, she would be one smoke to the 
| good. She remembers that Claman “told 
me (o pretend that I got busted for pick- 
pocketing and that I didn’t do it and I 
was telling the cop about it. So I just let 
loose with some four-letter words, and I 
think that did it 
Whatever did it, Manz, like the rest | 
of this season's crop of wild flowers. 
| bloomed quickly. A look at the garden: 


| Diane Lane. She was just back from ten 
dusty weeks in Durango. Mexico, where 
she had filmed Cartle Annie and Little 
Britches with Burt Lancaster and Aman- 
da Plummer. “Every day was the same. 
complained Lane. Also, she said, there 

| was no Bubble Yum. “I always wanted 


ie 


to do a western,” she sighs. “Zip, there 
goes another childhood dream.” In Los 
Angeles not long ago for photo sessions 
at Walt Disney Productions, for which she 
is about to do A Watcher in the Woods 
she sported black cord jeans, yellow tank 
top and hair tucked up under a San Luis 
Obispo Rugby Club cap (a gift from her 
acquaintance Steve Ford), She talks fun- 
nily about A Little Romance, confessing 
mock disappointment over the casting 
of Thelo Bernard (“I had John Tra- 

volta more in mind") and noting that 

Thelo did not want to kiss her ("We 

had to shoot it seven times”), She says 
she learned poise at six, in Medea, for 
which she memorized her Greek lines 
phonetically. “I was one of Medea’s chil- 
dren and was supposed to be dead in this 
man’s arms.” she recalls. “I was trying to 
be limp and all of a sudden, 1 gotta go 
and I can’t hold it in. So 1 pee all over 
him in front of the audience. Oh, I hid 
my face! Go to the bathroom first is what | 
Ilearned 

Diane played her child-prostitute role 
in the Public Theater production of Eliz- 
abeth Swados’ Runaways, and turned 
down a chance to follow the show to 
Broadway in order to film A Little Ro- 
mance, She has visited Paris nine times, 
but she can talk with animation about her 
favorite skateboard run, under the 59th 
Street Bridge in Manhattan. Or she can 
coolly run down her reasons for rejecting 
a part in a forthcoming movie because it 
entailed undressing. “It’s too soon for that 
I decided not to take it because there were 
too many ifs about how it would be ed- 
ited, how it would be publicized.” 

As she makes this convincing speech, 
her father/manager, Burt Lane, enters the 
conversation and steps all over her fine 
performance. He was the one, he insists 
who urged her not to take the role, Burt. 


a former real estate salesman, is now a | 
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Carroll Baker with Lynn-Holly Johnson as her 
daughter in a scene from ‘“‘The Watcher in the 
Woods.”’ 
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Watcher of Hollywood 


HOLLYWOOD (AP) 
Carroll Baker was sched 
uled for a return to Holly 
wood to talk about her new 
Disney movie. She arrived 
the movie didn’t 

“The Watcher in the 
Woods,’"’ a $7.1 million 
thriller also starring Bette 
Davis, David McCallum and 
Lynn-Holly Johnson, had 
been planned as Disney's 
big release for spring and 
summer. A two-week run in 
New York left both critics 
and audiences dis 
enchanted, the box-office 
bare. “Watcher” was 
yanked off the schedule and 
replaced by warhorse 
“Mary Poppins.” 

Production chief Ron 
Miller explained that the fi 
nal sequence of ‘‘Watcher’ 
would be reshot and the 
film would be released next 
fall. The movie trade 
couldn't recall when a fea 
ture had been pulled out of 
release for repairs 

“T think it’s a very cou 
rageous thing to do, also 
very costly,’’ commented 
Carroll Baker, whose 
blonde beauty remains in 
tact at 49 

“The film was good until 
the very end. Agreement 
was unanimous that the 
whole effect was destroyed 
by the explanation of what 
the Watcher was It’s 
mainly a special effects 
problem of telling where 
the Watcher was located. 

“T’ve known other pic- 
tures that could have been 
helped. Toward the end of 
making ‘The Big Country,’ 
I was pregnant, the com- 
pany had run out of money, 
and William Wyler (the di- 
rector) and Gregory Peck 
(star-producer) were fight- 
ing with each other. So the 
picture just ended, with no 
explanation of what hap- 
pened to me, or what hap- 
pened to Charlton Heston 
It was still a fine movie, 
but it would have been 
much greater with a better 
ending.” 

Carroll Baker now lives 
in London and maintains 
apartments in Rome and 
New York. The Hollywood 
chapter of her life ended 
abruptly in 1968, when she 
was in demand as a sex 
symbol who could also act 
A member of the Actors 
Studio, she made her film 
debut in ‘‘Giant,’’ then 
starred in the notorious 
“Baby Doll.” 

She also appeared in 
“How The West Was Won” 
and “The Greatest Story 
Ever Told,’ but producers 


(Continued on next page) 
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saw her more in terms of 
“The Carpetbaggers” and 
“‘Harlow.’’ She was vocal in 
her attacks on the big-stu- 
dio system. 

“In 1968 I was invited to 
be a guest at the Venice 
Film Festival,’’ she re- 
called. ‘‘I was unhappy 
about many things in my 
life. My marriage to direc- 
tor Jack Garfein was 
breaking up, I was involved 
in a lawsuit with Para- 
mount. It seemed like a 
good time to leave. 

“IT took my two kids and 
a few belongings and set- 
tled in Rome. I liked the 
Italian spirit; they live for 
tomorrow, not today. I 
found plenty of work to do 
in Rome and it proved to 
be a great place to raise 
kids. No drug problems. 
The Italians are great with 
children. It's not like Be- 
verly Hills where people 
spend their time trading 
babysitters.”’ 


Son Herschel, 20, is now 
studying classical music at 
Yale; daughter Blanche, 21, 
is a rising actress. 

Baker appeared, often un- 
dressed in such Italian 
films as ‘‘The Harem’ and 
“Orgasma.”’ When the Ital- 
ian film industry fell into 
depression, she moved to 
London — ‘“‘they accepted 
me because I spoke English 
with an Italian accent.’’ 
She has returned to Amer- 
ica for dinner-theater dates 
— “Goodbye, Charlie’ in 
Chicago, ‘‘40 Carats’? in 
Dallas, ete. 

She has no regrest about 
abandoning her Hollywood 
career: 

“The studio system must 
have been great in the pe- 
riod when they would cre- 
ate vehicles for young 
players and cast them with 
important co-stars to build 
their careers. I came too 
late. I got the slave part of 
the contract without the 
rest of it.” 
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Disney movie needs ghost writer 


By Vincent Canby 
©1980 N.Y. Times News Service 

NEW YORK -- “The Watcher in 
the Woods,’’ the new Walt Disney 
film, is a haunted-landscape movie 
in at least two ways. 

The story is about a patch of beau- 
tiful English countryside, where, 30 
years before, a teenaged girl disap- 
peared in a bolt of lightning while 
playing with three friends. When the 
film begins, the newly installed in- 
habitants of the manor house in this 
landscape note such odd occur- 
rences as mirrors that don’t reflect, 
mysterious lights in the bottom of 
the pond and, on several occasions, a 
ghostly image of a blindfoided girl. 
These things qualify “The Watcher 
in the Woods” as a haunted-land- 
scape movie in the conventional 
sense. 

In addition, the stars of the film 
are Bette Davis, who plays the ap- 


parently batty mother of the long- 
lost girl, and Carroll Baker, who 
plays the mother of the new family 
in the manor house. Watching these 
two fine actresses as they wrestle 
with such lines as “Where are you 
going?” or ‘‘You must be crazy!” or 
“What have you done?”’ is to be re- 
minded of talents that so long ago lit 
up movies like ‘All About Eve’’ and 
“Baby Doll.’”’ The talents are still 
there, but it’s as if they’d been 
placed under a spell of fearful silli- 
ness. y 

Miss Davis and Miss Baker re- 
ceive top billing, but the film is con- 
cerned with Miss Baker’s two 
daughters, the pretty Jan Curtis 
(Lynn-Holly Johnson) and her little 
sister Ellie (Kyle Richards), whom 
the film’s supernatural “presence” 
attempts to contact during the film. 

“The Watcher in the Woods,” 
which was-directed by John Hough 


(“Escape to Witch Mountain,” 
‘Dirty Mary Crazy Larry’’) and is 
based on a novel'by Florence Engel 
Randall, is a pecullar sort of Disney 
movie in that it's likely to scare the 
daylights out of the Very young while 
reducing their usually sober-sided 
elders to unfortunate giggles. The 
audience in-between may well enjoy 
the standard spook-movie effects, 
but I challenge even the most indul- 
gent fan to give a coherent transla- 
tion of what passes for an explana- 
tion at the end. The movie’s 
metaphysics, bogus anyway, are not 
helped by the appearance of a crea- 
ture that looks as if it had been sto- 
len from a Chinese. New Year’s 
parade. 

Miss Davis brings vigor and au- 
thority to a role that doesn’t exist. 
Miss Baker acts as if she hoped this 
were really something serious, say a 
television sitcom, instead of the 


failed foolishness it is. Also;in the 
cast are David McCallum, who plays 
Miss Baker’s husband and is often 
off the screen, and Ian Bannen, who 
plays a mean-tempered neighbor 
who lives in the next manor house 
down the lane. The young actors are 
not notably appealing. 

The woods, the lawns, the fields 
ane the houses are, however, splen- 
1G. 

“The Watcher in the Woods,” 
which has been rated PG (‘‘Parental 
Guidance Suggested’’), contains 


some scary material that could poss- 
ibly menace the serenity of tiny tots 
at bedtime. 


Disney Productions ‘recalls’ 
faulty ‘Watcher in Woods’ 


Associated Press 
HOLLYWOOD — Walt Disney Productions has 


withdrawn The Watcher in the Woods so it can to 
refilm some parts of the suspense-mystery. 


The movie, starring Bette Davis, Carroll Baker 
and Lynn-Holly Johnson, opened to generally 
unfavorable reviews in New York and did poor 
business. 


Ron Miller, executive producer, said, “We 
simply were not satisfied with certain technical 
aspects of the film, particularly at the ending.” 


Disney is rereleasing Mary Poppins in place of 
The Watcher in the Woods. 


‘Watcher’ bears some watching — 


By a Herald-News Staff Writer... : 

“Watcher In The Woods” is a taut, well-made 
suspense thriller generally unlike anything to 
come from the Walt Disney Studios to date, and is 
running in a limited engagement at The Ziegfeld 
Theater on Manhattan’s West 54th Street. 

__ Based on Florence Engell Randall’s novel and 
written for the screen by Brian Clemens, Harry 
Spalding and Rosemary Anne Sisson, it almost 
achieves the situation in which any family can 


imagine itself, and fantasize the step further for - 


the bizarre events that happen. 

Helen and Paul Curtis (Carroll Baker and David 
McCallum) bring their two adolescent daughters, 
Jan and Ellie (Lynn Holly-Johnson and Kyle Rich- 
ards), to a gracious old home in the. English coun- 
tryside while Helen does some work on the chil- 
dren’s books she writes. 

Their landlady is Mrs. Aylwood (Bette Davis), 
who lives in an adjacent home and seems a bit 
wacked out because her 17-year-old daughter, 
Karen (Katherine Levy) disappeared 30 years 
before in mysterious circumstances in an old 
chapel in the woods. 


JAN SEES IMAGES of Karen in mirrors. and 
Ellie hears voices and songs and always there is 
the eerie feeling that something is watching from 


the woods. Indeed, much ofthe film-consists-of-the— 


camera point of view for the watcher in the woods, 
keyed effectively to music by Stanley Myers. 
As Jan becomes enmeshed in the story, she is 


able to rebuild events from the evening when 


aren disappeared, actually in a ritual for a teen- 
age secref society that she and her chums had 
formed. . ; 

And as the audience at the Ziegfeld seemed to 
know, an alien being is involved, and-for a few tan- 
talizing seconds he is on screen, swallowing up 


- Jan.as.she reconstructs the ritual with its now 


mature participants. 
- The film is quite short, so never tedious, but 
such is the assembly by director John Hough that 
in the brief time it takes for the mystery to be 
solved and the alien to do his thing that a hush de- 
scends over the audience until the climax brings 
spontaneous applause. 

Other reviewers have expressed confusion over 


just what happened. No attentive viewer will be 

confused, and that includes quite young ones who 

will enjoy a well-made tittle film. i 
eee eS 


Decision to fix film's ending 


pleases actress C 


HOLLYWOOD (AP) — Car- 
roll Baker was scheduled for a 
retum to Hollywood to talk 
about her new Disney movie. 
She arrived, the movie didn’t. 

The Watcher in the Woods, a 
$7.1-million thriller also star- 
ring Bette Davis, David 
McCallum and Lynn-Holly 
Johnson, had been planned as 
Disney's big release for spring 
and summer. A two-week run 
in New York left both critics 
and audiences disenchanted, 
the box-office bare. Watcher 
was yanked off the schedule 
and replaced by warhorse 
Mary Poppins. 

Production chief Ron Miller 
explained that the final se- 
quence of Watcher would be 
reshot and the film would be 
released next fall. The movie 
trade couldn't recall when a 
feature had been pulled out of 
release for repairs. 

“IT think it’s a very coura- 
geous thing to do, also very 
costly,” commented Carroll 
Baker, whose blonde beauty 
Temains intact at 49. 

“The film was good until the 
very end. Agreement was 
unanimous that the whole 
effect was destroyed by the 
explanation of what the 
Watcher was. It’s mainly a 
special effects problem of 
telling where the Watcher was 
located A 

“I've known other pictures 
that could have been helped 
Toward the end of making The 


whey, 


Carroll Baker stars in the thriller Watcher in the Woods. 


Big Country, I was pregnant, 
the company had run out of 
money, and William Wyler 
(the director) and Gregory 
Peck (star-producer) were 
fighting with each other. So the 
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Picture just ended, with no 
explanation of what happened 
to me, or what happened to 
Charlton Heston. It was still a 
fine movie, but it could have 
been much greater with a 
better ending.” 

Carroll Baker now lives in 
London and maintains apart- 
ments in Rome and New York. 
The Hollywood chapter of her 
life ended abruptly in 1968, 
when she was in demand as a 
sex symbol who could also act 
A member of the Actors 
Studio, she made her film 
debut in Giant, then starred in 
the notorious Baby Doll 

She also appeared in How 
The West Was Won and The 


arroll Baker | 


Greatest Story Ever Told, but 
producers saw her more in 
terms of The Carpetbaggers 
and Harlow. She was vocal in 
her @tacks on the big-studio 
system. 

“In 1968 I was invited to be a 
guest at the Venice Film 
Festival,” she recalled. “1 was 
unhappy about many things in 
my life. My marriage (to 
director Jack Garfein) was 
breaking up, | was involved in 
a lawsuit with Paramount. It 
seemed like a good time to 
leave. 

“I took my two kids and a 
few belongings and settled in 
Rome | liked the Italian spirit; 
they live for tomorrow, not 
today. I found plenty of work 
to do in Rome and it proved to 
be a great place to raise kids. 
No drug problems. The Ita- 
lians are great with children. 
It’s not like Beverly Hills 
where people spend their time 
trading babysitters.” 

Son Herschel, 20, is now 
studying classical music at 
Yale; daughter Blanche, 21, is 
a rising actress 

Baker appeared, often un- 
dressed, in such Italian films 
as The Harem and Orgasma 
When the Italian film industry 
fell into depression, she moved 
to London “they accepted me 
because I spoke English with 
an Italian accent.” She has 
returned to America for din- 
ner-theatre dates — Goodbye, 
Charlie in Chicago, 40 Carata 
in Dallas, and others. 

She has no regrets about 
abandoning her Hollywood ca- 
reer 

“The studio system must 
have been great in the period 
when they would create vehi- 
cles for young players and cast 
them with important co-stars 
to build their careers. I came 
too late. I got the slave part of 
the contract without the rest of 
it” 


| pe | 


Bette Davis believes in taking chances 


By ROL 


>RICK MANN 9 I first started. a famous ac They were always my with me, thinking I'd think it had that, I'd probably have 


LONDON—So there she is 2 "% tress slapped my friends, men, ever since I was was just because | was who! gone berserk 
The Grande Dame herself. 2 %,  stage—right in fron’ young. Privately, though, I've was. But, anyway, I believed : 
Waiting for me in the bar of = dience. Because I was young never met one who couldcom- in marriage like the Bible Soe Pou What if 
her hotel. Ready for battle and quite good and she was pete. It’s hard. of course, mar- (She married four times.) Ted given it all:up for the:chil 
conversation, a laugh—you jealous. It made me deter- rying someone who's as well “Now I just thank God had "en? I'd probably be sitting 


around somewhere wondering 
if I'd ever have made it as an 


se. Maybe all three yus of known as me children (there are three). I 


cho mined never to be jea 


In an era of Golden Girls. anyone. And I'm not Someone like (J. Paul) don’t know what I'd do today if 
Bette Davis scaled the Holly I've gone along Getty, maybe; that might Ididn’t. Thank God. too, that tress 
wood heights by talent alone with the Carl Sand. havé worked. He wouldn't had a profession. If I hadn't ihe sates Tan Sepue 
She was already a big star burg’s: ‘Keep away from the have lost his identity around 


when Brando and Redford 
were not yet a gleam in their 


little deaths.’ If you're suspi- ™e. But most of them did 
proach every And you want to know the 
thing with caution, you die the truth? The men I'd like to 
litle deaths s no way to have been with had the brains 
live not to try to take me on 


cious, if you 


accountants 


And she’s it. Stull 


spitting out \ though 
light contaminate her 


strutting the floor as if 


you take chances. In With my men I always 
life. In films (Charles) Laugh- tried to be two people. An ac 
ton used to say: ‘Don't be tress outside, a hausfrau at 
f."Mean- home. Surprise you? I'd go 


e her heels into 


BETTE DAVIS 


shoes 


wa raid to hang you 

her cigarette around. just ing don't be afraid to take into the kitchen to prepare 
he did in...you name it Which is why she is in Lon- risks. And I've taken plenty omething and think, ‘They'll 
You do not trifle with this don making ilm for Look at ‘Whatever Hap- be thrilled by this.” But were 


at Elaine Powers, 


pss to win Disney A Watcher in the pened to Baby Jane?’ When they 


lady, the first ac ? God, no. They were hor: 7 

the film world’s most coveted Woods Bob) Aldrich was trying to ified. That n't the Bette x ’ plus the chance to 
honor: the American Film In She's enjoying it get that going with JoanCraw- Davis they were interested in ns 

stitute’s Life Achievement she still finds it odd 


5 4 
ford and myself the attitude Another thing. My en- $ 
Award this way to make a picture was: ‘Who wants to see those thusiasm exhausted them. I a WINA BEAUTY 
She cut her professional For the first 20 years Iwas two old broads?’ No matter Was always being told that. 1 , BUNDLE 


teeth by chewing up director in Hollywood, I hardly left the that the film was about tw always so enthusiastic 


soand stage, Never went on broad you see. WORTH OVER $100. 


for break And she can st 


do it better than anyone. Any- location, never If they wanted Anyway. we finally made I think a lot of men were 
way, what can they tell her: a particular background for it for hardly any mone scared to embark on an affair = 
Reach for the way, you, they bui They'd have It made a fortune j Join now and 
Miss D: act built the Nile for you and you'd ve ° ¢ Save 5% 
Biforaheds Soap Sonia nee >| Jim Gent 2 (s) 
when Dunaway was ence Pz for men. For 1 That's just $2.95 a week 
grabbir r her rattle Nowadays, well. it’s all dif; them it’s particularly hard | for the complete 13 week program: 
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ferent. Films t 
. » be despised, “I'm travelogues. And 
not the kind to sit I mean, look at thatdeep mad he is about motorcycles 
my ee Anyway, I've sea thing they made (she always racing around on 
given them all to Boston Un- meant ‘The Deep”). Jackie them 

iversity. E prying except Bisset going down to the bot- I said; ‘You've got to stop 
my letters.” A chuckle. “Thad tom of the oce 
the brains to get rid of all my got to do with z 
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McQueen came by my 
house once. You know how t's Beauty Month at Elaine Powers 
ou take a free tou of our 
you get a Revior rmula 2 
<, free! Plus the chance to wina 
Beauty Bundle, worth over ?| 00. 

All from Elaine Powers. The people who 
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¢ Elaine Pwers 


The beauty salon for your body.” 


m 


n. What's that this motorcycle business. It's 


ting? too dangerous. We need you 
letters She's pretty. 1was nevera He said: *Listen,when I'm rid. 
Ww is what counts. So raving beauty. So I always ing the bike, I forget that I'm 
press on. Tour your “E 
with Bette Davis” around the cared how I looked on screen ‘I like him. I've always 
world And never say notoa_ if I was right for the part. I liked men better than women 
good film offer shaved my head andeyebrows And it’s got to be a man’s 
when I played Elizabeth (in world, for the sake of women 


al } Swe I > The Virgin Queen") A lot of Who else is going to zip up our 


loved character work. I never an actor 
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By BILL BAYKAN 


“Watcher in the Woods,” recently released in the 
chicago area, is the most current work from the people 
at Walt Disney productions. You didn’t know that? 
“Good” say the advertisers. 


Movie review 


Disney productions, synonymous with kids and fun 
and Mickey Mouse, is out on a different venture this 
time. “Watcher in the Woods” is supposed to be a 
thriller directed at a broader audience than children. 
However, youngsters and adults alike will be hard- 
pressed to get their money’s worth out of this motion 
picture. , 

Not very novel 

The story involves a family that is about to move into 
|; huge mansion, (How’s that for a novel setting?) The 
younger of the two girls observes that the house might 
be haunted (no, really?). It just so happens that the 


“Watcher in Woods’ 
not worth watching 


structure is situated in a densely wooded area, effec- 
tively isolated from civilization. 

The ancient caretaker (Bette Davis) is surrounded in 
an aura of mystery. Obviously, something spooky is 
about to happen. Suddenly the father of the family 
(David McCallum) is summoned away from home, 
leaving the three ladies of the house to fend for 
themselves. 


Nothing could go wrong in such a quaint setting, 
could it? 

Sure it can, And does. 

A blind-folded gir! is seen again and again. A bizarre 
blue beam of light darts among the trees near the 
house. The older daughter, played by Lynn-Holly- 
Johnson, becomes the target of the caretaker’s interest 


and even the family dog gets into the act. 


Ambiguous film 
What this all amounts to is a somewhat ambiguous 
film . . . until the conclusion. Here the viewer is totally 
lost, the story seemingly thrown out the window in 
favor of snappy special effects. 


A favorite technique of horror-film directors is the 
use of the subjective camera, with the audience seeing 
through the eyes of one of the characters. Here, as 
often happens in this genre, an effect is so overused, it 
is almost cliche, and the film suffers because of it. 


The acting of Davis and McCallum, both well 
established pros, is forgettable, at best. This sould not 
be considered an indictment of their talents, since they 
were not given much to work with in the screenplay. 

Before all else, the message of any form of com- 
munication must be understood by the intended au- 
dience. In this respect, “Watcher in the Woods” is a 
failure. 


THE WATCHER IN 
THEWOODS 


cant see the horror for the trees 
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Strange manifestions occur when Lynn-Holly Johnson, standing blindfolded atop a stone coffin, attempts 
to relive a secret society’s initiation ritual in this scene from Walt Disney Productions’ THE WATCHER IN 
THE WOODS. 


mirror, safe in your own home, adjusting your 
clothes and fixing your hair for that big eve- 
ning out. 

Suddenly . . . inexplicably .. . horribly, the im- 
age in the mirror is not you, not even of this earth. 
You are staring at something long-dead . . . and it 
is beckoning to you! 


disney dazzles 

THE WATCHER IN THE WOODS. 

A title to conjure with. 

A title to intrigue, to beguile. 

A title to bring one’s worst fears to life... the 
fear that lurking just outside of the light is a ma- 
levolent, unholy spirit . . .! 

The worst fears of the Curtis family come to ter- 
rible reality in the Walt Disney Production of 
THE WATCHER IN THE WOODS, a superna- 
tural thriller filmed on location in a Gothic man- 
sion and a murky heath in England. 

The Disney organization has long been known 
for authenticity and perfection in the field of spe- 
cial effects and animation. They’ve presented a 
FANTASIA, taken us into THE BLACK HOLE, 
returned us to WITCH MOUNTAIN, and given 
life to THE DRAGONSLAYER. And now 
they’ve pulled out all the stops to make the cli- i 
max of THE WATCHER IN THE WOODS a daz- iat aoe Ne ° 
zling one! Mrs. Alywood cautions Jan (Lynn-Holly Johnson) of 
the danger she faces. 


| eas that you're standing in front of your 
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Ellie find their escape route blocked during an unex- 


pected storm. 


Jan tries to describe her mysterious experiences to 
friend Mike and sister Ellie (Kyle Richards). 


Mrs. Alywood (Bette Davis) shows Ellie a music box 
that belonged to her long lost daughter. 


u:} 


prying eyes 

American composer Paul Curtis (DAVID Mc- 
CALLUM) and his wife Helen (CARROLL 
BAKER) have moved to England temporarily so 
that Paul can conduct his new opera. With them 
are their two daughters: 17-year-old Jan (LYNN- 
HOLLY JOHNSON) aad: 10-year-old Ellie 
(KYLE RICHARDS). 

The Curtis family rents a large old house set 
deep in the woods from Mrs. Aylwood (BETTE 
DAVIS). Mrs. Aylwood is the caretaker of the es- 
tate. She lives in a nearby cottage. She is a very 
weird and frightening old woman. 

Hardly has young Jan recovered from meeting 
Mrs. Aylwood than she begins to feel horrible 
emanations from the surrounding woods... and 
the very house itself. 

It is Jan who sees the image of a blindfolded 
girl in her mirror. 

It is Jan who has the feeling that something is 
watching her from the woods! 


puppy love 

Little Ellie buys a puppy from some neighbors, 
and decides to call it ‘‘Nerak.”’ When asked why 
she named her puppy such an odd name, Ellie re- 
veals that the name was whispered to her. 

Whispered by whom... or by what? 

Ellie doesn’t know. 

But soon it is discovered that eccentric Mrs. 
Aylwood once had a daughter Jan’s age. The 
daughter disappeared under mysterious circum- 
stances. The girl’s name was Karen... ‘‘Nerak”’ 
spelled backwards! 

The next day, Jan is overwhelmed with a sense 
of error and dread . . . a foreboding of terrifying 
evil! 

Jan runs into the deep, dark woods. The 
gnarled, tangled limbs seem to want to reach out 
and take her! 

But Jan finds her sister Ellie and her pupp 
playing near a pond. As Jan stares into the pond, 
a mysterious ethereal light appears to her ... 
beckons her : 

Jan falls into the pond! The underwater 
creepers seem to pull her under, take her for their 
own! 

It is Mrs. Aylwood who saves Jan in the nick of 
time! 

Mrs. Aylwood reluctantly concludes that the 
mysterious goings-on are connected to the disap- 
pearance of her daughter thirty years before! 


chapel of loathe 


Mrs. Aylwood reveals that thirty years ago, her 
daughter Karen was undergoing an initiation rite 
into a “secret society’ formed by three of her 
playmates in the estate’s chapel. 

Suddenly, lightning, like the spear of a demon 
god, shot from the heavens and struck the chapel. 
Young Karen was enveloped in the smoke and fire 
and was seen no more! 


The Curtis family would like toignore Mrs. Ayl- 
wood’s shuddersome little tale, except that mys- 
teriously broken windows, howling winds, and 
things going bump in the night force them to face 
the otherworldly presence. 

Courageous Jan agrees to re-enact the deadly 
initiation rite that swallowed Karen. Karen’s 
now-grown playmates reconvene in the shattered 
ae of the chapel, the terrible spell is re-worked 
and—! 

Suffice it to say that the conclusion of the film 
is unexpected, shocking, and out-of-this-world, in 
more ways than one! 


“baby jane” aylwood 

To authenticate the bizarre goings-on at Curtis 
Manor, a super-ting cast of super actors has been 
gathered. 

Bette Davis is a living legend of the film world, 
having starred in more than eighty films, re- 
ceived two Academy Awards, eight nominations 
from the Academy, and two of television’s Em- 
mys. In 1977, Miss Davis received the American 
Film Institute's Life Achievement Award. 

Her portrayal as the tormented Mrs. Aylwood 
in WATCHER IN THE WOODS is her most ter- 
rifying role since her landmark performance in 
WHATEVER HAPPENED TO BABY JANE?. 

Carroll Baker, who plays Helen Curtis, was a 
premiere sex symbol of the 1950’s, and is still as 
stunning as ever. Among her films are GIANT, 
THE CARPETBAGGERS, HARLOW, and 
STATION SIX SAHARA. 


Lynn-Holly Johnson, Bette Davis and Kyle Richards are victims of mysterious occurances. 


—_ 


Helen comforts daughter Jan after being tormented 
by strange and mysterious occurances. 


vy 


Mrs. Aylwood is hindered from a rescue attempt by 
little Ellie. 


2 perce fre 
Enthusiastic riders perform dramatic feats in the mo- 
torcross race. 


Kyle Richards, an 11-year-old movie veteran of over 
80 films, stars in THE WATCHER IN THE WOODS. 
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David McCallum is best known for his portray- 
al of super-agent Ilya Kuryakin in the TV series 
The Man from U.N.C.L.E. David has also ap- 

eared in such fantastic films as ‘Frankenstein: 
he True Story,’’ “‘The Invisible Man,’’ and 
“King Solomon's Treasure.” 

Lynn-Holly Johnson, who plays the haunted 
Janin WATCHER IN THE WOODS, started her 
career as an ice skater! In 1974, she won national 
novice free skating silver medal, and later joined 
the “Ice Capades” as a featured skater. In 1978, 
Lynn-Holly began her motion picture career in 
ICE CASTLES and she was recently seen in the 
latest James Bond epic FOR YOUR EYES ON- 
LY. 

Director John Hough is no stranger to fantas- 
tic films, having directed ESCAPE TO WITCH 
MOUNTAIN, RETURN FROM WITCH 
MOUNTAIN, THE LEGEND OF HELL 
HOUSE, TWINS OF EVIL, and SUDDEN 
TERROR, among others. 

THE WATCHER IN THE WOODS was 
adapted from the novel of the same name by Flor- 
ence Engel Randall. The screenwriters are Brian 
es Harry Spalding, and Rosemary Anne 

1sson. 


fright terrain 


No expense has been spared, and plenty of time 
and care have been taken to ensure that, when 
THE WATCHER IN THE WOODS and his/her/- 
its secret is revealed in the end, an experience 
that reaches beyond the grave—and even beyond 
the stars—is delivered. 

The visual concept was designed by Harrison 
Ellenshaw, the genius who realized many of the 
mattes and special effects of STAR WARS, THE 
EMPIRE STRIKES BACK, THE BLACK 
HOLE, and THE MAN WHO FELL TO 
EARTH. 

The special effects were supervised and ex- 
ecuted: by Art Cruikshank and Bob Broughton. 
Among Art’s credits are FANTASTIC VOYAGE 
and THE BLACK HOLE. 

The special effects wizards utilized the Disney 
organization’s unique ACES system for their 
work. ACES stands for Automatic Camera Ef- 
fects System, and it brings computerized preci- 
sion and clarity to the painstaking work of blend- 
ing mattes, miniatures, and opticals into one, 
startling visual effect. 

Systems like ACES have brought us the STAR 
WARS films, THE BLACK HOLE, the STAR 
TREK motion picture, and much more! 

Thus, if Harrison Ellenshaw, Art Cruikshank, 
Bob Broughton, and ACES have been employed 
for THE WATCHER IN THE WOODS ' climax, 
you can confidently expect something more than 
flying tableware and slamming doors! 

Winged demons and alien terrains are rumored 
to appear. 

So watch for THE WATCHER. It'll be watch- 


ing for you! nic 


